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50'C?°g, 5oCPg ^?j Sod&odOucDeJ’fP ^rodjGoS - 

^3 '5'sr-g ddad) dS(d. a%d dec's' ddcdao Sc-—- rfdodot3»©. dgdasccr? 
S'ddS a&dj&OiS* &»CP as’-atoSad ©idScad ^dgdeSao i&oixioS. 
“-^d ^ ce q ^>e <*a d o rr® Sc5o0^p, ©o^dts ico^ido s^Sdi ee^S ddad s 

gd.-^gdj ddedgodadded^ ^ooooa. d'Sppig ddad;eT aieadoiS 
^dgda”3 ccd’ , e?o. 4s *. ^ ddgo ?de do'cdo' ©Sgdsao 

d’dadaod. dn£r , 3gdd idde^sT-e SdadjeS' 8 a,S dc?o€Pd§ ©dadesaSod 
©deleedo <fd8deo5. ^SeS ©cdo'd Ss\^ds. de5”s'£a z&dS 
addends coosaodoada. ds doceow e^dddac dQsa’do -S= ScpeD 

2 ) 3 1 © 

ada<5^ a^SoeS* deespgo. 

^3 dsr§ d°Sj*dg SdaCgde ddadt) ©oaada da--o daS^oa 
(d^dorr tfdS^roae. 5(Sd aoftda dS^dd* assumptions ©5. atti¬ 
tudes ©w d eae detail da. SeaadeeS* d^Ss^r ©S tec\oCr-c. s2- 
1. S'dd d^Sgjdo (Realistic assumption) 2. dd^d dgS^do (Emotional 
assumption) 3. ©£>dg§ d^do (Expressionistic assumption) 4. ©Secede 
ddg dSjd d^do (Transcendentalism) 5. do^ea ddejFISgsr §rd d^Sado 
(Configurational assumption). ie'dia’o^eeda ipdd d|dc 30 3ia daS^d o& 
ds^odd S^spodSa dad a3-ao3a -dd d^s'ado. 

dd^dcdaeeaeS* "^SgotS ddep^e^dSa ^ddaddd&a ifecrd ©Seadad 
$yOo3<3 ddtp’d d^do. ddcoad epda 3°oad ©doda°3d dSdSipcr 
dde^rrS S”oC”od ddgd ©S ©Odgsd ©ad^Sd^da. ©a ©dd 
5cdaj|So s’de. ddaj’ij’ee&a ©dadaeaSad S^^dgS. ©a adgsddorr 
dgSdecSeg d’SgS SdtT’gCidgf. ddcoadSep d8d&p aeaado£3 dda^odd 
<5d”de£&J' > 3 dodoS d^^^d^ i£e£da dpii»e£g ©Ssaorr a^dod 
©do^SoSa ©£)dg§ d^do. a a dj^eed^S ©e^j-Scda d^sSiT SddJg. 
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3S subjective approach S’dc. ddods do\£c&> dd<§§ dooododoS- 
objective approach. ©<Sotac& ddgddjd d^do ©o£ dddej 5 ©qrgS^ 
^s', ds, ss^s^a «sig©& dd’odo de^oSa. a srdgo adadod 
9S &°$ ) ®gS'&ocr‘Z)i cS*d’ds’8 ©aw dj^docdoofT 0 sj’ddooS* ©d 
t&ddi5r»dgo ds dfy^dod*. S’dgoe^d decode dd^dcda>©od&» 
^ Sdofp srSoS ©ds'tfo aodoeT S^ddco.Sd ds d^do a^o* 
3|Sado3 d^5 SJ’J’co, ©dcd^oo ©s^fok d'dsSd* -&oS ©ds»So 
d^diT’ idosasoa. &3S Cid^Scoa dcn^p ddoggg©'’ d^do. Sdd 
did §ex>d> ddidj&co Sox 3dod) @okr&. o£gd (unity), ddojtfd 
(totality) da d^cra§3o<fc g<fy ^gdj a,g dgcdooddoiddcd songs’ 
collided g^odor? 1 srOoS, 0*3 dtr^p d»oidddo o£3 0*3 dooddo 
dtpQoa ddS. aa SJ-o«d<J& d^ L <fc& dd& (objective method). da 
ddcc§ d^tyodc ©dosdodeodjdj-, 3&<§&e» ©dodsodd 
dddeode d|Siodddjdj», da ©coo& d^q?o dsa^do ©dddo. 

do © ni dodo 6S ddo^, da d^ L Jo5s 3 do <5^ 
dgawodkoes* ssd^gd, ©<^j»doo&o Ibd^dddoy da sdodj 
do'^es^ s’oddc da ©d^doo&od* ddo’do* Sd^Sdo. ©d^ddb 
a=0 ddodj& dds^dj dAoddo’dj’ ^.trjdo. ©ooo^ t&ddo 
ddcd^&oej 5 da /Tddoo ddo^d. 


da §0'de^ ddd ©oosrd ddd^tpodo aoad^ 

^g^d'odo'g d^cro&i docododd^db db»cr d^dg ddodjes* 
^d3. L d%§od d’d’dgoeTd d^odo’gdodPSg dooododd 
ddDdx dqrdo dcSod dld^d a***. ©dod ^odo’g© ds^sgdo 

H* 0 ^ (dSgs'd. ddodS djdea^ ddo^d^oo ^dod^corr 
w§ ddodspooo. ©d: 1. d^dgoe? 5 d^dodor* 3^ (d%£p ggggoO 



& &rg 3 <S;$£o 
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c?&*So3 3q”;6o, 2. <£Os\v§ ssSSS&focBig sso^o&d sso5o3 
£%So3 35o§o3 30*30, 3. <&32*' ^0*^33 33dk*<o3o S33oS 
Sqs^o, 4. 32r3c*c&£2o3 3i;3pe;3; 33-3o3 2o*3o, 5. s^esgs. 
dS^zsroSSa 3&r£>o3 So^o. 6. £&gej33», srSSis’o&j* ®s3 3<5gSro3 
d^o&r’ s*d5 3ex>3o^r> 32 So 3 30*30, 7. 3% 3|3sa 2o*3o. 
s3 s3o3£ S&jd^e? 4 £322 )00*3 '^3^^;^;- 

3io3jd5ft o’s^dg^s oo3o &PC£ex>rr 3££c323£3~- ^33 
5^3g £ro3dg eS|K;3j&r , o£r sSrg&S, s*3g32o 3 q3o* 3 Se^&s^&jS 
-^O’^ as5»<^ (Harold Osborne) W'otfO'Cfo 
ss$^cS5o3<±)ei)^ci>. ^ 3 o2j* ^ 33d£5^& oo2d £^,eJ*oto3. 

Soofbe5* 53 £<^}i&r“Sj)5>&> "kj&lDflS- Sj^o: ??* *" 6,3’ ^ “° 

6 S& 

a d3o^g ¥®*§ d-fc-Sg ^So33 

So6«3sS3C£&o, 3o3*£>c& t^iSg&r’o ^a$©e«o& ^ &x>o& 

;Smo&> 3l*>|C£o. 

(l33»tfo: 14.5.1999) 


v V '*' 

~i~ ^ '» v 



&(2o5)g c&DrtgflSif &dt3b«j. a>Qcdb£> 


ds •s'cj'g £5^;>C» S'SsTOsFdad'Dd:. D^d'5'-'JT-5g ddcSodgdbdi 
<S.c&5. dSodoiS" (1888 - 1965) soft&> ^dgoeS 4 tddd ddod)&aD 

SSardhS, 33S. a'^jS, §*383, do’d^’g sso^T SoodSd fi^odoo 
■§3p^o «o3vj Zoqrd. dodpddrp, ,3’adddrr’, d(4te’ddooodiT’, 
ddodj&dDrp dSoboed dd dbo^ddo ds dergoJiad S^do. ssobod 
d£)otDd S’Sgls^Jio ‘SSej’oS’- Odio^S esCT’ge^d 3^”g^ 

^Ss’^doiT’ (dda£5o£jd £5<doS)d ss£idgi§ ®2^5 s CT , ^pd£30. ssobod 

ddad'dxr’Sdod^o - Tradition and Individual Talent, Poetry and Drama, 
The Function of Criticism, The English Metaphysical Poets, The Frontiers 
of Criticism 3code3d £52(^5 iT'g^f’od 5 ^doddoosF (d5*-So-doS. 

dScboiSeJ 4 z>£ cdooddd $:Js6tp doodoj'^&sj’ ^ddgddo” Oboo. 
^Cfod ddjdoeJ 5 , dd^ ddodgc&oeS 4 , ss©dd it°Q ddgoySoa 4 , 
Ddod^dj"^ dSdendoeJ 4 , dT^gd'd^e^gd') ddsd d^d^dod 4 
^dsdSlSoddooe? 5 , dddj’doeS 4 [p&$£> o3 dis’^odoorr 

cD^tDodooeT, ssdodSd ddod^ddSd dodsaorr &s3d^.5odaoe5*, 
s’dgd^dosddder^Sj dgdotsaoes 4 , ddd tdn|od><D ddod^do 
§<±>3dopdo dddoSiD SowoeS 4 , d’Sr’dgddad} digdr-d dga^^udo 
dsdg£3odaoeJ\ dddda i&dd> ddad)d ejdssrodo ddSoddooeS 4 dpcr 
dSc&iJ dd (dligdddo SPaalfS iddddo ^5d8^0£Tdo. da ds’g ddodj 
dO’doeS’ 4 2ex>dddfld cj'daS\, 3o3o&:dl)v sse^dcT” Zc^ttpof) j°, 
^|>c&)dddiodr dd ddae^dcaj'rroe? 4 iddo£)o£) o&odgd^gdg 
dj»^dd^dDdcdj>gdo. dad* did SadooS - dScdadJ d^dg ddotfdbo 
23dd S&sagod^daa, SPddoda erde§&>o s’^dSsr’&do^d d|dea 
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19i^dCPDOO 

3§£Scdo5 o Sxifi 3&>d}&>03* ssofidueS* 

sSowcfc itedfrib. tfSoSa £33 ssSsrto &>&#o. s'«'s'«'?ds 
sS)^5o2 J’db ocS'So'o. ^idos.^c §c=— 3^ a 

ssS^dd jSxrdfiStfo. &g€. <%5 3^£S3^& SdDiSS Sc^SS, z-%5 

1odo5, es^d 3f g>^<&>oo ?>o&f><%3k. ssc^f 

$xr&$<zak 3o5S^S^ ^>S>^e». 202 *r§§ ^DcSkS 

s^a-gSg *SS**SdoB£;S<;«r3*«& ssoftda^ s^gSl 3^d^ 
^ at^SaJS 26S, JSgS§ *oo-«A ®&$«;So<5« 
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20J5 &rg a&tf. 


Sorej^ascrej^ ^^otT’do. a^dgd 0^0*030 do0 a,^ 
a&d^ aejorv ^Sjospeb. ‘a*?pdg SoiSc'csfra^ 
jSodso&§ ! 'e33 ?S^j»23o &*j*riQgorr d^dodood; a»|pdgo dr^odda 
?S^j»33o sseT^P5&= ©doEj>Si 6j°d3o <&QdQoQ&&oo^} , ©a 

$££5q€p6o. 

Zo&&e &^dd& ©&a£ d^p& ©odoad ov§a&<& 
»J©c&i5. dosda’c&o: dg§ £<§£’ ^g^osJ 5 ©o&d £bSd»dd 
tij*<$g&oS>. §©, adidS&dy &,£ ©a£>^ doidcyc& qFdeJ 6 &oo<±>& 
^o<L-&. do l da’c&o |<%d adda’do s«&. rtdSoo OO 
e> - K> °- tfdo95*a doo© dj-cddodj d^dcpdoeS*! ^^St’^ooS. 
So(Sc3»c£S3o rts’&KSgorp a»doddgorr d&, ogsoo s»di>. a&yS gdj&> 
jS^did* i?p$oa ssoddiki'^a. do|dms£r»drf''d’ i d& iy5(dg ds^do 
sdgddda, eo»3, ss dS^do dsOj ^Sbodw g^oSa ;r<k. 
ddoddrp ddad^ dS^td^dpogJ 5 dddj’do^a i§°46^®) foaotr®. 
cr®& &b& 0<§* lid 095"© ©9M^©J d£ofoij»a. 

a,S' ddgg^S d’Spdgc^ 39x>d<Sodo0 iid^e* ddad} igdoo 
S'lfvgc^ dj»&d3oS. sso0 - li^l Dj dddj-do dj»dbdx>a. ddo 
d£dj»dos5* (ddSr&xxS. ss d&dsd* © ddddo SQ^SoiJ’S rra, a*^ 
season' srSoiSdras 5o30dD. s* 0 g rfs*ai dddo^ai &d § 
23871 L ^a^Es& doga-cfco. gal, ado^c-cdo 
^ *^aj3 ^dd^gdv t^dd; ad^ 3^orfrf e »to < r&. 
fie-toteSoir a* ao L ao»c^a§ dad aoododj*, 

a)5£fo*^ ^ofiotS/fcortbePdb. 

‘ g3< & ^ oS &3&&S ©vj**o svk. dodo&Sd^d ©&$$ 
s^a^do’ ©odp^ aac&dj. ©da a^* 0 a*-^a&<§& -^ag 



d=5dcc^ $Pc3c02$q 3^) e5o€ho£)o&. <DSo&d5& 3 x-g 3 drcpcfb 

” Q - v 2> 

(T.S. Hulme 1883-1917) 3\zpiroS (Ezra Pound 1882-1972) 

33Ctgd0O0 -^3 $€P|0Q 0 oJ®d 3g03d 2sP^23^ej°^)) 

^epdoeTs ^mdc. 5*0, iPSs a,d 3&)£3c3, 35£3cd . 

w o ej' o— cs cj o— oi “Cw’ 

t&de&>orr= i£s£o£)o£);5iJ’&) ££>c&>{5. s*v\Z)g^£$o£' 6 $D d3co& 

"“' oJ (J 

$s°pr0c&j $p£?3p 3§ |sH?3go t&oeoood. oJScdcd) CP00 ^ofidOoiddo. 
dD^oed* d3 (SdajoSfi ^d^gsdgodco S’dcj, ^^gieSgc^b 30^gd3o3 
330§ ’objective correlative’ ss^do. 53) ^aadcdr 53od«d 
3 o^p5o Q£)55£b^ 0CP ^sp^doosJ 5 35^5cdGc5a ^po3 zpctS^o 
s$c55ajy d<D S(6 s^^goeJ 5 S3£o epdb f5dgdo rr 5gdo 33§*5o. *d3 
^&sdp<dDo&> 3£rybo§*3o d3d ^P&J^do. 6 o8DO$o0S 

apGPop, e5^2$p<doap ^q&pqcq. ^p£ 33 005gdo 3 cx5o3p 3§ d3 
£T>?pdrp <d3oeSej €P&) ^Pd^ePdo. d3 ^Se^do^S^Pco E^gd^sp^PoeS* 
SaScpd^S^. 5*0, €P&) 5ddd)g 5^^cde560 ^&>35oD 

^05gf dS5F<&>. 3^g^cdo i&Sd* sjp^p£)5g§§ ^SgoeT cjgc-p €Soosd3o 
5"^p 0. £9dx>5o£3 ^ooao^oorr r^57b^o3o, 30 j3pq3o, So$odji5 
5do5do&> d3 33o^§°o&p<do. ^oe5 - dtdoooeS &&3f\S £p\So cpgCPcS 5 , 
30^3p>a CPgCTcS 5 3d 5 dorr e!c5 spjpodo ^^idcdoSSs §}^5prp 
3 3^3j°(b! 

ss^dgo £)<Dok>o3 - <D£)d$j£5 |3^3°5o£)c5 ’objective correlative 1 
$5d<d d^3dpj§ 3 p(sp 0§ (&t^5^dpd>o. 4 0 $p5p&3psS 5g0epo ^ocScprp^’ 
d3 0^§s’ ^ 3o3^<daS>82P0§ 5pfd|b3 ssort &cpgd3cpj. dJSS^geS^S 
^qpdeSddso^ifcSo 3©cdDdd3cPodorp ^0£5dp5o €Pe)p5„ 02p£Pex> 
3^311 d&0&^| 2jotp33(do.^oodo4j°<do 3Scdo6’. tpSoeS" sr&doeS* 
d30&o3oo apcSgorr 33^d s^ooo^p esSSS §°i8§5d35 ddo^3 $s>5 3$ogo 
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‘ 203 dsr§ 3^ d'Si’dg 


Spo£>o6^\do. © 5 iodide s'©. as dr^ So 3 dad'? do 

cod-sdedoedp s^dg^dd^do© sssdoafcj'o&i e5*©d ly’dSiddgo 
dddTar-d;-. iS'dco.T ddso; s^doo £o6Q&&>do. ©oe3 d^dd^n'o^ 
sPd=a3od ssdjiddgQlp©! § s eAs’do. ©4oodo43 ©eT^d 
>0’ds5gtf 3 >o' soL-do. as |0e5*d ©4oo $©, sjioa dd^dodoodp 
Od=docr£h d»od2S'd). srddc& ddddjdoe?*© d’Q’’d£§dds3’©§ 0'S 


63 cO =Jgpd^-ddSM d*©d 'objective correlative' do d^dg ©dod^eS* 

gSrdad d:dd asdooOS' ©do 3; dAddodd ©0o±>45"& <5%fco ©Ido! 

S’dgaeS’'© seT’ddop, ©doafcpe; eo^op © 3 © dr^e^f^ 
S’d)^ dojreo&pdo ©DcCdio. ©od ffd^ w« 5 *ride» d©dgoe 5 % 
3Ss ^ s3 d 5 sa©oodSlo si%©o S'dd S'©§ ©©cdoS'dl 

dre©D uod S’doij’do ©ScdodJ. ©ododod &ef$g£)osF!0 §°o6Q 
s^^geoo dd©B cooS ©S'ddooBSp^© d^dc&o id©oddodpdo. ©oddo 
d’vdc&od’ ge& codp L d©lDd gddp. ds Bodp ©<&©drp (ddsjog 
^©dgoe?* Dissociation of sensibility tdotood©, ds Bodp d 0 © 


^^dSc&e&So ^o|do >51o 
^BaSoiS 


^tD^eJ 5 unification of sensibility ’&otx>o6& 


S'©e^ ^o3 d^cPd^d ©docgcpd^d d&odo sr’dgd^y* 
dgorp dcddodioodr-cp unification of sensibility ©© ©0o5o45" 
^SAsSocpdo. £© asddod 3 ^dccSoidd'dorr S&d^o d^o©<p, ddb;pd 

**** ^ 0,0 ** a>&* **p*. 3©dda ddo L dddogg 

S^dpdo<v, a,g ©0d dgd^odcdorr dooO do;p©o5bo S^do. 

-cdcdcd -^ddag© Tddd: ©dodg&do go»cp ©coo T&oipd© ©©cdo45" 
^r°do! 



£)g cdboA'^dg eS-cdorO-gjiSceb-tS" 13 

ZiHStotS 6&!k> &x,odo&\ So£a'o&£r&><agoS &*cr ^oo’s' 
« 2&>fo £x>o&&> 2'd 2&>d)&> Ss’Sd&So glhosp&i. .32S sr&S 

w «-> VS- ’ 

Soodf3;5^<±> a»1jg S&x*&5»u!S2daS c6or5' QOi3-dD 

o&> riiSoS^oSdjsSjck ^sSs £>;' S5 oSj» .dAo^j^e^ 
SiQjoxSLiOfS* 195^| So^O'o&j'doex! iD&fojiytffcr>g 1 ± l . g’S. 
eDSc&idfr ’S--£^o'£cr-c& «s ^^ocg£ej& j&»2rdg 

Slsaorp £o«S8o£) !>&&>. o°3£<d&, spSp^c £&>& s”g ?°3orr 

SJ 2) < 3' ^ 

&Qtx>8 SofioS. .DScdbSS ^ <3^(5'= z,£ hz?o4 i^>s5^rr° 

«^do§od ^<^a*gr>\ ^dod56' Sdodjgodorr* *dd 33§ Sgl^S^ 
&x)^ejrp (ddOjocrdo. ds docpdo g^exp d3J°ddoodo eP0\d o&od 
deP^godo 00cdod5". 

c^cdoeS"S&)dj 0dddgo coded: ao^ooo. 1 g£)ep<^ ^p^os - 0 ^ 
d:5o£) Tocroag Sdodj 03ddo. 2. g^jo dddadod S?:d 

^&>dSd 3&>{§ 0Sgo. 0oe3 teredo ^do^odo ©33 ssc&d adod)go 
s^dj^^sS’do^od^dj^eo! o)0cdoe5’ 0doo3 practical criticism §5^ “ddba 5 
gj&a^g^od. cpaa* ^cdod ds g®>§ gaspjSdbo^S ^g i3dsddoo£3 
dj*doy6o ^^*lDdpdo. crda* g0€^02 ffo5o£3 dcpae^co do^epdeco 
dAod, £>dgg ^S&mro^ d'Sr^gSj ^do§0o5 dda ^erdocTs 
d£)^o&. 4r^g^)o s-^godo do^crofod^d- 8 ^ 

^dcpggsjpg^OTui, dgdcbdo ^ddggdtsgQodejo Sood6o5. 0dod} |o3dg 
Sf~to (ddodo cpoSS s^d^), ^ddpg (obdOjoS dod^d^pdo cpqcS do) 
iiSod. 

• €9$)SSg|, 1)0 S’a’gSS 0od doogpgdj^ £p£pdg £)SSoCJ)g6 gj°CP 
ssoif doospgd:0 dOododS - dd Sdodjo ergo* 0dpS)Q£Pd}. <D0cdoe5 
0doC^2^ d^odaoD^rddo. ^soos^CPod 5 ^do^crog: s^d:. 




205 $'*P|) 


! 4 


5S^5o ^<£7 {joij ^5o^owip^s 
flbB^Sood. a&c&rot'S: S55o€5eoo £o3 ^(tf^porp Sodogbo^fp 
cj^ssioit 5 SuSdoo ssda?® SggrsSo. S^sSrp 3^doogoS ^5ocdoorp 
3 £\£jo S5C&S& ^§o. d°g^go, (ixSd’drf 533dgo ^c&>5 £)&><£ 

• rfS§ ^ddgc&o. dgc.lgo. sdfdo SdctfieJ 4 sd38fi (boSj^do 
Coc&eJ. r’^-o-sT vDdiS”! dec33 2dS£o3 dgorigorr 0 3ood£)o3 
J&StO 3&\.3,— d’iS^do. Sdc&Fecj”, 4db^OJ» 32^ £>Sdo do<bod 
Cogd). S'S, ZCsPo-T^Zo £Se£oo ^b’oddS'fidodco 

Sa ^©§ ifch. S3 2§3d, tj”8^g, fr&rgg a&a^os'-o&i 
t^dgo a2gdc. -& oO'S'o fbd =DodS3^ 3£$o<5)oo 33i3” ssoSbrS Sdccr, 
^£§“2° 300^(5*630. 

^ 'Conscious artist' S’iT’ecotpdo ■DDcdcifT. ssd 33c 
SS5> ^|§'cn\ S£c33»a;So/r So^ooddorp 3d^e?odj'«&. es§)db3 

d^a^ccxci 2c d dft, scdcddsc c3j»rtgo s*d£i §32rdc. dc&rp 
cdKPecdc d3c^ sdcdQodioo 3dcd)& 6«agtf 5o3 >£$ St^dc. 
^bj-cj=. So'dScd 3da-oj- Cdcd; s’d^dc. s-2. cpd^odc 
S’dgrODidc’cdj'S) s&c£5g 3 bdcdgcccodicSc 3 deb; ddbdo^dc. 
^ 2dorp dDcbeeJ «s<fc3g 3dcb;& s,d dtd^cdb ^foobc 3d^3j 


sec; 


3'~dc. 


^%d3»ecs5 s 32^oo3 3<Dc&d5' ddddcrdc s$dc3£ 3dcd;gbdc 
5f3dc. sobed decide 3dc^&oc'3c^ Sde^i^de ■&> 

i> 5P3= 3*-dg 3dcb; 3 p 3^ £fcrg«5* sodce5*&»^ tfeoij’dc 
^ 3Sc&*5. eoo-p 3ode&?... dcd d^dgoeS* 3%^d Secede 
«£c££'! a3o0jS 6«S* CPO^ &,$& 3g§®^oj» O'CT’^) 

^ a: a<&* xfc ^srf) 3odod dcd*g3 3dccr,&eec! 

((d^do. 21.5.1999) 




S>o5d^S) c5j3dC5^&£0L> 

S).£). O'CSS -i 

<3 <D 

adddSrg cv*Spdgddad^da sS.cdad. ddciad dj“dagi3<§ 

o.iD. Sd^ do|da dSc5o5 cSd\. S>ddgos5*<0 '^2’^dd\saSo°, dQ<5°sacdatada*, 
SSOOS’d $<aj*aa*©&., i^ L dd*d 4 f§S; gd<rSd dead dSd d= c 2 
iSsS^oSl id’S’Sgdadr, g<rda£o*ds, ^dateardl ^ 

o£* c»& 

r;6 d^S 6 dSdod, d*Srdg ddadj dr^eada dS^O'd 
asdi^d ddadj dd©§ a.S' (dcard SipQd Ssho-dd ddvdgdad^cda 
sa.d. Sdgj (1893 - 1979). 

"^ 0 lP§> ^ c $Sa*geac&r , eae5' 4 sod d , Sr«rgirdagdarr 5 

d©3d, so/f s3o8dd ddadjda dd^orr* gi^ddo Sr-da 5dg. 
sodad ddadj (dc^cTd^ daSod dad&a §£>"ta |rfoa*eaa daaaagorr 
©oaadaa^oaa. a*d5e5 4 daad<S'3o<SoiS& sjddaead 6 S©!a *jrrda. ©SdoS 
1. The Foundation of Aesthetics (1922), C.K. Ogden, James wood sad 4 
5>©?a SSad docdaaSddd. 2. The Meaning of Meaning (1923) C.K. Ogden 
d* d©d ^dod. daflOd darda idoa*eaj» dg£o(dorr ifrddS. ©d 
1. The principles of literary criticism (1924) 2. Practical criticism (1929) 
3. Coleridge on Imagination (1935).. -& sscoadoi^ Principles of literary- 
criticism do (ddod (dap’gd ddyaS. S dda^d ddgjd Practical criti¬ 
cism boty. New criticism toy (derdo Sdofis. 

i&dda dda<^dad§ dardaeadesr' 1 eaaos* sjir^da 8d^. ©SokaocS: 
1. Sdadj&ado erda d5l©dadj S’dgoeS* 3a* SsPspoeSoeT dsaddad 
da»dd£dSd ddrSrdddod 8 ©dastfdoS s*o*d^g (dd^Sd d»$oo*£>. 
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20^5 %'gPzj £j-z£ <Do5oc6 


2. s^a)£o oSS3cw oJoJO S3rvj2y©j“ocuO ss&g&DcOP, oiPO o5od$£ -c& o ct 

dd^sSo, srs^sT§£ 3 c3°o^5o 35£)o£ 5 tforrO. 3. g£«5* <Dco£o&> 

SdojooS ^gd5o£)|^ 5■*£*£>. £>22 p£)§ 4s 3&>djg ogesro^ 

Q^S5> D2So<5) ^jjPo^SoacI ^dcosPuh^S. ssg^o^&j 0 S3^>) 

ss cSo oS 0 o o <3. 

_-0 

d©sFg©N /too© £jS' ddo(d tcgoeF©} ^©^QodeooeJ* g'dad 
d<±)£Pd 3d*|v8 tcT\.~©. to.©. 5d<Jj dod^SCFgodoiti. ©’©T'd^adT© 
ddgF© ceS*. /tdddoFdodt ^dgd^FdoeSt aos* ©oft©d e>3g 
■~^ 2 ;d\ c;©d g&vsT&?£p s?o35cC-d 3 coo. sscdod ascSt'F^oeJ 6 
rfck>©d © 2 ;—cto€P S^dg©dod>dcgodd>dgeyy5e5* ©©<2a”Aodo§°© 
2o§' l§*e£ C-dtS© d'doiFit. 

£30* dgd>d dgcjrd ©dj'deaeJ 6 J>©cdbd5&j», adgj&s” 3do 
&^on° 5'dddostoS. ase5*dde; ddsp^ro ss^dg d3o^dd doodrdo 
J>©dct) ©©cdoiS". dSdst dtSoe&joS* dc’dd ©Fd^er 0 ©’©') daifiCiSd. 
sseF doddj’Ss 2oe;|b;6 (liddd&ax; d©fio6 d©dg doodrdo 8dg). 
SjddD ddoood div^g^dcCt td© ^FldoOCO© ©3%0©c5 Ser\0 SSC^doiT’ 
s^S.©' s&ISocj* codpdo. &>5 °ddb ©3d ©°o3 dj'd?D§ i u»dS>a©a£3 

" ^ n O £j 

S’ 5 iFg©s ©sood S'dpcodpdb. ^“ddodyejos’Q^ •r'ddocFgdoe 5 S 6 ©^ 
e5.c&5. ©©cdoeS ddddd ^c 5 ©!, a.©. Sd5) d^d^CF©! dddn* 
^odpdD. ©©cdos? s^gdoddoe?© ©^F^pdo^piFdbo esooadsFg^, 
^qrdsS^dssrSj do So© d5©|j, Sd5) d^d d&o ftSou), ;j»£5 £D©°dd§ 
-communication- itSo©. 3^)d> iFdidod ©3d ddodgod 5 dt’da^dj 
do»dt^~F—</> ©ep d’odogr’iS 5 ©dd^djdorr ©dFtosFdo. dd-d^© 
d^d^cdDoadj srdg ©cposFodo [©©©’So©© ©Sd<±r> ds deF© 
©=Sj’dg©dcd)& ^Fcdj&ejc s’ddio ddb©oddft© ©Ido. 



'“S &>$£<%&)&> s.S. 8iSJ^ 1 ? 

d£o i?p^j’2£S' ( v'^ &>£ x$Z$C'c^ 5'Hx;— 5iSCj£ S'SSg^^'-^o^o 
&3^&c&) 3^wdi) s^s^d ifkztzz^ .ifi^irRif 
^■oii^sS^o o'.^jScdotr- £>Ssa<Do?5oo£S^ dS&yido 5oi53 sri;^SC ; 

Q — 0 o6^2) 

£po 3 bpbbd s^bobo bbj«F>b^ (poise) bj*fjp0) 5 c5|p dehocpbo., 
^cooi s^dlodcdbbj^o bob^dbxpoo. Sid) bbo€Pb^bp(lo 

bpSrlg ^dgobob oqpgbiCmsr 0bod> §*0^ bo°0d|bb fbdyodo 
bbp^bo 30^00 515] s^aouPlo. ss jb^ 0er° ^obroac: 1 a^d 
Idbbo bob d05 obob'bo bboboeS boobbo ^obboob? 
2. ssb said ^bo^^PodoS bo* QtSxon* t^Gboob? 3. 5*3*&obo 
bbSbbjbo bdloo z^a^pip* c&poba bQdbdD bgdo bbjcb? 4. sboo 
0^1boo5, S’bgbooES, boAlboo5 <j0cb? ds |bdpdo bbj^bo 
b“b\b 0bod) S’ob dls’o^) 0bcd) ooeJ® bbobbb a^ldeprp 
d0bbx>b0 5bg) s^bocpbo. 

d^boSforSl, d^boSo^bs <icp 10b |bbQobb5o bbod} 
tfdjO. d^bos^b b^ 8,3^ JP 5 bj dodoS, dd do 0OObd3 bbod) 
buPoePobofodoi), ddbo eS'V’b dobob bqp^obo tbQot} locdcdb 6 !! 

Q 

bbodj lb dci 5 ^ b^dboorp bdg£pob3dj. ’'Criticism, as I understood 

it, is the endeavour to discriminate between experiences and to evaluate 
them. We can not do this without some understanding of the nature of expe¬ 
rience or without theories of valuation and communication. " 

b^lg bbodjdo ddo boobobo bdcoooS d§, d^g)^dd§0 
b5bo3 05do (An account of value and an account of communication). 
ss>5b bo<±> d^bobb. Ob§ (blbrbobb dblg$) 0o3bo bc^olo 
aobbi^^^obod ^sqrdbb i&ob. bj°bb bobbo^ (jbdsaoi 5 - ssoeS 
impulses 5 s - bo&b od b*£b bgbb. eodob* bdby5 bdjCPgb ^oo 



18 


2Q£ tfsrg 


Bcr 33s^So^oo (appentecies) t&odj'coo. £?<S J 6 o$odes)o 

<ai 

5o5 5o55j}&> ©odVlS eSa* ©^od £©ofbdooa. 5o;S;So) ss 

■feQ^^S^ood i&^'r-oS £?ocr-e;S oboS)^2 &oix>o&. © (aobadpeS* 

d5eT d£,VS adod S’^So^oJSo, e^’J’oJSo id5o addeS"* 

<Q v Q 

dgd|d5Qdo§ i 3ej , a§ 3=eoo5dadooS. ©©p 35>§°3 d| 3o3ao)gb 
SSJ’aOi’T •&Q©00a&S“CP. eSadoeS* ©§”£.% <&&>$£o 3o3ao)go 
acSa^d^oadso ©5a dC^od, ©od3d SgalS^ 3g3cg;5o rod g©d~oadadaoa. 
c?£j dad©* 53e€P?e§s §d^§*4j»S§ cdad)5aoa. ©oaag, 

©5>aa'dc ©a^ s’do^o^o 0 d^yoddorr 0 5od^5a 

dSfioddd'SSdjy ©5jda 5a;S^od ea£odiao d^o. ©Qaa^, 3a;S&£) 
diS ^aa^eaej* 3a§^.o£Sa d^3 563 ©^od^o^^o ©(daoa CT'dood. 
©daa3oe3a ©Ola aoAS5 §*§ s^^eada d^Sa deadds^oaa;^, ©ad 
s’dodoSo 5o55o r )ey t £ sjtdjeJSo 

3£5fedQ°do§’5d©ododooa. d^SO’oda s^ac^eac d^3 &o£>3 
B^^ead 5 5£pdSo-a ©aad^ra^D’ag d'd^ds'ooo. 5o55o)gb adaado£3 
53adcSa (Poise) Scp 5g5^;Sa (System) cSd^dorr aao^orra 4 , 
©aton’d* d£va5 dasao ddeSVa, dadeSVa £©o3 (value) ©a 
Saoadsadadaada adgj asaotT'dj. ©3 a©o5odo a3aod&a3o 
35Ddjdo'| i ©d < ©de3. ©a 5j»5&g 56^5o 3ea3 a5ad)do d^dgo. 

Qd5) 5d 1, s5 , '5o5a5o 5s’dodj“©S, £23’4obj«©S 6odo 
ds’oarr a^cgospda. Saad^a ©d^dde^dood 3}§a 
irdd5j«©a. 5s-fio& traadco ©ad5ospge5* 5o5aodaaddo3a 33ad. 
^aade^dj-cr - ^ceugp^eprr' - doaipgSalSa ^odj’ooa. ^>43a 

a’dg3D5°d5d& 3od^ 5d£d5j3 ddeb* a©ad a33o3i»dadooa. 

ga e^da a°oad ©dadara^ddcpgtp d’dj’as&eaeS'* db»s» d£fto3 
aq^do sV^d^do (communication), 4 » d'?-(dadoed* ej»rr> ^d-sda 
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£j°666^&)£kf s.S. 5^^ 

Zzrsxy, as© ©o£o3 z'-vzfc ds”© ©cge^ as© oidd'doirdo 8d§\ 
Meaning of Meaning, Practical Criticism ©3 [do^FejeJ 4 s , 3c;3 5 Cp©) 
fbSo©, dagg foSo© Q3g> rtcDpo&Sdd £>32-do. ddd-oeT 

2F& d3$p33goadd§ d£>ft i&odosoS. ©2 O’© ©oed. as ©coddo 
©’>$oddJ“©§ sf©&> dddsodorcdF, as©od^dO(Tdj> d© iFdeFdo. 
2 Fd&> ^ex>rb ©S^gd d^ek eooiFdd© 5d§) leS'g.^do. as© sense, 
feeling, tone and intention. d© S^aso^o Pod dSdodo eFdo sse^-d^sx) 
333o2do£oo dd3j®flo2 •^Q£t°do eFodSd sense. d© dd aiSpSiScodo 

—® CO ^ w SJ£© £J 6J 

dgdo 2cdo<lF©§ asds^rr (§*3o3 as$^ga feeling. dSd £3^© 
ddodBo© d© dSH 3 id do* d&ddj° ddccoddp ifed. dcecco'-©' 333; 
ddoood spr^spQ do£3fi tone. d© eFdo «§p©d s , «^^o§ t iSo 
^cSfs^o §®3o dooided^ ^©eS* f335o3 oieFdo doted intention. 

dapcrexi dodd^do^jeS 4 ©ewdodo 35o2b§ , oir , oa3. ©©d^ 
dodcr^oeS 4 $zgex> 3db 2do astrodo ddsS^dF s’dgod 4 © d?" rTdiF©^ 
"dodoeFooo. #2F e5"§^^ r d*Q (dfidexirY’, 3Pd©(eFexjrp do^S" d©2^cco. 
darco dd^sDodoe!) 4 ©oododaddo 3©d as3d ddseicdFtFajdo 

O Cp 

idScdodj'do 23ncoo. dgddsdoeS* asd^^^n*, asdoacrcorr’ as©do2 
aspdgdsoo dj’CF S’dgoeS' 4 d«’©dg&corr= cf^^cxo. dar©s =trdo 
[3”£30. dgdocScPssdodejd d©3 itrddj'dsdgo dSdad 4 a^dd^oddexi 
dSAdsod. ‘ddodicdj°d idSd’dd dgs S’dgdo’ asd^eco t-d dfdoosddod 
dgo dorr 0 ©, ©doodadon*©, iFdgodorr’© spdgdooer §V°&>cdoo 
S’dciyj aso&Fido Qd^. dgosedo S’ddb}. 

ascooif, d© as dagodo <33 [d<9£fdj e^&o© 6-c5<SeT 
as©dgdoodo idd8^o©ddj>do as© d8i§”333 sriFodo dSeSoeS 4 
^©oddtdo}, asododod s’srgdj ©do5^o2 dooodo 3oodk ©do 
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20d SrSr'e^g a&tfj 


3zz?x.s i ir-Zs. ss ddbij'd c»S s^^odo (rt2r>o34j’S§ ©dgcdodo 
Sc&peod 835) 3 p<Do cy’do. 

ETd5cir-«o c s^ 5 & eo 3l^ §3^0', o|ssr=, dgo23^, ©'d^dg 
=.S. 83d£ b’SoSd d2£d d&o Stydoe?' 6 1sp'dj'>[dorp 
idddS^rT^edcd 3&sipS§ SeoooS. -835^ dspd d^doeo SuPdod 5 
ssd&ocr ?oc&3odS£«o &pcr <addg§§ d'dpddds’cdod t:5”^^(&. 
ejc^' 3od% ©do ©33 3d£c3oe333, 8,1 dgddb* £,38 eS-o3d. 
oc 3o doSod 3oii d^ddTdooS. s’dgoe?* ds dodo* ©Sadsfoyd. 
dddeTS coed do*. d^dridS doddo) dddb tb^o&ZaoQ. ©*45e5' s <D^3^» 
p^odo SdvSi foadooa &-s*. ©c&do g©d ©do33o3bo dadogb 
£o£rr.c$o. dodSd^ddio. d3doeS*.v dgd;cr*d 3<o*gdo 
S®* 5 * 5 ©dgf ©•s*3«'^s*rt^o 3doo3. d^ dddeS* 6apartSS*d*6» 
dsgoos^u-eodo do°s* codocSo'Sdorp o3*SS dSdoO^dcdboe?* ^j'<5°ej 1> 3 , ’S| 
sOnoddd^dS 83^ $3’3oi3 ,, do. 

secododSdd^ £j°d4c3)3'£rdg [ddp^oeJ* dg3 &CTo© 1, 3§ 
5 o83o©o3J6 sc~*S. tfgo&ofl eoodj*3^d dd&o* ddgsriT’go^eoo* 
dgddocdoarr* dd’dod^Ss erd^depodod^ d 5 CT > s§ dd^ddorr -&o<s 
835) 3dd oSo. Sobs' ddo^ddo. 

^^3dgo doS d«-ddgo Odjdod dd 3d}d ©odo 
ddododdfios. S’dddgo sTSd^PS’goef ddo*do3dfto3. S’d, 
d^ddgo SPd^ddgo do* L d3o. ©eooi^gd do8od ©o£ (Metaphoric 
Language) d do5o3 &-o- Qdg dd ddodj^ dSpiJ-do. d L Sfd ©eootrd 
dgEp*ddod ZF&&0 d^do. ©eo*7) 83^ dps* 'A metaphor is a shift, a 
carrying over of a word from its normal use to a new use' ©d ©odj*do. 
Metaphor do dps* Sense - Metaphor ©d,Emotive Metaphor ©d 



^2^$ ^3. S5j»£d<£&>&> s.d. 3dgj 21 

SlSiocrdo. £3&>gd<5|p ~3. £&podd 66iQtvb &i3 o£ t&£Sbc& 
•&£>&r , o3 , 'o&> 3l^2>3<§ Sense-Metaphor. ssSdcS^s ^doe? 5 ^&3oc& 
■&£);$J'03’0&) SS^'&n'g^, ss^s^g^ 3"2dn id© Emotive - Metaphor. 
esoo5’8§ s &ex> &nG” ssg£&Q§ &6$k>& t c&Si 83<g- s’^goeTS 

dagcyoos’d ^G” ©dSo^orr G’gsr^Soss'&S 3&\Q. 

OZSdiTgfrD&ciSoo esivdcoG’ 3£'?§ i G'I). ~ie$'c 

tdj”<d<bo £o £ro3 fb8o3, lc?8^ Scsgg'S', 

” W *) oi 

do6o£) D£od)&oco ^dSqpcorp 3|S*o£) ^gsr’gSosFdo. ^odoeJ 5 
DdDdS’&J^o (oSg^ss) (purgation) astiofbefcoiSS) SIda £>dSI |s>dodgo 
t&qc!&. s^S), sd.oD. ScSd^ £3 oj^c 5 §d^ c6S)«5o. ©jdo^oSrr® s^^pdoSc^dgo. 
s^dg d^spododod dododSod aj^ddSodgd 

■6 r d^c5^^5 t> ei)0(2). €5 obS^ <Ddbd s^docSoo, §|d ^sS^icSspoj®,, 

rrd|^d ^se^ddap, dod>odo£5 d^gp^p^Qj 51 ©^^oS^ooo. 
£)dy&efcoa. ssSo^jo ^§&>oa. ^ sSpS&^sc^ ^sdeorra, 3&e» 
rpo) -&oda§). (d^Oddd* dj°do§*c5^ §£>0dl^dc5gQ Ss’dSdaSc l^rodoooa. 
s$>oooii Qoiacdp qs£> ^Q^orr 0 i&o&if^ox). &&S 

dddg«SooeJ 15 S5j°c6fod d ^ ss^PdfcdcT dod)|b, e^dvSo 

^rodoooa- ^o&p&> Sdgy «5oS sscdod d^6* dd ^dS&>iPepgft>j, 
&d^o&£), &doeF^, frQodirdg £o>S5Ib& &££ 

©&}o$j *&. 

S}£> e^dSod) d£p&od|><B§ ^cdp&^onr\5\ iSspiD^OiT 5 ^ 
^>£)£)oddoo S&p! 

SoS^^g^oStoa esqrtfsS&S sad£) 3&>dj e^d dp eh dpcrdh 
<S5 ^>^Qo£), Practical criticism&P, New criticism^? le^dco dp^cJ 8 , s?5 
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T) 


^r-d ddSd ©dodSoddodod (dasoeS* [i>dodgo Soddo 

^§^<5g^oS, ^dSds^c^ioidorp 5d>§°£) cd'll -6a didodpqydo 

^dd’cS’ge; d<DjQd3& d6^o-3 s^gdo^d d^dj^dj ddcurtofr 
&5ddg.8ode5d£) §*od& dd^ocrdb. S’d, 8dg) d^tid ddod} lo5^do 
3$co red. sso&d - ddodjdo ^dorr o|odd (§&>, s^gdoSo^d^ 
iddrarejS 5 iddododd ddS 66:>sr& 3&>6 j6qv6o 35 s O’CPga:n-” 
dSsrcoo. 

d^ododdd doed^w". 8d^ 6* 6e$*£) ^sddddd. :6^6o $3£j°C)g 

dcc&o! 

ej 

(^dpdo. 28.5.1999) 


vV \ v 

^ 4 .s /jV ^|C 




odS. 06 . 

D&jCq&p, d’Sr^c diSg'o&p 4a ^ePiDeJ 5 

c * ^ o e) 

S^sJcOosDoiSo c0oS°o5oc. a)dodj€5' ^SdSsvfc) 5cdj°Oc3*\ i^S^SrSa 
^do^ot^o^, -^dgdDo dd£po^ Ddoc^&eo ddo^do 
^P^rdg Sx>d<h ^^Qodiooa^o^ ^.erdoeTi £5p»do. 

«podc5dooddo^J°, cO<hoS/ oJgSo&^&J*, DcSdtd cSddSQO^J 5 oS(4§S>§3 
do^Sd^oorr <o£)Sdz5^£). s$)£3 ido^oeJ* 3oe3c5 Ddoc>>0 ^ 

^geJ 6 a)^d. 

(Ddotf^&o <Ddodj&)o3^<3 ddis3'dd 

S^oddo 3oJj§^dAod The Scrutiny. €9S"ioj£)6 doocl ScodSrS iil& 3 *cb£ 
5l©£- 5o3”ddodo i53d 3dc<d)&do crgS ^oi" 3do§ £35 (1895- 
1978). 1932-53 5odd)CPe; dcdg ssoS "3odcdFcr , o3’ejo Scoddl, 
da deF§ 3*SF€Pg£)db3efc3 s^d &>o3 dF&rySo SSycd (So^iSS. ss 
ST'ooeS^ i5d3j' , d3dcd)&! - Practical criticism^) - <5 s ir'dorr s 3c5 €, j 
deaScdcScd 3SdiF5;Fo&> 3”3-»eFg&i£o;F3§ ©oQoSd 3ex>3d 
5l3drr 3oef i5d53 3“oaoa. 

<D5-&s<5’. 1)35 ^3”0’gc&odc, 3dcd)dc&>. 5|S& , 5cd'ddcdc. 
(5cSv7 , d§S. -da deF°3 35oCg &c$^ da ctrejodo JSco^j’oo ssodod 
3dcd)dgfeFg3 dc^oac. 1)35 3d^3cygoodj'?3 , dbgdo S’dcjoiSd 
Scrgdcoef if 5gex> 55, 39d 5Slo^5oddo 35j”dt 3&>dj5dd3o&> 
3©§ 4‘5iT'(±). ssdddl ^crdoef ^5^ 3&>d} ^FjeFodc ^dcfdtg 
l§°d Sgododo 5 , g"g5’cr , od s i5d(So5^r , da. 1)35 Sdod^drdo i5c3j»d 
3&>dj. ©odce? 35dd Sqr’ttr’odo 3l5orr 3d5o3d <dd°qrgcda 
Sdcdj&dcrv - Teacher - critic rv - ^3^1sr^.dc. ss3c85’ef 3 da*g 
(|433»o - ssoS! - esgidd 3dod^&i crdow dj°3, 20d d«F3 
£pSr>dg3dcdjdo dj'3'’oQoddioef 35^3cd d^}5Fdc. 
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203 #€P§ «D3j<5i 


3cj3<S3 The Calendar of Modern Let¬ 
ters - Towards standard of criticism ( 1933 ) tfo<$o a Spcrag 

(5>4)3s'o; S5o<3. New Bearings in English Poetry (1932), For continuity 
(1933), Revaluation (1936), Education and the University (1940), The great 
tradition (1948), The common pursuit (1952), D.H. Lawranc’e-Novelist 

(1955): sS irtojj?ex) 1)35 3&>{£ 5gdj®3 5gigSot3 3co33 

5o5^S§ 3^&> 1)35. 

5o5?3 &ocl ssdScgo gspdo 3g3|S5o6a&o6, g^odo 3o2ba<So6 
5sox!^ 2533 35^3) @3 @g);5goep<&>. ^tb^ooeJ'S 

ITDSt-oeJ 5 53-^35 3^3oe5* ato3o£3 5o5^© So^o^on* 
^o3£Sl), ss£;3s' c&*o(Sg a!533^3oe5* ©5 e5*5o3o63 eso&S 
^3g£P&>. 53p^oe5"3 [383g§i 3 <s3d 3 5o5^s3, fys&> 5o5^s3 
3d&i<53 foSoS 33^3^ k'trggo ssoaosroS 836§oi3’<&). 
du53 33 js’I) 3 SsSraoeS* 3o5^ £6&rrZ°$$o S^s-o3 esSoo’da. 
^ ^63 33ooS sr3, o-SgoS 3«graorr d'Spdgo 5o5^S 

q2/3d3g3^j’3^ SSSoi^d:. s^ooeS 6 e5n* &,£ GbootfoeT* 

133QS 3o5^S <5S|£ 33So£P©. ©<xo3 ssfi 

33tf»S3*^& ^ *•<&&otooS. 5*3, d’&'dgo ss 3o5^S3 
3jT»e7”gog5o 33x>£>. gsao «£3&£b«£, sso^e5* «s 3o3^S g©flo3 
233^ Sd&*3Q3 Z6&o&> t&g&oQ. frfrfyo 
^3505^3 *3 ^g*J3o3 ^fSoSSSjoa. SoS^d^ 
33go^ d-to, a-aSa-er^oS* w&dSoS w^ofcdfc (Sd-fi&^a- 
1)35. 633 a-k$o<5«3 3^o3^, (ig& 0 &. d^odon- 
SiSOosrdb. 63 

dotio&d 3to(& ©33a^3;dj. ^ es 

®S>3c&o^ e 3-dogotf es S&c&od* 3to<& g&Sd 
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i&jpp’godo t)dS 

■gd^S* ^5nd £ddorr-d, dooo 3 dip&’o&otfsD&S a>g sssTddda rpd 

oJ 

sodcrp dodotod ^dd^S^diex) sdoi^da. <ssdo$r d'SPei) ^d^Zl 
23 00 AO dj£JG ££ do 2y 2) dp Oo. 0 aJdA $ oJ §0° CT S’" = ©2 £ G O ’"’ w SP 5 O dO 
^do^do^do ^e?d^d^eP^o6o3 d%23£Pd^ ^doorp ^rda^da. 
<£■ £00dOw ddoSDCdo “sfa) jqd 3 j”OdOd CsCPo^^qd ddsJX) "ddo 
^do^ddePgoorp dOsododxGo. gdd &od ^eoodoeo ¥§d t)dd T/ie 
explanatory creative use of words upon experience' ^d l3S\^do. 

■& d^do#d £)d 5 d^dgddod: dd^£po 3 S^do&pcr 
dddoordo. d’Srdgo^ ds’do dodDdod^ dpIPeSgdoidc^oipdj rp&, 
2a^ idisodoed 5 ^dodpgdorp ddOqae^d^ ^d’dgdofdo’cdcpd^ 5^Ss, 
ddg&’d’ds c^dpdoSdodj dddodorrd ^dol0odeooQ^o^ ^dgcdodo 
5 cdo£oo ddod^ddidod ^odod d’Spdgo dddj°do^d 

aSddood. dddcpd dpSx°dgdo dod d 5 og°l||dQ. dddpdoeJ 5 d^dorr 
t&djS do^dcpcdoo. ssogoII, dddj^dd^Srdgo ddodTdocS ^diD^d^orr 
^)0d^d S^ododod^ do^dcPodoSo, d^od^d doodd dadd^ddq^ 
dcfdo’do (A'Sp’g d 2^6 od'o§ 1 *o<boo6., ddodg&do dddo°d 
drSpe^gdolodo^ d^dorr 0 i&dj depdj, ^sd d°odd do*&rpdp 
ddo|o4doodo€Pdo. <& d^s* ^Spergdj, crd ^dd|ad adocg 
d^dorp dSldoap© ©Odpda £> 35 . ^ d^dd 5 §od& idjpdd. d*Sr~ag 
3 dodj&> ddcdoeS" sjd^d SPdo^ Tradition s^dd. £)d 5 Bd\d s^do^ 
'The great tradition' $rdd, 

1)35 ddo^dqrdoeJ 6 doospgorr dopdbdde&>oo ^dddeFooo. 

1. ddoa^oddpd§ ddo^d^ itfo$Pdj a^ ^spoidorp 68}od CPdj 
do^rg d^dodbd^odda 5 fo^sodd>o. 

2. CPd^ dSBorr dS§0oddoo 7 Sc? d|5odd>o. 
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20S 4s °% 


3. ^odo/r o-a 38^ a^eofiJbo. « a^*o& a^ 
friS&z&^cSo SotfcraSootr SSoSj ^ 
s»5ga3iSi3»as 5 , <^a^o^3tfi ^ 3 * 0 ^© ^a, «a^^s son , 
ss&SSctod© 635 $s0^>6o. 


Scrutiny ®o3 as^s aretes. ®a ©35 5333 a^rdo 
Pifa. 3** g 3;fa<& to5o35 Lfio-aog® &3 ««** 
ss.c&c&’cr. a,g gv'tpocpQ ©&><%& cs»^ p&ocp, &>eroi£5ooa 
a&<§&«5* £©3 3»5toto SB$©oa»wa 1)35 

^ C “ ^^^oeSto ©©c&iJ ^&3 The common pursuit' ^ 
s , 8tf' < *g B 5o*as ^o&3 |3”&<5 S o £©Ao£r<l>. 2 ^ d£33o ^ SoC) 

^ ooS ©5^to 2 ^ So&fiSatf 5 totfo^ JO 
3c&.©. eSg&ofl ®o/toa§ 3^3o3 a^tfaoD Scfc-©. fi* 333 

a^og-So at, ^toc&^o - The common pursuit of 7rue 
judgement’ ssodj^il) ©35. * ^cfc* 0**^ 3&<$&* « 

^ ov®^* *flo*,pa, ^ atosca 3^(55^ 
310 5S * ojS ® & a3»5o^ fcsgQoO, ^Sa-sSg swa^ ^ ©5^3§ 
r^o ^°«&§*;r©. 3*too^ 5S$o5^ g-odto5^ 
^6o^&v Stager ©^©^oto^ gscs^oa Sote&etf 

2 , a co , 5 ©o o - " a o ^ o iT 5 »'«^ °\ x* y ^ 

* ^ * s ^^0^5 aagaov'e&ogo 

B-Jfiawig&aigijig USSoOoiSijo * &.$3a»oiS [iCiSogsao. 

^ -a*"'- - i- a a" s aa s ^ 'i a a. aj ^ a : a eqraag a°gg aao*^ 

“°' 5 ' g0S *** ^ S«*» ^/z-gLo*. 
^joss gboa safes,? s&^a ^od^oa. aka, 

a ** s » «**>• ™- M,***, a. *J 

D •9 3^} 3*^ [5©»^oe5* 3 ©cl 1 i^T a .<*• „„ . 0 

1 % <go ° Jec&d > Sa^o ©35 

^o § ibaoa-cwo’ 3©£j»do. 
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2)5-^o. t>25 

1)2)5 ScS D£o6)£o ScS3(6 Zj§ 5^g[£55d 5 1©5 2)^cJdo§ B eC^&. 
ao&>5 s65o^5g 5 5ex-5: gSftcSSa ^dSo5 ig^rr* ^0\ou5 

o— CD «— £J K. —o qJ 

&QtX'b$ 5croo. £333 ss33g§§\ 3r-53P3£5d 3*ipddo3o3od 

£;3So3. 33oC>) 3rfto3~3 &B3o 3gs.—d;§' 33cdy§'c d3a;dePdo. 

ssico3oe3 T&dJ5o^Sr>d 33od)&e;er 35.ss5. ©35 a.S'dc. 

1)35 cB^SpBgD'dotT £o&o33 3ex;35 crccpis'd 
3x)¥)g3Dc63 Enactment, Realisation, Reality. Sincerity, Moral. Tradition 
©33. 3g55Moeir 4s 5cre)&>5^ ac^oS'oS 333 ijcr-ee 8 s?3 
^dacS’ooc. 1)35 B3 DdodyeJ* 'S'apo' 3e3,E3s;3cds'c£. 5^3- 30*1=3 
doDcriPoJDod 3^3 &*3S' S3y, ^3jcdr3 sso^ctcpwI, cr3n 
sj£55gJ>o 3*3 spjp<53e3 £3eW<s5og&p •&£' 5o&dB3o ‘boo 3 acdc.3 
3^5rp 333oePi±). S’dgoeT 33np(±>eli3> ~-5~3l - actual &= - 
ssodceJ 8 dgs^Scdsodedod) 3>ePg3§, sr°3goe5 8 i533”So-3do3c§'3t 
5t53j°tgo^J° 3o 39j^ 5o3ty33o S’dg Scrjsao. CP3i 1)35 organisation 
e£<v^)vSo. ss 3ct°^£Q cCo3tjr > 3 3e3 5 ec3c D^s^orp 3 cc3c 33ccc [«c w~3 

gddgo. 

£3Bgo sso3 ssBs'opoBB 5c3o£ci5d3o3 3gsdgcG5oc$'\ 
©35g§rr 1)35 «s£)55oi3"i&>. gDBgoeS^D 39^ £pSpBg dopepgodorrS, 
^■Ic^DepSroCSdg 5p(ere)3arrS 3|5 o33ct3s'o 3 5oadB3G 3c3o3- 
©o3 Relevance 3o foSoD - 39dorr 58§©o-J=e>3 ©Sn3'0&3cg<£>. 
^SpdgosCf 3>oadd sso3 ssodorp st;p©5o 35^dsodp^3o S’do. 
^3 &>o3 ddoesicSSpg i3>83»d^§3 ss33^,Bo3 &S>^6o. soB S'da. 
3|5 sd 3333^ gpdo§”3) rpd^d 3)gdy§§" 3=Sp&3oiPgdo5p, 3P|p 
3o3q5’ , 55otp^p3p tddS^odrtSri 35£o. 



203 ifspg 3^ S3o* 


Woiksofart act their moral judgement' sso&rdo |)DS. 4s 
^g^crtDj as ®go 3S>g W g «3 aa&Ts.ojfc L adS^coo’ 
SS 45 H° MoralssoS 6^5 Stosr&eS* ‘SeVdSj. 

3&«5* ■5'S g & Moral. S3 S'SgoeS* ^SSoik 

^ a)o&3.5soS Human centrality dk - &•$ o 

^ &-S& ir<&. ^ SS-teon. *aa* &eo 

ip&, trcpdc. S&s*! gff»F>iSje» - s>odj*&) $ 35 . 

^ ao*|® 3&|rfdc& Moral judgement, 0*33 g^taSon* 

iSdQjotfiao ssodj’-ib &3S. 

* S0&i6 ^<S act, enact, enactment s>3 3cPoo 

iftSaaoesansa. trSgo ** so. Jra ^ 

sas-s-d-asjjs- isaqjSjoa. ®iteos a-a-esg|a The poetk m - 

‘*7''?**'* tea, a3 .^ oS .. 

^ - a&dss^ tMiwssgt ^sb- » a BOOWS( , too ^. 
*=&■<& *«° tea s-sj js^o. 

Enacment ®o8 *$Si SaeSg gbsSi^jSo. Enactment^- Realisation 

" ^7^°°°*° Ao4 ” os '^ «T 

f 2 ^ **”* leisjsa teS» B& „ a 

-SwSSori. SteaeoSitoeoa. Saerteo^ ^ 

4°' »S*fiS 3ao8 „ saSSo a<&aoafe((iJO 3^^^ 
Reality ®oS e-tte^Son-t, p» e SiSgotrib tray. ^ ^ ' 

r V*" 5 * B ’ Sa,!SjaSjo aa ataoS saj^s, vs** ' 

j 8-0 o-Sj B&sjas;*. BO , ac&ra; , ^ ^ Rea|ity Ka ! ^ 

'T* J SSjo8805? S3 SaoS 3aPoaa4 - teSSM>e< Sincerity 

L? I x ^SlVao^o' 

** S*vr*c*. »l*o»o0 s^Lfa, w 

“° 41 s 'S$ a ^ a °a<«Si^S<;;lf*'JS*8So Realisation Stofb&oa. 



29 


2)5.ss5. t)<DS 


50^0*05 tpddeS 5 035 3©okd5do ^d5o doord; 
§“ 0 dSdb 3&>dj&>ex>. 5*3 Tradition ©3 d^s5?3j OOc&eS&oS ©35 
irfSroO^, asd^^gcdos^grr^ Impersonality© ©d3do2 05\orr 
arSoO’dk. d3 d5 ssdyddgo&p>3j §*e5^<&> 5d3 s’dg Sfysd 
^gd”ddo3, £3 5gc$k d3\oe£j §*5230 d3dg5o3 

S5c3^(±) 3Socles'. ©35 d3c3x>dk ©di^dgckePgd5e3 s^rddde 
©oAS&odeSck. £3 e£5 ar^Ss’odc s^go^© a^cr ©<wS'0-y£d:. 
5^2 ©ddo d5 es&>$fo»©3 3^is©;5o 33§*3 S5fi ©^S^dd^eo. 
©odadod s*5go 3dgs©53o;S dtd'dodJ*©- ©ct^dc 035. 

35§3o3 dj»t> ‘^ggo d^d^o ^dgo’ ©5) ©dc,—q3d d^do, 
‘d3os6odj°^ |533°d£ dgs S’dgo’ ©5^ d^do 35.s$5.©35 

s^3g d^dosS 4 5od3oo-3 55[§’’ddj ,> 5o sPepycxa ©353 gqS 3o5&. 

3 cdx)doed 6 3^ 3c^od g>3dexi dx>o<±>3db5e5' 4 SoikoiJ’de. 
idakr^ex! '3oa 4 ddb5e5 4 ©OEodeT’db. ©©cdeiS. 5d5' kcrosrejdo*. 

^ ’ C*J Q ’ 

©5od8d 3ddd}5j' > iS’’©5j'‘ (3S3'So3 3x>d4Sddo5e5 ,< £3’3;3'db. 35.ss5. 
035 i5<kj°drr, i3<kj”d33od^5cr > ^5 , dbilDrr zrd 35od3 53^<1 e. s» 3, 
■fed'CT’gcdo ©dod^darp, do3”ddodoiT\ iddk’Jrp ©akd 

Od^SroOd 3dodjdd\ddo ds deP|) dd^QodSdo. dcroeSPexi 
ax);y 3dodj di3^ 3§dd8lod (scrutiny) ©5 3di^g3§ a^d 
3©o3ek |53 j'KT , 3^ d©^o3d ^»o§”§doo§ 035 3d5^ds§c±oik! 


($&6o. 4 . 6 . 1999 ) 



^)<S§S)^r3 S)&X^cSooCd gart^aJSSSof^oasa S^ftcS 

£cda<6o 

w © 

‘&)£ <D£ io&SpgSSPO 5*d£00 330$ S^dSo*?’ 0£P^<±> 5c?O^OCO. 
&>33o\ aoq?aI 3j»g°3l s’dsDo. ^SjSSiI aoSoS ^SDOtj^i 
3oaDo;y3j 3 dq3S sdo3o. aDodDeS t33o3o doS 3g<dote£3D3 e^3S 
t^ocpSj foSoiD 3t)>6 2o»go. SoSSi aDSj-dodddedD© 3d3g S^y^do. 

C3’^S)Sofv.^g?sr=gSo3D ds^go; s^Sdorp S|Sdo33 

SoftSS ^fj^co. 

C-° 

£3 SP^PgSj 3 ^&d^<&>. 3^o3aD&3 s*3go ©<d£ 

^o3 OSjorp d33&D<dDc3^ cr3 ©gayaD §*3j ©o3d<S* tfeod^d^ei). 
3333. cSoeJ'’^^ Zitiz^-T^o lp5*£o' S 3 cCOsPcSoeS* 

eSSdoiib© &i)isx), dj> szgzrsx. £o#o5’6o£dgoiv 33} ScdogeDdesPOD, 
3o 3}.~5X!. a.IT^.dg.^S fid^ivca”, ^3}d7barocr > &j°zf ^diddgorp 
cOos^^D^aiD. 3£p&N|D, 3os ,, 33dB, 3j» 33^3^ 33ydgo. 33'3r^dPdj , E' 
3j33o} |33$©3dq£). s'S, 3 d33o) 33d jS^eS* cSZr&^r ©(3?p3o. 
©oCaeJ 5 3j3Si§ ^3} 3o , 3S)d, 3°Qd, ©CPges^d d&Dco 33 d crdjS)s> 
^srgd'w |£3^Sbe» ^S^D^cod. 3”Iydgo ;y£DiO}d3§ ©gdgDid ©03g§3 
dDfi&Doa. ©o£Sd 3©3, jd’Spdgdd^o 33 d 33odj d^ojodcSoD^. cpdj3d 
&$z£z‘gd’G'v<S s £> ds^Sj S33 o33©333do3. 

a°oPdg 3^e5* 3D33o}dD 3 oedo$o 33 ©odd}?ydddD© ^jtDodb 
3|3KP£h 3lbyjSo 3 d33^^o. 3d 33 gd3 i33d3©&> &6g dgoSS 
^j»33d (65^o& © *»£o 3|33 do 3. <5*SrdgS$ ©d3 $&6£& 
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3da<£da o& $»fid g>^do 

biqrfio S'ddaodd as d^§ dapodad dpddd (ddadaeada rta5o& 
©e^dodko as g^ddjo. S’aadi dadddgs^o sV-d'| d*dd d&ea 
dd’<3’g^ :> & :i °3£>§&?a, djidtod, ddSoddrdS ^dadoodaaGd. 

*<$5 Ij^o s’do. dd)sp(0§ Ipda^gd 
s^Sdd&eada 3|Siod dapdg’do. ddj^pdj dadda^oS. oa^^eaa, 
ssSo(£>cdaddaeaa dldorp dldoddo^). asoaa;p d»Spdgd\|} idqpdorp 
a°6^ d^aea asC>3g§ S’sadi, S'SpeSgd®^ &’<%&£ ^adpssrof^S 
d3doddPd§ beTSooQ. g£> ddadoddfid ;pddo. 

20d £’eF°aoe5 < ddd'3’^, dapd (do3.prPea daao^csc 
ddddadbod. iT°d3e5^ dpddg^o, SSaScSdgg'e^o, fr&y‘£g?*^o, 
gTSdddPcdadd g^eao, aos&Sofi', spdpg’^io daadgdd daamgorp 
iad’k.ddfldd. escadP'P^e^ sSfid d^ddOePeaa £p?pdg dSddeJ* 
ddddpfloda^ddrdl dSdrp d^d 23dddao 4i deP|) (dilgdd. 4s 
SdiCPgd^ ;&"Sp’Iigdd [dSriP’oea 5 d’dpdg (ds£(Peada dapepgoddo 
5<da4aorp daSda;pp. -& ddade5* daaodarp dadddg (d^jdo dado'd, 
asS i^Spdg Sdadjdo &&)&$ d<^daeada riadod Sopors’ d&a|ego. 

dad d.dg g 1 ^, d dad} da ^SdadiY (dd^SiPd 3dad)da (Natural¬ 
ist movement in criticism) "dd^ca^a). xPQce ^SgcO caQSaPda^do (Theory 
of evolution) ds ddadjdqPSPdS dapeao. dpdddgsrspd} dotfd'doddg 
eadssreaeS'dp, d5dd (dafr^po^dj* asdalSoddda^dd 4s idcSpdo 
eaiodod. (dd^SiPd ddda&p ^d^ (dd^&d rfecP&^Sodiaorpd, 
asddjdodorp d|8odiaorrd Scdjda. d»(doda, ;p£3 dQdtPeada, t&dp 
^rd^daa diSoddao asdd ^Spe^do. 4s z°6 d'dsSe?* ddeaeaa ddodd 
£*ep(zola) daadgdiPda d'ideada esdadofd eadspead 5 d(Sod dddspea 
idtpiPead 5 asd d“o5 dSpesdSsspdpdaeada ddodiaSa (dd^SiPd dd;p 
dqpdorp deaoaaocpda. 
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203 3#j £>Spdg SaSaCr, 


(oaiPtaaPCS oj^xCT'Sc 5uarr- P°c\ao5&Pd ©dad) (criticism bused on 
Realism) Seoddoa. ©dsodapd^d ^©dapdddgo (Philosophy of 
deterministic materialism) £>© 53)dao$'. dpdd 2Gd dapepgeaa da 
apdoeia 4 da dcrgS^ ss^'ccao-© dspaorr ©dSodsadipaaa. dpdd (dddd 
iPgSPgdodsadodaoa. ^da^eS 4 da^Jicdo.5 ddd(§)eaa da .pcp©^ 
(ddoOo£Pda. aododadT (aTdofi', <3©^S5, SaadSd.P'da 6©do(5 
(dapddaeadSpgda. sjS)5 (Pdas’eaeT, £p 3<5' ddeaeS^ da ;pdo d'spdpdr’©} 
doddo-daS^a. aS^ep, ssSaQdS ddoaad ($°of ^QfaSod da ;p<d (d^pdo 
sprr- ddddadaoa. da (Pd ©dadj&oeS* dadyS"la6^d dfapda. 

(dd^sapdo 3’dp£2s , drp;pd&a s^d^doa. dadgddds 
td^gddjsa. spS^oo. Ed’dpdago ^dddgddoed 4 &5d3 d§ ©£gtpeada 
(pddorp -©(SoS cdad)Q 3doa. ©dadj&PCP ssSepdad 3&£>oQ. s’©, 
dpddePPdao ©dadjda daSga iddaorr ddjfiSoa. pea^Sd (Pd ©dad), 
(dSdapd a dad) 5©s (ddgC^eaa. (Pt3 qpe5© da ©dad) da dspg 

^pcPcdoeS^ ssdcPsa©'©§d)do s^daaooa. 

1^3 (pddaptPea (3-SSaSd oa=tP) ©addd$p;S ©dad} dd3d 
ss Pd (dd3pd ©apd Ss’doiS 6 ©^orp, ©dpdprp 
a^fioadSnoa. dadddg ~d djc^dGsT datS 4 ©;!©^ id.^do da $sy$)s 
e^d dpdd ddo epoda rPdiP©] SSyddoa. dri^oS ip'oooS, <&&5, 
eSxroft ss3 p^spdgidcdao (dS^aoad da^l&sps^d (Sp(«paa 
apda^v-ad^ ©3dd ©idEsoej 4 ©dpdj ©dad} d^epoda 
r 5o£P€OQ. 

v.” ■ ■ ■ 

j^aaa<5 ^©©’ddeT* dapdopeaa daaspgorp (fdS^oaa. 1. 
daddeS” *o3 sp—edp. dgsep$©} |1a3Sao3 dapodf ©©3 s . ad 
pdadapeo. 5©} e^ddd^ ©SddsacsTdo aP^isS” SddeJ 5 (conscious mind) 
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3 Sixers’ SrAd \&&&o 

3 odoo(Soiddoo 23dbrtoe£oo£>. asodoSeo »°irf{f3&Se5' i Sda §*3^00 
fbaSdcSeJ 6 ! (sub - conscious) &ox> foSorp n'&^.odj'oco. asa Sj*Sad 
dofi^deodo a' > 8<^;^ooo. i&SSS S'o'bfj. Sod<5So|)£5 eo’odS Spates' 
S)doeo&> dSft^ooo. 8 j§^.^ 6 asa Sj>^S^a0”o& ds^adex; ScdsSiSoy 
2. do S S^lSeS* &da redesSo SoSSi eTdoeJ* aj^doofr 

addodolsdoeS&s S’so^ ^43 ©Sd^er^, ©tfSoerj;^ db^^o'rr, 
©o£SS§ asSo'ScSj’dgo ©c&geprr, Sffdorr ^d3§ SSSdJ’SdexSoSSs, 
ssC)Sgl^8oi54j , a§ 3’’S^ddo£<d©”&>. as iScdbe^oed* SoS)Si§ zpit e^Syi 
£=*&£ dd; as g^aSgdoesed 6 £pS3”<dgo SSooSjdo. asodoSoS a t S3 s eSgS^ 
^oaSo^oS^^Sa? 6 §*3^° as^pd^ asddslc&i as£)Sg§. 3. do£ SdSaTa 
§*3^.0 d'y’S^S ip”ead§ SoSSdcS (unconscious state of mind), as Sc£ 

SoaSa aso^dggf aa&Ss i&odoooa. asodbed* srtforp as SoSSi 
S)43S sJ”© aodssr’aoo’, ss«s<% Sg§,de£sodspa>o° Sow’g.ooj'S’eoorp 
So£)d§dSoiS2o3> ■^odo’coo. ©8 So^SS Soj’esiSdS. asS ■& So^ds 
ds'eoorv a<^ Sgl&PdooS 5 3l$S l^oooS 

^Sd'SoaS SoS'al&KPe^ Sg8 (Psyco - analysis). 4 » SdS ^ooooD 
31o aSotf} SoS'alSssr^ aSotf) (Psycho - analysical school of criti¬ 
cism).. -ds a Sodded* 3odod5 , eo aiSdS &SS&><doo£>. 

1. diScooeS 31b S^sSiT’gd’doeS* £SSci Sj ,, i5?s5 , ’S|>© asSo£©So. 

2. ddoood Sj'SSo^Slodj" di5£ed*a a§§ clsspod? SodgaoSj 

Soaoqyaj S8§€)oddoo. ds30(5oS Sgi?p^aj3€&§ s dJ 1 ’a§ S”|da53| 
eTS) (Dr. Ernest Jones) trSbdS' cCPdodoe5*a lo’SodS' (SSdS §D>S 
SoS'a'I&KT’djd SSoSgcdoo dSoaoddfto£>. S'lde^a Oedipus 

complex ©da ©S^dSoS^SS Soo-eiSoa ^srgaospdo «§*% OSd& 
©dooSodS So£odp as trdoddd ©oooS 'tai?^cdo5'e5 s a foosorv 5 -^oS 
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203 


dodSdd dd*c&iorp xg g^dxborp uSxdddood© ~^>5%^dx d 
&cr°el o (ds’do eS^oeS*© ddcxod ooddo” dpgSPbS (Neurosis) aex^ 
rta <?foel ddoxdex © aex^bod £©ri dj”d©£ ^©dbodood, 
^°^^«>Of3oo<S ^S^o;&§ s d7 D 5)li d^5r5oo -&^p6o. 

do© 5 ©!©® ©erd (©d^doe^ (d’oxddoS ©.23. cdapOfT 
(Jung 1875-1961) ©cS 5 (firtSS d’doiPdx £>8d8 dodg ©d<J gjfc 
ddo©o©dftod. \p>ox>5 ©8§od dg§5dd&> ©j»id©o ©8©odo. dgfeS* 
&pg5^S 222x5 t&djd© (©*0x5 3©§ cr©§ guSj»23^^ tbp©o© 
©©8o£Pdki ©dS) ©g§ dd ©j’gdeS'^j'do (Inferiority complex) doo<3 
©dx&<do 5 x di7’©s ©d^gePSP^rS© (Superiority complex) ©ooxdorp 
5S3§ 0 odj’d). ddeS* ☆d^e?*©'© d©p£3© ©df>©oo© do© do©dddo©P 
SNSodo &Dp43l d»Sj»dg^cyga» z,$ ©do(rp©dg§;0 gS^db. 

dd dod^ddccc ©dx&odo s , dic2o ddoxd ©“dod (©ddpesd 
d^S) ©dd ©deospdb. -d ©dorp ^oxS, ©dd ddoxd ©^^d^dSb 
^sd3od s’dssp ©Sglio© d©do L d©od, ©doddoddod 
©dodgc&p©^ ©do&pd^^cdpdo. © ©do£id <£x^ ©ddtp©^ d)8o© 
ssdorb dxo<do&> 35©d;p<do <s<gj"q/T. 

(©’cxoddoS o&xofreJ 6 ©IdpO'jPex tfdddspox. oSxpcxT 
©■Sxspgdg 3odo©»a^ exobPd©>© dd-ydo. a,gfl dodjSq^g 3ood 
Bodb dd^djgSood. (Psychological and Visionary). doddsgdj^Sodd 

ddoxdtSx^ ^*is s «<sx% dj>dbg|&o, addo ©J©eagb &,dfi ^d^s 

^©8 t&aixod. ©oxi, ©=Spdgoe? dgfdd dedddg ©J©sago3 r^d^d 
a^d d”doj”£r>d ddd 'dSdcdd.eT' d , doj>S7»ddod dddrp ©d© 
cXoidddoe? 4 dad|ddo©tp, dpdds^s ©jcpdoddrp ©©© -&o&xod©, 
ssd dodder crdjZ)g#§§ dx=o©80(V T&odooocdS crfocpotT 
(©esd’docrdo. gp© 2 collective unconscious (d'dx'fb’g do©3dd) ©© 



f&EO 




-6= cbCPQelG 3 ggAc&c 5 e£&oJ“S$ ^<CGG27d 
^^553 ^|Ay°£) a^soosJ 8 



Ss3o&00 CPdS ^GojftiO* S>o)cOC§ ©Dg^do^G ^Jc$V 
^9c5o§0GL5^Srp3o. CPcDa 5 - ofo^ajo^sspa^* 


cC oXj cm, w^3 fw rJw' 
.;>,, «,», < „ 0 c-€ < v ^ ,£l 

oJ 4** <V W W rwu w **3 


^iKpSS&d) (Archetypal criticism) ^DCaGK 


,*< 

|u 


2o£ zj*& £p2r$P&v>& 6 <3<SS SdOcOvjo 3 B o§sx> 

^s9QO € ip£k^g^C' 


g©ft^<^coo. £r\g£&\&v$** , 

^^^^CeSOcG^GGO. §S£JO \p*€j<& ^©pagQcSoGG* cCOoSdA? ^Ob^fP. 

D^oorr 5 , i^^p^pocsT 0 dbAca 3 «o ^o\c5o gcSg^ 

esgc&orr ^gg&Fekoa. 




^s S5>s$rp&*& d°3^eSg ^pSpeSg D&djeT ssSgds* 
i)6&)odo cpQS&o 3. §*3} &PS£eorp (Myth) &> ss? 

2 ^dq 3 a&dj^vas eras ^po^a^oim 


3 


■*eS^«G\cSrp 


g£>fto£)o£i. ^owS, c&J'ofi'ex> £<?^||§, s'^- &>0§ rt o 

SoeaoqrS^ rt>Soa 3?b;5 3BS*<S;Sex> 3iS<5fc8aio&% s ’ crS> ^ 
adSg^SoSS (stream of consciousness) (£><te>«i ^o€Pooo. £5.c&>5. 
■DOc&dS' d3o©;5 The waste land S’^goeJ 6 (fi&> ■ Do '^ S 


33$ g)Sboi5s , eSow ^»Sj'S*go&o5 1ag8o£>& Myths &pe* J°t±)§ , S 
^g* 62 o5<^©5 (wcS^Toil^iii- 


Myth 32^g©j foQ o£) \p°!?35 So'D^SS^- se^ wsq&>. &£ 
2^©<Sia^ Soi£>crc&3 ,> o&> £3o5d£5eJ , ©i Myth $)<±><&>o£>. -cSQ^^od© 

SlSoadSoS, ^gsp-’gSou), 

s’ScSia% ?Td:Si£>©^«&> 3&>&>So3 3c&&3a Myth oggo soej’&n 
Myths &. Explanatory myths ®S>, Aesthetic myths «S) ^o^©0»oa, 
3o&>£i&y S&c&'ea&i A)QoS, tl©© 
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3'f3t°3o$53r , ej3o fo Qot>, £>&' , £%&&> e;5 ■&s£r ! 'o&>fo5o£) 3"^ sso^ejeS 4 
CJj°^)ac^§ , ’^S Explanatory myths, ss^rido. esdxjdo (3o3j ,, 2i;Sorr ! 
36^odaaci3 Aesthetic myths. da Aesthetic myths 3o &j°CT“ Historical 
myths ©3, Romantic myths ©& 3>cx&>ds' ,, ex>rr“ §* 0 ddb 3|3;^db. 
crS^S’o^j tigiydZ) sscydorr 33§”3, era §*d £>3g3’’©’’3dKr^, 
trtr&S^ gqr 3o2^3gs*foespl)^d£^o£) 33^033 Histori¬ 
cal myths. 3o3*5doo iddgoorp d£>^o33 Romantic myths. 

5)433fb6o3 3"ta 33od} Myth criticism- SECT’S) 33oC£- ©3, ^jcrddtj 
33od^ s$3 ssoiJ’do. ssfi a£x> sT’dSodo .Ddodje^&p, ssiao 
ddo^oddorr SrfcSc° d-S^oS. doej.s’d^d 
©($godD^r , S)§ dc’CT erdbex; 33oS. 

mythsgo 3osoo3o3;5 33odj333;S;So 2j»d<&odo 
3rSr , ® , go& 3o3 ^cresroe^S 3di333d d^ePoerex) 

Explanatory myths ©3, 3o3<jodd ertfao Aesthetic myths ©3, 
3o5”3oc5Ss'ex) Historical myths s.t 33 £g333x\. st£co;So3 dco^d^ 
33odj da daf§ 3 g&o 33 3oioc3o. 

-da myth 33ci£.3oc3 ss$33dj , 3orr ©3d8o3oa id r irir , 3D3oC^. 
myth d^spodo. (p 5 (dj‘3o d«”3^3d3& 3oao$o£)3 ©33g§. da 
^^3 3&>d} 3 c^D|3s 3 33cd' dSead £3j;So. 33§ 

l33o33ioddJ" rioQoSj) 33\oS. da dodoeJ 5 3^3 333 3o£p&cdx)oo. 
C.GJung. Northrop Frye, Richard Chase, Philip Wheel Wright, Kenneth 
Burke, Leslie Fielder, Herbert Weisineer3xid3c5£i’ , dx JbdodSeJ 6 cdoj°oIT 

a _ 

dty^d Northrop Frye |33o3 3»3pdg 33odjl3d ao3a3 3^33 

33^;S3oy 


(l33»do. 11.6.1999) 




S)c5a^ &*§&*> g 

££S cS£i«Srv*?7~ so& 

&£■,&$> S)dS &r3 dotS*# 

xJ 4 *' 

ar^CTsS ^£p\CP3\ 

^ £? ^ 

ssoC53d^ ss^dbej&> 3^3—-, &:&>d3o;S 2:T ^- 

3o£5o§ s -&>sporr’ diocl ^rO” 3df &5<£c6&2 dcSs^e'd:. S'dsso ""2 

■&oix>o£>?. »^|p^oo& ssSfrySjorr £&>3igr^coo^a'exi 

s-'deaorr, jSoJ6^e?* ss <&»£ degao ■&Sf|o£^lo «s3s|3jy&>ej&> 
£o;$o&>ex> 32odd 5 &>dooikr&). sso 6 il ss ©&>£3o. ■& 

^J» 630 %a SoS^S s*$a*&>. 5PdSc& B'SSg^&^a'o 33£;Sifc ^ 
$«go £jv» D 3 ^idycr , aos§. 

co 

^ ftrgtf* a4»io43 £o<&>d 3533 SfclS SaSS'Scsk S&^&dfa 
^S'S (Jd (Northrop Frye). "Poems, like poets, are bom and not made. 

^jfa $• g'a»ge» «*&» ^|3 s»S>, z>&£* 

Update s-Sg> - ©^cdoS. £3 sv^^d; &;So 

d^iSgonv s'srgai a»$ ao^eaoS 1 

^o. sr£>, £ 6S)§ ©J^on- 3^- « **V-™*t, 
©Soe^o&t’ 3^4^38 srd<b srSgo \£r**>&. S'SgSo 4£&> 
5 ’^oSj 3 an'o^J’, 2 j»aaieF , eJ^, i£<S£o&r\ l3°ldO'3”O^J° ^33el 
g^oS&to&otoodk! gcSs-Sgo tfSadSTSorr 3j»^eo! 

ss Utor* S’Sgo d«So*fa s*«k ^3o36ao SodSoaladfa^ocSto! 
g3<3oo% Sg|rt<d «se££> sse^aeSgcd^ai eS^dorr 

Aotoorftol ©o<5 - s^go &o*orr 3>§ &o6orr eS3o3tnaS 83 
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d^oS^dd^dpio. ©oddSa* ©dd dd doododoo5. ss^&^od s’dgo 
ado<deo &°£o tjSoSdoeoo Sobo^rdl ddodj&odo £P#geS dipped), 
ssoit^do - dpad d^co ©O^cdodoeS” Anthropology, Psychology der 0 
©ddddp, s-dg dird ©SgcdodoeS 4 &j»cp s*dg £6ds»cb o, dodd^pd o 
ssej’ ©ddddod |^ ^pdoiPdo. es 3o<do ;p^eoo Sib dd & B c j°6g 
ado<§ Sdoodd (dgdSotPdSo. ©odoeS^dj” -5”dg2§3do dpSpdg dod ddg o 
<tbd ©tyddd -^aeoood^do. CPd^ Literary* Psychology ©^do. S°Sj”dg 
dod ddg o ©oS- ©£> [ddO^oS £>idpdd«pgd (ddse|. crd) ddQodioSo 
3dod) d<%o. ^55*5 esC^cEfroeS* . s°£go<S* £dd3oo% dgSdd 
dod cQg^g Q d* 6i0 Sc00§’d&00 spdgd’coo. sacooot^,. d gs fid didddgO 
S’dgoeT 5 Sep ^dadSoSod 4 3iP3oSeoo ddoCgd^do. ©oS- 
^SsSdga'Ss, SP&T’gds ^oo doE30J3°S) 51 p. Biographical eritieisindo 
&»s' ^ ddogod Sdd^Spio! 

(ddoS j’gdorr 5 td’dodod^ ^cooS. ©d<5, cdopo/T, |1p2s5 
doodSdiPS dots’ dSdtsrd^ ddoCy (dadoes 4 cP^ofTS |lo Cj£ lod 
doeood) Scj^-do. iP8 3doi5) dddoeoeT SPdg.deleod dooS ^dc^oo^. 
d»tdeoc3oo% d>tS 5 a|d£3 dSddSo. © dSSe^dood ddod)do |3S§ 
sprrdo ©oSs’do. cdopo^T »oso Sldsrds, (das’ ritual dldsTd'S 
asg ddodgcdpd^ S’doiO’do. S'eo©& do# - ©oS £)tPdd<;o - £d«do 
ritual&o strd^ ddo&’dodoodd |Jj J°gijr , gdo£3’do. Ritual 
ld^a§ ©do^dsadoS (toasS" ScPoePdg (IS (d^iodpdddod dldra 
dodotPdo. [d^ae? idd8S EPeoodo aooodo^eo&o ©do^deadj>d”3 add 
idjgctSoeod opgs^gdoupdo. add} ^l^ddodydo - ©oS - 
Archetypal criticism^ - gjg ^dd^pd^ £SftotPooo. 

cv'SS’Sjji lid ddrpS (oidod d'Spa adodySbeoSb So&oS apd^o 
diS ssodod adodjidodo - Anatomy of criticism. ©odoeJ 5 ■jP’eooi’lo 
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\p*\£ 




15 s 15 (v 


s^rpooc^coo. 


■®d5o) Essays yP* 


c^o- 




CjJ l i ww s-w - • — - »- v_— 

S&Cq: fccgodo (Historical criticism: Theory of Modes). 3odT 

-g£ c . £©s' S&><§ : -SidSe bC^oSo (Ethical criticism: Theory ot Sym¬ 
bols). Sas-S* ^g3o- £•(*&•£ 2^dv. S>c%o4o. (Archetypal 

criticism: Theory of Myths). a*»/f a-gSo - rtfgl S&Q P&*° 

b€T osSo. (Rhetorical criticism: Theory of Genres). & i$o$ ^srCS'^. 

Sorf&o^&r :1^2y - ^ *>& ' 

^ ba°o6 (£3J, crli 2&»s8S)- gSf^oS. 


d^go^S & S ^° a 

32 S 5 o«rifc {£. ssS - a^eS S'?* ^O-JS iTra - ic Flc “ onal 

Modes), Z^6^ £crS (Comic Fictional Modes), 3&e& 

(Thematic Modes). Anatomy^ - Anthropology^ - 

Physiology^ S**g ^ ^ 

^Sr^ g d^So^o 3sp&o& o*8^ 3s*£ 6&$o& & Zt-Zo-^. 

Spiral ao’gsofiS* aa^ S<fa3&> ataoMtt * 

& o*&z- £6* ■b^ayb & ^ ^ S ~ 6 ° 

fidaotfo s*^, £3gs-go«5* a’tfo&S * 

fiscal lOS>»$o tS8>, «-&c&°n- ais^a* ^ 
S^S&a, ss ^ 3& ^ s f!f 

vZovto. gbs-c^ete $«oo<5* a&>$ - asaofij-ea g 
Oort&oa 3^- r*t *#r*p *>»* *M Motif rrito*, SignH-&- 
« 0 g - ^o<on-&-, 6o**>n-&- SaS^e. S><sb*%o*er - For¬ 
mal Phased spSO^ ^crrrt? ^occ-eT - Mythical 

phased - (fhl^So tv (Archetype) [ZZQZoob. Z^S^ £rax>& 
(Anagogicphased) *<&* ^orr (Monad) ^ofi. aaj^o»e>«5* 
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ds'earr ©gagfa ©o£>oS gdgao toSo© 3S$a ^oS's'gSo 
^Sp3-»ga§ fr&j'gg&do rr ssoaoS ©gag§§ aosooeo£>a 

'Theory of literary meaning'n° IcS^aa^. CPcSj g>§go acPoeSorv ^ 
\&®ipQ)Oz3 7> Ck). 

£)^bdje!T cT s 5’5 5 S ^£<§i>5o£)£) ^jcrrp^o ?dcpo^o 

©c&;$&> §a^iD<goa. id'i^>d»e3 ^ej^cgoao aia&p; 

aag 2 jr»a ^aocrai (Apocalyptic Imagery ), Sdg^pa (aaoipat (De¬ 
monic Imagery ), e^a ^aosT-Sl (Anological Imagery) 

t%° o&r>, giBg^oap 3S^, (d»i^3»a agdj»a ^er^oao ad>aoep<&. 
<90 * 43s * ©rf&oa*, ^)a’rpao& Scp^&siba Mythos - esoeS aopo 
c^tPeSeSg ^“i^PoD S^ago - ft>8o£) Dv^orv aSaotPdo. (a^jSeS* zrexifb 

zxu<go$)exiting © a^po a^a s ^a^se^ jaa^a 

cx>oLr>c&>S), z*i3d*&>o3 a^po d'-Sp^g ia(io5bew 
iasa»aocpdj. aaod Qzrs&g g^ago a^oa safes ^ag dape)(ai§o& 
(comedy) §so&)8caao<dS, (Aa^cPEs^g geiago acoS Dd’CPoS s^ag 
aaj»o|a(|c& (Tragedy) (S^aacodS, g^dgodcod dgotfg, 

©ala> (Si§c&e» (Irony and Satire) iddgooePc&S jjp ad8osp<±>. sso&a 
ids^aosa aa^es* ^ ©o^o aa^ &o&oa ; 

D£od^a§a° A>5©oooo6. 

u£ 5aa s’^gi aa^er oc&dofosoa aaa aoogaa. 
^agoe5* £S 31 j\ ga^oe? 4 S’diiaej'ci ©do^KS «oa (Rhythm of 
Recurrence) dc fcSo*. dddo^ tsStyfyrvab (Rhythm ofcontinuity)a 
foQoa, itPdcs’oeJ'a dod|<£oo&> (Rhythm of Decorum) i“o8ou>, 
©efeJ'a ©acads-ocidD (Rhythm of Association) &>8o£) 3 dd aides 
©aDds^ aac<§& *» L fcc&> ^saagodo esoaoaoa. 
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6o)§ £P£k) £3 535 |5j§c5j®5d2o5 58§o5o oJoSd^Sc ^.^^5335 
a,g 5go&)0(^SS5§a g©fto5bo«5* g^&oa. £«§ 

(^o^^pOcSo 5o 6 o 5, ©8f\ EposoeJ 5 5)5©^ 4)«acC)0 ^<7*5<3o5 

dp^OcbfbOoS, 555 3^«£* 8J°3 t, o53 fb8GU/, 

3s5;5 ^Sdg^gcpob $*3> ^5g53*3°a5o fb-SoiD, ^li’i-g^ 555 

* <55500* ■&§ 35|3 335ro5o tbdoQ ^ 535 3555 {|>53 , 8§5|boS. 

^65*5 J: 55 35o^c^ ^O’iT*^, ^|5 p^co 

3 go 5 S 53 &>5 ^cj 3 s“ : . o 5 s^gior 5 qoq 3 q 553 s~' 53 . 
^b^gdo^o^o 35g^55orp ^go 55 o§*5p3S #5^,5 
5j°cpo 3 3dp3oGr5o. 

A 

5T ,, d°^ , lT°elgoe5 i 3cOo5<^ 5 , oT’go&3 c5c5o^s&so3 G 5 w c53”S^ 
ogsroeJ 6 ^S' cJrSogo - Scr - s^ w°s»^go 3<Sg(®* rT^S^cS. o*S) 

oSOkJ^OS^giPgtv)^ yOy g^g5* 3~cO aXT’cScSstPO a) 5^ P-Ow^ gJ’fPcS ^oT*S9g 

35 ,, jSos? s ^c°CT 2 u^ ,^dj”igo ife&jdxi Sjn^.^S'&gS. s£ £pSSj , 2S£33cS6, 
^”o^S^Sd^6 &pg\ esoooil ss Ss’Jo &cto£§ ^rSreSgoe^S ip°\&°£p<& 
6o£)0. ©o<±>1 i3°ifo»£ 3&>dj £p£r-ePg^ ssSSorr’&p, 

s,g ^iSdkrp&p sjOSjoS ®o£j°tia Q£. 

£j°£& &&&>£ i_3»^d»e 2 c£i3 rr- dSxrolS 

IdS^^^oSeS - g»j§ 5*S y? «$ ss&dgSi d'Spdg £3”f)5*Q£orr 

S’SSoG’do. ssolls 1 ^ &4o \p°\tiy > £r , o£6£'&>& &xpo ^a^eSgo 

'Monomyth' - Zj££3 ©£s 3 j*;S;S 3e3;Sg y3 

$&&£> ov?&. 323 jst’&o &>3g, srirfr&er^o &3g ^ 
^o^cr^^go so£i3 Sd^, SdgS’ej’OfS* ssod&r^on’ ^s’S^ 
■&oLqoQ s°^ ^^^pibejS* Sd^ooS - ^’“f n'JccS f^oe? 4 

35^3 - tstizrodd trtryro &xra&o^d 6»o. 
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20£ &pg 


‘cOOnB :\2O(0^O. S^dSo&OOOddj 5 E*>£ 

Sr>°?S^Sg 3*b£g jScu'o^O’es^ 3o3)4S3 S©A t&o<3ioo 3dg3’3j'3go. 
§so3j3© &~?Jek)Sj*&r , £Sz) 3dgo<So'3 2^3? ^Spa^geS^^ 35 - 333;p 
?55 - ;f3”©Qcl3 ,§,£^£^<53 353 t><S^ $r>33d]GGSk e93o$5p©§ sscrge^S 
£&grp, (53*0© era) sscfS^ ss3o£©o©eoo 3 ;p23o. ©ooo5 

®&»3o<S i3»i<tp3orp3, 3“^e£sg©o ss^©3o s’l^S© ^fc^db; fi’(3©33 
f? 3°©oi±> ^rooooSa 3 kd^); fi'idcs’SS irocooSS 
55; as 5ot±> 5 p 3”© 33:5’, as 3oc3) srcpg© 3&>s* 33»333oj' , ©<Se|g 
l)a3o ©Sg.3. apdSo&o© 3o335sS§ 3oSi53So i3'irip3sr33 3sao3). 
j^g^e^g© ssej ,> ^’c&)3j3 ^33o5cS3& 55 ©S (3”i5p33<S3go. a©r° 
«5c5y 2 T«d©. 3o3^efci© 55os?3o5o (5°(5j”5°©o 35)tP, w°i25^ 

3op©Sj)a , ’<Se|g ^o^ct’Ss 3o©a$o©3 d’dj'^go, 3°3ogo S^^orr 0 
§e»3o§Vfe»fodbsp}o. ©c5 - p”^5pd°©3 53;p ;p 53 3^|}3o3^ £)0’ , <Se|g 
3aT , ©3o3T_do ©£^.5. S&dj 4s 3p35o&! 3op©^)iPelePc;3j, SrSp^g 
33’©s’oSorr ^Spocp©3. 3p35o& 3gj»© ^jcrd^g ©SSog* 33o<5} 
ip©3 jj 3 SP3a©, 5s5s'o©5o5)&> ©s' 3»Sp£gp^ iT'tfjp©} 
SSNoordo. 

3 5©ocdsS asoootP eP3o ^sSrp ^3o£rjiSo5 as5©3 
rt«l3“?j”S’g33^533o3^ ; .5o5 5 3oo5 Sep 3 op© cooirydo 3ooS 

;j)5q£cp3©3o 3. 3o©3©oioj» ■&& 33p23o - ©o3 - (S<Sg<Ss - 
5g5^S5°d5©d £)cr<£<£g 3o3’=g.<53o. S^)© s'iPgaeS* 3Qo©©5 
l3’i5cr > 3 n! © (tiiSeaeP £3 oSo©<| 3)0^^^ 3o3^0"°©} 

332&>53oS i 3©3o Mpd'gosT ;p 33 |© - Reality. (§*e| 5c5coo<£ S©o 
53(5 33gs , 3go a5©3o©^ sso5j 5* ®<S&> 333o3S 3)CPeS^ (3<g3o 
sv^fSo 51o ^3’t5p3'3:sS3 3<£3g-£)3db2|3332. 

®o3 - d'S’eSgo <£3 i3i§o5o©3o ^3eJ s 3oo5 ep3i tfee^3p 
53oS i 5©<33j3j>io. crZ)§ Hrtr°£g oSoS 2 p£p53o 3 3g3^3o 





'■{OJ 


i 
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©32o'io e3di. “szr soa - ^S^dgce" ss£e» 
32 gddSo 0iS2 sj’DoaS&’ddo. ajododcS - ■iv'Sr’dgoar v 2§ 22g2gg 
3£d>2o3«£ sDod' - 3g^2c-3d &oS ip--S&. tSar^oS - 

■d5rC7’£p£5E3&)- 2} 03 3*230 S&J&OO’O. 3&*3 ST 5 3*2 32g2^|i. 

s'S, ©.33gd 22oS' - ss5 2r-22;2 docd ©do^crr* 33o3j 3o»332s*S 
\£r&&6 &»s* do5. S’cq - - ‘^)0’2 33o - 

•o2 Z'u*6 &c 21s* 3' ©o6q 23 ari'fici; 33od>&go ar=rr2 rc^S 

s - / =*0 *2 

sd®Sc6o ■ 


-S„ , *< ^ 'A -r—, „ _ */ 

jjV I&JS 3 cJgJ' ^O's 

©ocpdo. 


o asd'SeJ 5 ©222c, 3*uij* 

ei v 


-^s DdorT 0 ^^dgosS^^) ©2) -w'^wcSr 3 . ©2 '|oO|Sc2c©2j°, ©co^ 
3j*23©3j'', 33od)2ddoe;3j» ©3pe3w -22 (2=^2 33odj 255d*§ 
e-2\ 22o3 ( goooQdooi3s£ i2°^2j“2 23od}3e«JodSe5* ©s^dSoSsSoS 
daoardo jJ.. i’g^cosTS ;22c2 3ar“gd33ed)dc 5~2:. 

^^2 SiSo^&ejd 8 ‘dcdcBdoor dosrvdo. c.ddo - Formalistexs. 
&o5°ddo - affectivistoo. i 3 *|dj’’ 2 «£sPg 3 ^, cr 2 dc* 3 * 3 i AoSo 2 
22 £)o 3 ^db Soodic Bdirdb. 2 Sd© 2 od i 3 \ 3 o *2 | 2 ^^tS] doSc -2 
32:Do3ir , db ^oc? 33i^do. Northrop Frye do*2or£:. Richard Chase 
|2£,x 3 207°£o. Sj : su _» -" deo ssf* 1 Myth faeces — wd too2©3 

3d\doe£oododJ’do Chase. C . - - . '**• -*' ! 22od) itfo^o 

oJ " u 

^iTvj»2 33od)&- *wC'd2o?e,-5 ^ddoodsp^ d-ygcrr* S^oS. 

^ .-p© 5 d\233o2' 23od„'dc ©cdde* 3323 ^Cdds^dgdoo ^^2 
2o'3c-dc?2c 3*fio3 CPCgSd i2.C;3o. © gj.^dosT *e£3o 
g^ctra^dogdo - zrS&V) (Jp. 


((£3»do. 18.6.1999) 





33od.) - 2 

sSjBOg.^ asSD^: cOU*o& §s5t5&ex> 


3*3»ig<dd |33 j*kpo<§* d’Srs’gS^ ss3o§©o3 3g3ooe5* 3o*S^3o 
33od) 2 j*rr> i3£J*do 3»o£>o£>. 

' 3j* 5^, ilori^) 1383*5053 33 «ra^ g’&gzrti o (Dilectical 
Materialism) escs'dorr ■& 33od' ©Q^o - 193 d®*§£) ^’eiaiJ’d 
33odj3co& 203 d 0 *g i333o 3*3oe5* ^aioSdoa. 3”3og0*3 ^33^ 
(Socialist Realism) £>3 (3*33ad. 

■ds d 0 *§ 3“©3*do 3c5^0*cyo&! a3^3orv 3c*Soa. (3°3o)e5 < 
£Hj£dde5* 33^3 tfg ^dsaooo a-I^gg^s* ^^300^00. a*a«£ 
^j*g£5Qa3a, a*s*ocoa30, sSoSao, 3i8cdo©a3o, &s*g£>so, ao(]b33.ao, 
3oar©230 3oojpg3o33. 1909e5* a&>b ddccod 308343 (Marrinetti) 
^TgdSiaodo i3”S35doc 3i?*<±). 1916e^ i433S ss*a* (Tristam Tzara) 
0 *C 5 “cGOSodo ssodorr*5*3t3o 3?”3c. 1917e5* 3^r*gSo, 3iS , 3°o3c, oOodS" 
3cc3S3 d^)oo sjScsSao 3oodoo "3ardo. 1924e5* &so;4 \p&>5 
3i5cdc3a30 5o3f33*3o ^dSotS’dc. 

c&j*5 s 5e5 t da <^deaooo 3)^S acec33d ^pdgSc 3o*doy, SDori^ 
33erS^d dj*3»oao£j*do. es 3er;o0*3§ ad}5 3^33 

lr>7)^ 1333*5033 yr»30*<3o (Idealism) (todd3oooooa. de^S^d 
sjT’SdiO’doeJ 6 3oo*do 3c* 10*00 3oospgo. 1. 3d3^d .3dog ddoeo3odg 
Sdodd 3o3o«dp. 2. 36*3 3do<3g 3j*(do (Negation of Negation) 
3. asac'ESO 3Ssep3oo 3oS dosoorr*, dosao 383t > k>o(t* 3c*ddoo. 
3da?*S £S8(d3o0* 3dodd 3d 3o$odprr da 0*do 0*gsjPg3o£>oa. 
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£j»q^£o BBodjBo &- :rBo sSB^q^do. Bo Bo Bo Bp Bo fbSo-D, 
& 0 & 6&0 rr B”3 adbBoa’BjoBj’, BS£sr , B3' , £h Bo6o 3, ^B^BBra 

A ^ 

BgB^BBc BoQoS BpS^Bo BBo<% <5"% aSj&oS. ssods’S - 
^irSiJ»ocao% ^BBBeow’e BoSov), 85 q3t> rc’ce* BBcooBa. 

s&“B3*85S» Ba BBooBo Bo3o3, BScJfBoB'jsJ” oJ , &c5^ i^S/rL 
foBoS - sc3 - Proleterian, bourgeous, ssQ^iSBcoBSB BseoB: fcSoS 
& BBoOo BB3%o£. 

Bo»5y, Borisfr rts 't£\s' e'a^o’B^ ^Brass' Bs’BBBorr 
g jjp g B o £) a 3^Bo. B B B o B aB,so o B e> B Boo cv sr'io £o 6/ so 

&%oa&£oo 6 & z* 6 o 2,tSo£pBo. ^Boorr ^ 3 ^oe 5 * srS^B 
^aB^do (BSSoSoB. o'S^B^a 5 BiBr-s^Bs^ era BQBf»£aoe5*3 
«SiBogBoBr>Bj i^aSs’Bo BBoiBooS. Bo»%} B^BoeS* - Br»BB 

BSiBeS 4 d'BrSg, o’sIcSo, STBB (BB^BoeoBo - ^agBoBBBo ^B^§3lo 
B&eoo BcB>3o£rooo. BBBBcro, ssSB BoaoO’oBoBg 3d\3 BoBo$p 
BB^Bi cr’SSB i&^acrBoeoBo», o5osBr>BoeoB j» Bo£g-&o3 
BoaocyeoBo Bj°BoBoo £>. •& Bj"Bo^ BoBB -3Ber , g£s. ^aBdBBj” 
^asa^rr ifeoioooa. ssodoBeoB BBoooB<Soo% ss&Bgo ssagB^ao. 
e&) BBB, tfeBSBeooeS* £BB3 jBaBa^oSS. 3*88 iB3g£ 
ssBsJgc) -feoBBo ssoBi’Bo BrS^. ssoooil «s as|^ id'aBBBeoo’ 
g^Basjkoo' 1 BBB^Bo (BaB^oSBo^ i&ospoB>B, ss coSotoeT 
SBBgBoB 3oB<BB, BoftBBB BSBorr 5 tfeoeoPcBoB ©<^Bo Bo7% 
B^BgoeS* B'BogiJ’B ;r“B3£B ^oG’oBjB 3o3% srSiBg as&a’Bi 
B3cB>3oB3 3o7^ B^«5* ^BBo (Reality), & ^B^Bj B'Sj'BgoeS* 
Btao^BiBjBo C7B§ i^aBBgo BSro3 iB3g8B*iB©B3% BB^oBs* 
3(ao3 BBoao”, cT'doS'ao” BodS BS<3 B’B'Bg |B(f oBoeoBo 
SaoBBoi^aB loS^^Bi. 



46 


20d •i's'-jj Sdodj 


Sj’Sq, SoSeS) o’rrS 0S5 ^ycs 0 1908-1911 dodg d^dgo 
Sod g'^iT’g^Poo ^-rdo. i?iSe5^ asodod £3°Sidg sTSg^rd d^qrSS 
^O’dgdoio^do. as irdo ^ds’do as§g ^cS’doe^ S8^ irO^dg 
dSKrdj'eoo Sdy£odod)djdo, J’iSI ssdodosaorr i&dSdeo gddgdod 
^’oj'dgo do'dbdo'' tSoioooS. as §T°<§g ^ddwggj 1 -dsdSdto dQssrdpSs 
as<D~ 2 ^d dosoodo t^oioooS. ddoScdd’.d dSd SodooS - asgg 
dQKrdo’ogoS -ddodsoosT -6o3 3->dg Srod^Sg dSsspdo’ax; 
SP^do* dooodogo S-nS^. ss5g dSsspdo'soS sdodSdj! tfeod^cco - 
sodrdo SSd. aododeod a,g ddoood (Tdryd^Sj SSSoStodjdo - 
ssddo as ddd Sddds>do ddi Srd^sg s5g ddrtdoodo as^rdorr 
Slog’S Sdcdpoo Sodj”05’S, ds^sS ddd ^dsooodo asqFdorr Slog’S 

Q CTO 

dsssc-dgj’d d^do ssS. 

«sg*e3do Sddo ddo;rd - $*&©&> ssSg dcdddo (dStflo&jdoS 6 
- dj»S^do S*Spdg 3do<§e5* s^g if°d d5|<S Sdpod. dpS^do d^^oS* 
dj’lo - a^o&sj cdoo»Sodo5«rdj», add -^dod? a^e£do\ d^do 
odoj’5’'5©*dc=, - SOS’ add ^aeFeoeTdo" Spod^Sg dgddeoo ^g 
ddorr 0^). asooo^p, as d^dSdg asQg dgdddeod ^dodoeJ 6 ^ 
asS^S^aoe^dj’ a,g do=dd dod^d asdd^ddoodS dj»S;ydooo 
s^dosrdo. ssoooil, as do.dyS ddjjdo ddood 5 , dlo. crSh S do’crsT 
dooodogo SSg’S d^eJ* asd^e3s sj’do ■&3d’od0gsb s cda’ , do. d»d 
dod^doeod® dododeaoo Sd^dB S6oodoe3 SgoQ S*£3osra? 4 «sd^45§ 
Sdodoo ^0do. cro'-d) 1930 O’ S’ as ddodgeo&o dadF^CPoo 
gdoiTdsodSdo. asoooii, CJ'CJ'd) 1934 e? SfdSgg so’ddgdao £pdPePgS§ 
■diddo iddo*sadod, as ^odj°sao 0S S'd’dgo dSdeaScdoo S’dS 
Scw5k>o ScdosoSoQ. asd^£5doo& S'dog^d sy’ddgddo S'ST'dgddodjgo 



&J*dCSd£g&J*\&QCF 3*5 §0 


" rJ S 


d=3’eg35'^3.do. c©dg§3 d7 , 3 5 c.do-3 cdos^ea »5~coo. ddccode 
3od 5"6 S5sJS3*ox)Si ^dod^idorr t&oS’c©. ddixodcdi (d’dd 
id’S’dgo d£>3 ssdspdo §’£.ic;rc3 ^ir ©JJ’uSodiiSioS. 333 
<&D£}\$)S& «3jdb &3j§osrd:. 1934c 6 asSAd i3[3d3o 


- <,-v ^TiX 

cv c^-/^o-> w 


6a}^slcv0 c^^CPgcwS, 


^pDo^o^J doSooo^o ? 

D&cg&p |iqr^i^5^s9 &r»^orp ^ocro^) da^oSFox &°cp. 
^cooS, 1930 ^6oo5 £pDc£foe5 6iS<xoS^T £$*6 ^5o3 ^O'dO^S' 
^oCSoeJ 5 5 j* db^e5^o° ^qo^S 


g^5S<&)4i)oa. 1934 eSdb^PeS&PCF *^5 &>\0£T& rTdSod&o doSoaosS^ 

£0 oJ 


dddgorp 3j»8k)3g ddcoodco, 33odj&e» ©d^dgcrr sf3q 3 Sc^c 
‘d&OcloT’da. 


s^Dcdo^ odoydcdoS dood 3^8^30 a,x»3.a^cQ dsrg 
(S’Dd'-doeJ^ l3>33o3o£>. ^3^31 - 1919 May Fourth 

Movement dddo3"°d ssd ^3*3) ©odo&aod. 3ood£u g3e0 

ddooodoo ctixr , 5 5 S sj^anpado ssdgcdado 3cdo3o ssdoDoiPdx 
£cg£U’ d-Spdgo 33ir3§ dyd^pAddodoodd sr-Dosrda d^dgoeS* 
w'oj , 0 , gO'5 , co 3od3d&> ^ocr-cd^ s’3obod d&\ocr°da. 3’SPdgG 
dcgoePc iS5t3^<5 d^ddon 5 33ooydp3, ^dspddaoeP 3p£r°dgQ 
5*d© 2pZ>oiP&>. 3333’ipdgo s^od ^do&^da. licSsrpex) 3 p&. 
©oooi, ^dodod? d’Spdgo^od <fedjod o5 5 3»5T , 3ap© (3a^3o 3=p 
a*»*go to6 &&&&&>. 1953 - 58 done 3od§ g^eT d’dagir-d 
;p33dd&> ^jydgo It’O^oQ. Hundred Flowers s’ood 6 '33cPg3d6 
8cdo©a3o3j“, 33opgdd6 6”3j”o3?02io3j° £€&d cd 33odgcdj d^do 
3^ ddooodco idurdoe^l Bi^da. dcydeS" ^dewg&S srooeS* - 
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ssoS 1966e5* - Chiang (Thing 3”^dg 3*od^3§ ep'dapeaodad lad 
C?& 3ir&. 3'idr>iSg;pdo 3d^ #©*ep© frfr&gonS* §”^ dad € 5’iPgeada 
ssodaePda* §“3j ^d^doad^ dod*sp;pg©§o 
§5 do d d esr” ea 3, §s3 der* dad 3 dorr* 3*8 idaaeado esd8o3e5d3 
Sda&jocpda. sdS 4 ^ d-s^^dg dorre^ d3}d a'f<D55 i <5, ap;!, Striptese, 
Impressionism, Symbolism, Abstractionism, Fauvism, Modernism 3aad3d 

cs_ 

«s3d ^dsaaeo ^dsea a^iPeada ■Dd^redorr dj'^da^odaS £j»4S3 
©dd^.So£j”dc. da5“d dp4ae5* 33^eao3- dp8^2p3§ 3§cdadaaid 3Sao3 
3^ do^de5'3dexj°gdS. 

335 3»Spdgo6* 1949 daod 1976 ddda dp^ cdaaddad 33^3. 

3cgodoe5’ i ^d^ daagpgos’eada §“3)0433, i^dcdodS" d'Spdg 
d^qPead j° dpd* ddSod (dSd’aoiT'da. ©coa3, ^dodoes' dpS^da 
dc^od ddeprp d3spg3j, ddeadp, .pos’dj dd^Sodko rr3, 
ddod^dso 33 do’dodiaorr'3, eaoda, doy’dso 3aade3d<>p43d 
d33od4ao rr3 dpd 5 ScdaSda. sscdad d^doe? 34a3)o3do3 ddad) 
daaspgo. a“3^ 5'^go^”o3^3§o3 (dSgdorp ©da§3oiPea3 3§2ospda. 
<£r>do 3d3, ddodi 3d3 sscdad diSaoiPda. ^3d ^Spdg dpdneada 
diSoaadoa ddaj^ddaySd, scooS, ss3 f’dddad)^ 5 £)d8^od£acpo3, 
©dj3 3”Spdgo 3dd doqre? (dssealadda ddiddaodd laS^iPyda. 
dda$- dddo$adsr3> ,rT °^’ 25 3*3 dgdod SPiPodarfd £nSo*pea3 
Sdaaaoia'da. dg3d dgSo§. p|acda d^S\d dg<33d, ddapgd&a spdarsa 
dgS3§ ddo^)eada ssodad dladospdo. 3*d€)do dddo, drdDdo 
3 o’^e£po& doEJododd ddad)“3o dp^3a dda^ipead ddoaadoda 
dpdoiPda. dpdd id^Sd da8o3, d^dpdd |1adadada8o3 dd 
,oaj”^d (ddorvoeT (Yenan Talks) 3d8ocrda. dd d^dodoS daodd 
dpddd^apdo -^odd^da. ddg dpddjooddp dddddej 5 da»da§“d 



©‘odj’dD s*zzi^ (ddorpS, ©dodiTodorp© ■6sz.ix.odZ ©cdod 

©■%dod0<±>. svr, dpddddodg© d©to0| ddpq’do adjrffifioa 
SZZZo, dp© 5 sr-dzrzozk «s© sscdod ©CPoSdQoipdD. 

w P 

ddaoeSco ©‘dSdg Zc--' s po€ i -^d^ doo£>© dzp-^to dddsT 5 ©(SciP 
ox^&o. eS^odorr©, dg©3d -pz'vdx n»fc ddo^ Contrast §*£& 
°' 1 diS »PdO©od iv 5 e}Sdj ©O’JSO oj°C 3’3§ 5>S0 ©a3cdj“e3) 

a@ocre>a dp©ospdo. dp^d^doe? 5 dddgoeT© ¥egige» Soodgd 
S’EPgos’exi apd^ddr-a’©') l3o&>oSoi54j'a§ ^*d\3 ^dgdsrd. 

aJ 

dpdfoojcw apdapep©) iSN^orp Sd^dooe? 4 $rd S'exddo S’&ocr 
dpdorETo© ©odod dp©oipdo. ‘d”6 dN8£Tdo dp£P 6£\&oo&° 

65 «M' «J 

©dodSocp©© ©dopdotPdo. ‘©=6 Sr^e^fdo ddogo0dod-?do 
g£>5 (©’©d ©’IpdgoeS'* s’©, ©das’©© ©»2p<Sg.oe5V©, add gp© 
tS’oPS’goeS^n’© ^d\ ©dodo fidodoodo ddccodoo ©do8}oddov do5 s 
©Id 3odoo0 - tpstcdpoo dpdodod^ de|doe5^ d=S ©d\e5ddjd> 
^ ©§P0 ©’d’epg©i ^dpeSd ©p^oo. ssododo £>§^©”5 a.g 
5’eooe5 < ©eodd ©’Spe’g©} ©»6 ©1ie>odddo\,'0CP dp8d de|doo 
ddDdoraorp dp8) sen (ddoSoddd^. ©o0 --5^6 dx>(d t&d^ ©’d’dgSo 
(d’dpsSdo, 0cy - ded’d^odoo sdtdpdo! 

Mao Tse-Tung fiS^eS* ©’d’dgo £,d dd>j3d t&ci$x$o. ©Q ©dd 
dPcr&oozS* ddooddSod, ■S'§ j doo^5od esodood'orr' d-cSox<£ 
t&dcSpftoCPS. (ds ddddp ©a^pddSsd d|bggd (Unity) idotood© 
dp© 8 ssoAgSoiPdo. S’©, ©a dpe^ds dCPoeP©} ©dgocooS dgsJbdS 
ssepddd -doioood© ©^SoiPdi. ©’Spdg (d(fcdooe5* d'p’d^dSod 
©ewdoo doiPiS doS, [dupcp©§ (dapid^odoot ©do^d 

(©’O’itpg©^ asry&i. 
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4s Stfon' 1 oS 5 ^ iJ'e^dsDoeS* 1 d 6A3 ^ScdodJ 5 j>8^&), 
?in»oeT > exJ’, ssS)ci5r‘ ir , 3 , o$dsao0 5 loSfitS ^ScdiiS" ^Q^yoo, 033&>, 
^><5* e.r^sT'o lDC^oeJ' , exr> 3&>dj&> 33<$goe5* 

^■QSa^o&i, ^^J'ssr'o^r 1 ssoSocpoo. 

3&>d^5o fb8o£} 53"&pci&35?(&) £j^ &jcSo 

fo&oite&Z'i). fis SJSodjSo &j»^ddex) d'&ySg «s3d 
daa»eSex>, 3&>dj&ex> ss &ris ,, o&> «s&)geJex>, J'gsF’g^ew- ^doddy 
3’Sj’dgod* 5o3d^e5* a^o^rv 3ej* 33^$* 3£>>d3. S'Q£ e &J‘ 
3;Sotf)doo&> 5g<do^ <d^{j5*o&> iSeSBjoiSir-ai ©Ss^o e^S. 
■^^oel0 < ^r , s® 3&>d^&«» dod) ds^oorr &5£><±)<d33^d3. 1. 3j°a^j?w 
SJSodj&ew 2. SSg&ca^Jfc 3s5od^&>e» (Neo - Marxists), 54^dr> s'S 
^J»a^"b^d 3&>djg 5do. 533 fo3o£> J&d'Spa &o3} 
iSotk&OO'O. 


((jS3*do. 25.6.1999) 


~T~ ~T~ 




S5J3^| - <6<% ^Og.^1 


- (S£g dJ-S^dg 3&>dj (Marxist criticism. 

Neo - Marxist criticism) ssS sj&jdD zriv DcSsSd&isTQS. &^) 

g°o 6 doftgdo&g S'ccots' ^j°5s5o dj^o sscS. 

&r& ',. do?.e\ 3dd ddde^da S^odt'orr ddcc;d^. ^453*3 

id^Sdddoorr s,p0?Sj^ Ssspd f’^ddorre^ 

dS$3J*gft>&3& 9 6 Dd^oS ip\6£o fdd^eSdo r? ssoAdSo3 rddog&p 0do£| 

3~bzr6o sSpQ^cJg' SsSadjdoeo. do®^, 3 q 7I© dddodod ddidorp 
^{^d^dje&jriS, £Pd SsCgO€FO^D e^PST 0 dS5^&0^ ^dgoxoS 3del^3 
^do&Qoddoocsr 5 , ^O^ad ^ S&agceS* d^gS^dpg 31s 

^23^ox)!iS.e3%3cdD&o^ 3&>d} £bsr& ddgdj*5^ex>, do^S^ag 
Sad (todddsrr dj°|d 33 ©dd^d^do ^i^gcSo d03©3®d3 

ddg 5^6^03. &p6^£g 3&>d}&>0& ddgdj»S^& 3^ ^oeoo 
CT>£) SJO&Pd^ 5^<do, c?0 ^^Ogdcdo 

4b ^epg 5 j°0^£o SSodjj&^d* Saptf^dfoaco Christopher 
Caudwell, Georg Lukacs. <b5dd3 do*5^cCg o)io6^ d^chtS^PCb. 

sSj»q^& focgoeSoeS 6 §©s?o¥o DdooS - rridpsSd «$gd ^e£5dc 
^OsdooeJ 6 ^o3 sj’ds^ej 0 ©^, 5g5|ocl7% d£©£j*, %d^i 
^^Poyo&J 0 cOedoo^Eoo ^o&r°cd3c^ ^“©doy’cO^o. ss 

ifr&dScro^o&J 9 dodg ^eorr £rri a$^5&o©oq5 D ©& ss^dorr 
3 Sd §°0 £*Sr*eSgd 3 i 6 eo ec&p 5 ^ 06 *, ssodo’ ddoeJ 4 ^o5 ssgd 
(£p0d)5do i^^oddr^oDrr 5 ^pgspg0od&3Q DdodjdT &5£3 

©deoo. ^co 3 il 'Id530 dj°5"^ 3S>^5 &j%er©3 odj^otSdorr 
ssdgoooQtS 0dodjdo ’Vulgar marxism’ ^£o3 &°3^ ssoiT’da. 
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j§^«p5* ST’SSsS" (1907-37) Illusion and Reality 

(1937), Studies in a Dying Culture e5«D - 1a&g)0^ex) 

iSoMoi) lotpoxt. Illusion and Reality^ ££3ePg£c po 38§o3rP 
■*>5V=Q<*> ^53^. $34% d8(d ddde?* jSra^&g 3cgod 33o^ 
33c3j»n*3§ ©odoe5* $^j 3^<±). © [dodod* s’SScS' - s $6tyzrcpd) 
dgStiloiydo. rt4r , 3ort&$3o3 Ej’Sd i j'crS) S”dc0^do. ©c^»a 
3j , 3333j“25o 3co<§ dj’dddSideS’ 8 rt&eFQ^g 3^jSeS* d&od^ ©ofo” 
o>8E«PoS}d^Oc6o 3d8o3 tS'SidSs 3'31>«3’C3' , 3§ - Historical Materialism$b 
- ©difoeaorr $34% dSssrdo d$odo 3d8o3 3^S3 (SS^aocrdo. 
3f*Sc&5 <sS53«4j g3e?»^ & iS^4So«5* 338o3.s*5)43©ao fsad^do 
3dj»3osr , do. 

S->4%o a,$ ©«3'§$|©<§* $j>63 ©dod^r^ 3^3x>d3 srSocdb 
©otf - 3»&5 dgddMoeS* $33 Maker - ©o3 - 3^d 

&o£j*dj. 

'To build from matter is sublimely great. 

But only gods and Poets can create’ 

©5 2?*d3 ^a&o3a. 633 s’SSd' Illusion ©^do. $30^3^ 
3^°3iP& S’S, ©3od3o3a»(k S’S © ^roSe^ t&oddd^. s»3, 
335 , 0°g3^ D^c^OwdOojjdo ©odje? $b ,, <3b$o3 6 0' > do. S3oi5b4o 

333 s'^'gS^ 33c8^0fcr3. sc3a ©oeS 3dj*so. ©odoe?* ^o'S dj»1j 
3"Sj°dgo 3*dj , 23$3i3 3^rr fi*d8&>oa. ©odce? 5 ;j»c§ ^3, ©£)dgi 
3”32(8, ©o€F" 33j* 23 dSdoe^&oa 3)£53. $«'' , 3oddo$j > a'’ 3»3j*sg 
3#3go^ &»di§*3j dg^‘©3odd3o. ^S^doeT dgf $ddood 
3&>3c&>£><5 38§©od»dtrdi. ©di^rdoeS* .dgsoSo ‘Io(d3odo^)rr' 
3oo3^dD. sr-3, 3o§| ddj’sOl tfeo3 3oroocm> Sddgdod 3^33. 



- ddg ^0^1 Sdadj&exs 
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©odadea3 s^g^ dd.3 dg§ ©dadd^ &»d t da. 3ddgdoda3 ^da’sSS; 
<0 ^e) <J, '^ S c 0 ^o£>c^&>. c££r > o(SSs sTSdjj'doeS* (Machanical Materialism) 
£3dco d<Ddaod 3da3Sa do’dEadadaoa. ddeSSa 6j>t)0 Se^o 
SiDdScS ^o^oh^cS 6^ d’Oodssd^^boS. S5 Ddorr Jfo*£)a^eD 
iocpgdo^, &(^6orv ^§*D Zj£ 

hzroSo 38£|> - ^£s - £)©0^§ ^Oe^&oS. 

CToh cip^^rcSo (Formalism) §s>q£j*&d. ^ &p£)£P£bcQ €^c^^3^ott\5 

00 —%J s& sj* n 

dS^SacrosreaJbaCF, &a»^oa*, dcdadj»eaibad3 ^d d 3 » 5 ^da. 
fisdc^ij'daew ds^ddda. ds^d^jsdo, spS ©eTis’dadoa'sada sso'dorr 
3S>§*3 focgoeF’ex) 3d^da. irda ‘dd^diydaoa’. 5dodQdo3 $d)orr 
SP’SSeS" dd Sacgoer’d^ idSS'docr’di. ©S 0*5(dd sp'S^iT'da. 

££ ddrsd^. sr’dg 3dad) ©o3 - ^dj=ag ;pdd sidd ddoda», 
£r’tr i ePgd§ ifed^ ^oaoqj”^ dJSjoddo. sTS^^o, dydds’^o, dSid, 
so&r^o, e^rrS d”dj”gd ■3’d i o^o°s’ 

ddj»23oe5^o3 t$)43o3. sr°2ai3, doSa^^o sso5o”S’ej’oeJ* a*o3 
5T35»°aQ£«r' > da ddea&a ss ^'Ij'dgo ^S$Oc5dj°o5orT“ i&oiaao ddea3a 
^dddaodpda s'SSd'. cdS crd^d gT©&j»d dao&pda. CTSe5*3 
djaSitSx)^. ©odd^fj’crgd.S’oda ddaidorr dS§£>oddda}d£i, ©3 
3&>6) dd^Sad S’Sgd'bS^.^d). USS&a Illusion^ ddadj Reality^* 
333oiJ* eaia^da. 

Srgdoidgo d'SrdgosS* daaspgSad ©odo. dad§i ddoddo 
dddadaap ^ro3 £p&j‘&4 ^Sddaoel* 31a sFcPiao, ©odad* ©dda 
^$o3 SascdaSa s^SgeS" d^e5* S^doidgo. ad £)o71d} SSa^d Freedomdo 
^rgspgrr’ ^odaaod. -<£ Sdorr sr'SSd £pfio£)d ddpsy da»a^dg 
d^aoe^S a3a<3> ^od S’eaiS ©dda da'S^dg ddad^a ddsat^da. 
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205 £sp§) gr£peSg 3&>dj 


!>pd7^8§ SoScS oSaS”! /TcS^ oSj”8^i£g (SoSod^dida ayd" says -0 !^. 
‘^’’7)6’So^cycdyS! aoSdey3;y dySy&D ^sydoe? 6 ! £rSydgo 
5”o$ya8d oyt&D! 35yot>!©3 (wS$£5c5orr -feoixiQ&o) ajif^cboeyda. ©oaaii, 
© (jd°<S£>2iddy ^•Srs ,, gS)i ScXi>d;oQa>od3o 55j>dy -eotood^ eycySfy 
©cdod Sdl^Sosydo. -&d&> ^Sydgdd^ 33jd£y ©S ^Sf5 s’ooctya 
crQ^g t^dyes! ©|d?gSde£>©;6y, S>cyQerea&y dyty eS^goocr 
^saoSoda! 5 ^. ey<S&, SOdodjdory ddoeS* £)^ooo. 6a§ ©o&d 
cSS&ad^ eyiSSdd (Critical Reality) ©3 ‘fadaladyda. exys , !F) cS;$os'4);5 
s^dysS! eySeyo ©fdaddesy^iSdaSosyda. s'S, Sdodjsyd^d Sdfyg^ 
ey<8dorr ft>8o£y<&>. s^lydgoa* £>^£>^5)3* ^crdon” d;S53 
Typicality! iJ>cydg£ocr\<±). dddeJj £&>;§) !oS Seay 3 ©$>!ofy ^o3 
- or?| adoe^osyda. ©cdad ©da£)!d&> ©odrr Soda^aiyda 5 *da. 
©odadeacS ©da.vdeea didadjeada da8 ©c&ygda dyer, ©oaafy, Sdadvda 
dSdadjd eydSdd, ;8”dageyd eydddd ©3S £acrd (ddyeyoarr 
idSoKaca^da. 

£°dageyd ;yd£>!d d£)dadj! eyddddS 8 ^ddaod. |d3ad 
Zr&ogtrd d^d^cdoeT'fSy, (ddSdd'oeT 6 d’rtaefoiSj d&aeada 
£)3£)Qd4aae5*;6y, © d^qyS^ ddd3yAoda§*;S£aoe5' 4 dy j^cyeao 
ddddercua. ©oaaif, © "Scdoiadadg i&oa ©dosaocrS^ dyer 
tdyddafyySa oyr^. ©iaadoeS ©daaaodo iy5^dd ©ddtyeadead 
iDd^dadaodfryda. dyS^&a d^oSoeS* t^dageyd tdd&, d8[d iddd 
^cSyodOofy cv’ftdcoiroco. © |ddS id^dceS* ddgddaeay - ©3 
dgfddo S’dday ddytsddo s-'d-dy - 5c5 s ddorr d’oadodadaodyoaa. 
§*^2 (dd®§ dd-’dsoddda^; daeg’dj as^odddoy go§*aj 
ddjdaeydaeaa daoddday da8o£3 d^daSod ©dnr»;yd 

d’dogeyS! daogago. 
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S&jdgg sr-££z°z , v ZZr-£££o ^SpggoeT 3f\£oj'r 
■&oix>o5>. iP&diPCPSi, s s&SS iPsrSl iS& $0"S> d^eTl S&> 
i'isS^if ss "dodo iPCPo tSdoiSo cSj(6) cSoao^PS 4 ) ©jSod) SdPoOodSdo. 
ddoeJ* &pQ^£g &£Pod ddco £*dog;pd Z'^Z'Z.t ^IpdgoeJ® 
Sdgodgorr, Scpipioorp £do £do£p3§ ^ddo&pspdo. 5*3, ddooodeoo 
£p^q cp£)£) SSdorr &8§€)oiD, d&o dSleodedo ddo dd£©e5* 
SdogSodorr 5 , dlr-dcS'o.T £oda^od, d&o dddo©& ^dbdgo 
gSftodor^do. ^8 ©e2*d;S<oo (£d8 ^oo £odo£>o5 i£^doe5*S> 
d-^eodo ^PgSPgSJop -seep goo. tddS ddoeo&p, |&d<§ 35 s d - £5*d 
¥&oodp dodg d’g fPcr-iod^eodo Beoo^}dp ^odpooo. -& 0PeSiPo)]_ 
do5od£ S'dioo dQid opSopS^ foSodds^dioSo. a£» d'tpdgoeS* 
s-ddS^ dadod^ opddo. ©ooog, a%d doS'g ;r£s*S}\ &»cr rbeocp©. 
3«d©so ^s*ds Srddodj §“& d3 dSdod^opdo j6^ft©S*^doa. 
<Deprioi5 - ddooodoo Zo6 ^dn” d»dogopd s»ddgddo ©drrdrdo 
3do§“oS ©od dgdrf* dddodjg ;pdS£d d'SpdgoeJ 5 &&>£g&?i&£ooS. 
■& Dtfoiv ©dgoaocDd ops’fj - £)dd& d’dogiPd .pdSSefS 
^doosipg^ aerydo. 5 * 20 ^ ^scdoddo &PS 0 dpa^dg Sdod^dodsn’g 
dadeSod&o £T£?o£>. 

SOcdodST odopdodDSd* d'oJS^Sd iPO’eoeJ'd dpdpjo^p, 
©odoe^dp ©S&^ d'Spdg doidccdo iPO*eo&» ©PS’I) SdoC^ ^o§* 
<5 6 dr>d5*8 ©ooood. T^g, apepl", S§5), £p<5S;coo, o^^oSfo^ 

dddodo ddooodeoo ddddpd§ & f 3c&d5' c&pdcdod ©dodoSod&pdl 
dpcr ops’®) ddodj d’i^orr' s’dssdod 3^S. ©epg ©©dg§, ^Pdd 
iPCPoStoGP, ddooodto cpislcdo ©o^dlxjcp, ‘5*1 s^ai? Son* ©ps«§j 
3ibd adodjoo dpe^ ©&$& a<w3d a3ddo do&ocpao. 
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20d S'trg id’Srdg 3 did 

^ S&tytS* Leo Trosky, V.N. volosinov, Ernest 

Bloch, AlickWest, G.D. Volpe3x>d3d s»db^a» ddg &s*a^do 

^<±ie^ d^gorp tiS^dfida’Cb - Walter Benjamin, Bertolt Brecht, 
Theodor Adorno. «o3s*. Gramsci, Lucien Goldmann, Jean - paid Sirtre, 
Raymond Williams, Terry Eagleton ibodSd ;p83 ddiospl). 

oj*s*§yz J gZ)i$orr’ ddgdj’S^s’Sg ^oQ a»obo£3 , ddddby 
srS, esc&d essbSg dga<5g dda JS^gogo dd^da. ©oib3 dj»S W dg 
eobddo darisiocpdd. ddgdjoQ^do ddacggodrp 
3§kod3£b. ddgdj»8;ydg ddodjgaeAi dTDgorp ^.SgiPibS ©coca* 
CPtsic&p© 3cCboi£sa ld»ae7>g^ Sdapomb. dod^dl, ds^dl 
a’CT’oeS 4 (d'SPdgd dlAocpib. spijj exj*s^a*CT , ^o’Bi<dbtf&e» 
SdsS^3od)c^, ssd a*£pdg ddidjeJ* <^do doSboiboa. Gramsci 
$8ir5>o&& New Theory of Power d od^S a’cydg (dPd^ogorp *ofi. 
^SccixSJ dJ’-Sydo, spdbSdo a»da’©go3 d^dcudSod ssd®^ 
^©’gai ©oao£d 3^ bs^odo rrt, Benjamin, AdornoSoodgd^a 
Popular culture a-dos-ft dj-S^dg ddad^ ^o^Sg, ^ 3 gg 
dctbddod^ iTef^gdoda rbda^dbo 3^)dba^ooo. 

The Am> • Producer ’©3 a»gdoe5* SotgdoS gn§odj» 

g)d^ ddeboiT s&dDg d^a iddso^db. doido'csborp ddod^ 
dp£po^) SjrSrr aj»8^ddj3 ©a ada^gacd cMpdg dTebo d^do. 
^^S^jOaaoS a»Spdgo do L dcpcdb gc'Sg&o ^coali ajj»tg;p 
dtpoda &?>!d3a d8£bd dTebodd a’accrdc. d'doga'd &Sr&*gZ£, 
tS&Do3 ddsgos, (ddejoS dcssl agb^.d aacSpfiosj’oa 
oiS^a^eb. idddjd - (dtsoda cmaldbotp ds^d) dd^dPdS 
^oddlidiebodd 33^db. d3 sra'Sj Brecht dd Epic Theatre o^o* 
wtfdsptf^orr ^de^oQ €b»bo^db. 'The Short Organum (1949) ©3 



oSj°Q/ AcO - cSoSS QLJsJ 6 ©) cJcwCO^&CO 1 

uso £) ifJ ej <z 

©dd [rto^o deoo©dj\ Cbd^ccdF ddtF ddd^dodooofr die 

lS<33*rf2>^83 gj5¥l3^oS. ssfi ss<$>$g zr£2£&‘ 6^\^°S§. cr-a2&0'S: 
2 “ oSD ^ csi “ 2 &J v c02$ oT°CJ 3 C'J’'f © (iuG cwj lj dod. Adorno |i do 5 odd Commit¬ 
ment (1962) ©d idod'ocT 5 &&S) ©ooodo so^oo 

i^dJeFoco. ©S - 1. dSePSgd ids idF23 idofdddo eTd^or 5 ©go 
dics^iFis S^dodood. ©S idFaemdcr^dr 8 , idoigodcp igdo(d 
ioOSoD€3 ^o2rr° CC u \ O mJ cO dSd dsFSiood. ’Societ\' is one* ©d) ©cdod 

v —» q —* • ot 

iisd®dd cf© licrdo Sodod. 2. rtSero^S ids ddcp^dS, dg§l 
t^ocl cbo^o^cj) tzrdid^ ioidddo (Historical concretion) ©fdcooGd 

od v w ^ 

ddooooS dj°crd^ iortdoo ddood. 3. |iS iFrcqds dddgo 

(True consciousness) ©doCfd dddgo (False consciousness) Godo 
^oer’cdo5, £TS£ i5§oddc' ©odd ddodd ^odooodS diKdo. 

v oj 

4. idoig©do dg^rr 5 i8l©od ids ifs'doo s^dd ido|; isit^ddo 

£p>dgdod dio. dcro^di-©dd£S)& 0 , dgdi^daFi^ 5*dg$p&&% 
<^idieFg©dj’ ©5*5^ doFeFgo&p ©cdod Sdig.8oordo. 

5. d-sod £pirdg io^icrcdpd^ d’Spdg Cr^tc&F© iddrsd dS^d d&© 
dood 5doSd dj°CFod gp5qiD, da’dcdSdorr diodi iddoodo s^dd, 

' —» at, .Q 

d’Sr^gd^ d^oi^Sd d^dod 5 |§°d,dSdd 5c&p©d liSd^doordo. 
dig do^S^c^ 3dod)&o«5* §d5j°£5 ©dTo^o dlia^d daood. 

-ds de^g d°?pSg sdocgd 5 do^o^jig cDdoddo - i^dd (i>^& 
"idjdj’ds SSdo. ©<hd ©5 iddj°ddod aFdoddpdl deSdo. fe'deT 6 ^ 

<2J Ci cr> Cp , c*s 

^do’sSd ^riSddS® s>eoo d*oijmS£ ^fcp oPiSddrr fb8ot3 

d^eJ* icdoddodj dj°5^io 3&>d}&> dd^ deF^cJ 5 ©gdodScd 
©g^bgdcdoo -^oibooddo^dd^! 


4c 4c 
A *•!>. 


(|i^pdo. 2.7.1999) 




cDoSt>£>j&)(L}3 


d^goeS 5 £j^i3 .doodooa. ©odoeTdp gdSgo. dodSi 

g^s’dbdon’, (digged g3rr 2§do£P©do&>oip<&). dodogoS - 5=00 
S'^ (f 0 $ dSfisFooo SofiSd 3§ep©dooS §*Sjq4S3;p dofocq^ocy 
dod erdiScdo ddepdo ©odoeJ* ©ddl .DoS 5 s*d^s (d&g 

(symbol) - ©o&pdo deeply. 

gdSdo ^SSs’d^orr laPcdidoo 3do. CPd^ ddoQjoddoo 3do. 
^ds'd^d ddd id’Sd SfOodooS ^Sodsp^f d'd’S’geo’d^odSefPdj' 
ddddodood. ddodj&s»cr ST^f fi"sb^ djtPtad^SoejsS 5 ffdSdooa. s'd, 
19d 'S'S’S dsSd 2P°do dood [d^S“°S|g ddotfj Sjd ©CjtOcDg 
;>df'S i g<dgdoorv d'ft ^3 ^ePgeS 5 tfJdooeSoS'd&o dido. 3pdd|eP©do 
tfoSod, td^deodo doSod, iP^S (ddSpd ddo3pfr , eodo doSod 
Sdododd 4 ^ da d's’g d'Spdgo drrdi -dtp ©dos'd^ 3d^€). 
a^^d3»4o«5* 3^yooS5 - ds £gp§ d’Sps’gdi ^eso, 3’SpSg 
ddo^do ^d^pqrdo! 

(d4d Sergdj, ^Si’dgoeS 5 CPd ddd3pridip;p©dp, ;p£3d©d 
d’SpspgdS dsfi de»dodj» dddoiSa id&&p<d ddodj. -da ^rdo 3ooda> 
(J^do^eS* - dcddo. d;dSspdo do^S oSdd^o ;p(jfooccd (ddSdofi. 
ddo^pd d’lpdg'ltdoeS 5 dp^) ae^srdja. afi idcrdoiT” dpgiod, cpsgd 
dcgoePoo d'SpdgoJbod 3dd (ds-piP^ <Ddo6%dya. ibbbeJ* 'Deca¬ 
dents' ©3 lidos 5 §*oddooa dt^ooodoo ^dd£<pd^) dpdip^do 
(ddSocpdo. ©odoeS 5 © ipd d^dpd djgep;p©do doQod (dqpdorr” 
aep (dsa’aoiPdb: ‘aa sog t&Ogdoo. d^S^eS* dodSoeS 5 dVdSbd^ 
Impressionism & ddo5’e)do. Sd’ddeS 4 ddood^S ^;Pd^ ©o<±>§'d^ dod 



I pbisr6 Do Sodj^ooo 
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bCFoS ^€Pgo)S bbj*o66o. 195 ^€Pg) aasd^osJ 55 |55oo 
®$c$d^srcyo)§ &ix)iT SvoeSooQ. 4s srdo s^o\b&£P(So 5ooa 
^to^x^od). c\C-# DdoStS bosooc^by Dzxbs'o^cD. 

&>oS6S ipzrZporr ^tfaSo o5. &5o€)5 5 j° 5^> aoj5o tSc&deo 

6S) 5^5o. sso<&«5*&p s*6 ScSf-sMS'S^o dSdjtfoS 1 ^oeS ^a&o5 
- s$a a5e~5 |8S) t:.5\^5:. 

"A symbol is the verbal parallel to a pattern of experience 'ssS Keneth 

Burke ^Sp^goeS* 55x>5 2^5 5ge^^Po5o 5n^6d±r»^)§ 

©5o$5pS 3 ^soaoS ^5^|5S a^e5 ^oexo5» ^&aa5oe3 

^65^§£) sioft&DsS* pattern^*§3sl ss^.? xSht^^4c 

$3 ss&SfrSS 55€S ^oaoiSej’^i #^5 £g$8da*3c ao^e - soS - 

ac^a^p aa^oS 3ovS ^ap "Symbolism is 

dn attempt by carefully studied means - a comp Heated association of ideas 
represented by a medley of metaphors - to communicate unique personal 

feelings " ^oi5 - a>£ 3c&)§£ adDS^Ol ©ockP 

3&^&pa§ 6iS(Xo6 a&jiF’S ©oos^&o ^©agfeJ 5 f^sacSgo 5 Spo 3 
&o3§ 55x>aa b6Soo& sp^it ^gctSotSo 3Sd 

^5o§0o^ i5o&<^o |5S^ao 

f5Sg^5o5 3sp5 t^ooeoa. &4.,do StS 5g§.^j^, 

«*©3g4gaoritf©ftiS a*&ggo rto ?p&&_M§orp 

5^a^ao§*o£pao. as>£oo5o£3 2 >p 5. |5&^o5a |5a3oorp ^«od3pfta£53 

§*o&ooa. era t&otooa. dxiooe^ ^5 3o|^ 

V<p>5o#p^o5d ^^Sgorr d’&rtSgsr&tf* '3S^5<&. zr£d\p*v 
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203 tfs*g 3^ £p£r6,; 


dtfodd# ddds^^. i^deS 4 ^ - da<ddo ^d&c&orr- ©odod 
tfex>foep&>. ;£•»&&> MdgotfgfT’ddo ©^adpdddddoocl 
3e»iSj^a. ge^a;^ ddo d^dd^d, ddo ssa^^ * 0 3ooa. 
d>oft«do<§\ dxi&dig ©d ssd^eS dggpdo srddo dd^doddiP 

ov-sajoa. ©3 spd &d^ s^dsad dad^cdo^. © *£«5*«koa d)§ 

®^Sl gfid. ©a d«&$& deod doa dooodo i^di. © dd^s 4 
oid 4 ©doaodo ■&&]&£ ssdgddad ddj°o 66 ©do^iPd^ ssoddortoeS 4 
ssad^SdDoa. doftdoeS 4 d^cn-co, cCP’O'co 31idd dddgoeS 4 d 2 P©o 
iSdodj do^ed dSftdooa. ©oos’crodoS ©Sdorr ©d ©do£d 
^s’ddssrdj d^dooa. idSd^doeS 4 dd - epddo ©d ddd^ 
doadodjd)o a.j’di^o. a^dc^^d 4 ^d&d ©odo3 ©^rTdiPdj 
©o3oo3©orr> ©odod'odpo. Scoddo tS*Sp£ro. © 3od dgortgorr 
apdd^o. © Ibd ©d ©da£d ^ddeodi foa ©^)spo. •& ^^do 
sp'd^T'docpd^, 3cr ©e^dEPdo^eFd) ©oadooa. 

s^dg ddd^ 4 id^d© (dc3j»s^©dj a3&o3d 3dj<d)dbe» ©a 

d3^ dd^dgcdpdi drd^depc&d, s^ga^dd d’o^pgai i&dded;o&>a, 
do§33d d^&©dp, dod gdspg^ s»rt^do 3ad>dpd§ d'd^sT’s'c&a, 
®©os*ir«»n'&-a» -T^do 3&»&^<s5bd liS^Qdo. doepSaoe? 4 ©d 
a^^pcr 6o£. da *dd spEPddgli ddoj§°3 idfedoey 5 ©><da 

dod^ddxjld dpt? -^OdODOa. ©£>dg§ 3d&©3a Sd ©dodddS ©OCO^P, 
d^ddofp ©d^aod©3 (dSgoepgcp dgdikdd^ dad d'dpssdo© 
oj“^dcdj”©& cod^Speida’eSDoa. ©cxuS, g“od& d^}^ 3cc5bj|d idsdoo 
(Private or Personal symbols) irdsPdb. ep£ 3 ©do ©3 3d^S. 3d ddc3o 

3d”^S. ep3§ e5 4 ddj*<| «odd;. spS dcd^cpds ©d ©apspto. dd 
dadod 4 rfdorp dadc&daod^ dad& rrd ep 3 ©go g^ddddj. 3o&>§d 



O£5odj8bco * * 

gSeJsT £eo3 £5S 32*So. S’S, s^.&.&’S ssS ss£>£«£&;. 

v * o J w 'U aJ SJ- 

^cSo’Socdp^ 6 ^olSsStS^. ■5'©^ |3dge?gb OggsSS (o5S\§ |£qp^o. 

iSScd-s^Sp ^SPePgotod gj^oorp |i^r5o SS^TPdo (^o£) 
joSSgiT'doao. TPdeT : cr35 sTcc5 (1821 - 67), doe^Sg (1842 - 

98). ssdd dose®, s>d" S5B5, t?S 6, iSSd^cS^dgdj 0 ^ zrrr 

Sooododo S&>§*£) Ss^db. ^crdeo ^SdoeTc'Soo^ d$)oo ijSlsdo 
saoji^oodj^do E^SSff. dS i©Sg^$0 obo^sdcdorr ^^bddJbcp 
S|l§Qtd do°cd<do. ^S idodxp ^$36* as** ddSef 3£o&JS s§£)«d 

5 J*sSQ(€ro 3 JSoj§*3*S. tpSS ^rGP^gSoi^l). 
63 <ddp*^ SPdSCFga* 0*5*08 (OdOjocrS) - ^TP^do. 'Correspondences 1 
£0^0* scads’ ^^psbdSo^ ^TPoodcorp s^Soopdo. 

S^5P0 5°2,7° oTP^dc. CPOj |S<&dt) ssdsogorr* (Forest of symbols) 
iSo^Ooc^db. ©o£b0* JbSSrrl) sigdo, Sobbdo sscooiS dspo 
OdjgSrr 8 sjep |<68^80*0 ipB S£o^p TPcSad^e? 

(Spiritual reality) ^Otp$pS &Q 2DO<do dSA -da-odeoodO |SSs>5q ordo. 
g£)e5* ^oci Ocpdexp, §*3 ^oj\ es0 s oS£5ap |£g\§0* t&oc! ss&dcPS^oJSo 
(Correspondences) fSSdoDsT So0 , %exr\ePox-. ssS ^cSoCkpsS ScSo 
&^£pq&) dSA^ooo. ^o|Qcdp 0060^ -6s (&£o£$*} ©Sodr*^^ iSoofl 
gO $£c5 0^!>}g, i&Ss^g dj*s>Q&) 6j^oO S3 2£spgS£ gOdd* 
s£>g}Sgdo 5^P<dO 25*aSff'^6gspcrS8 »©2bi5 iSpQSade^o 5pdo. 

:;' Socr°^ (SSgspo^aj a°?P^g ?^cro66ir dpfhoaoO SSSs^do. 
Sixj^.- (jSg>)8 tpcpO§ (Naturalism) £5«dgS. QbotKS* Parnassian d^)oo 
dOePgO^ S^S^wS 8 OoS dOo^TPCb. SoepSg TP5 
dgjsSoeFdD. gOeSo 8 dod£oS>^ sSjpsp^g TP£b ^txfhtJ^ 

d^<&>. £dg£&>Z§) gSeF&odod}* tp^o^ Sopcdo So4oco 

§*«5SoaDc5fi w\Cb. 

oj CO oi 
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20- -Sbrg cSp&rdg D&acSj 


^ScSoo^. &&a<6 dydad d&aea&J” So&i36o ^§"oixp Seaadcf 
(boSC'd ScrySa £3dgo. ssS Saadoliad a>£ dyS^d S’Sgd 2§Sd 
d£r£pg0^ d,g0o35cc$yS. saoaaS, <&£> ss^^orr s’daocr 0&§orp 
adgSroSaaa^iaiaa £0 i^dadgo 6t£pD. daeyS^ d^eJ 6 S'dgoe^iO 
\£)S ssodo&rs'’ - a,d syduHdo dy£) Si^djeaarr, a,d sse^dd ss^S 
s»©^Stojrr, ajd ap’iydaaddo sso&aS&adjdaorr, £S$o \pi$£tr 
£dES>DooO££x>rr &o creaS SSSosyda. £0d 3oado a,£ ©spod 

CO w 

dir'Sea^oea’ ■djocyeao&3’’da. ££>do ss^Se? ssdgcaaaoiy ^^jd- 1 - ^s^oc5o 
ss^jSgoass’exjn’ iJ'diaodocS a§0dde|g dS’^pg^ ^£P° ^ ^§M° 
Scdy ea^yjda. (dSsrd^dd - daddo ssd'gSj.^ ^dd 
gDft&aodS) ^g?rgS)oiJ”&. dasyS^- g3srg3^ ssS^ad’dorr syDodda. 
gSdgO ^oDO’^O, ePSg^S’, ?ao$aad3ddo<^ag SSS)^ 

SoSarr 0§2osrda. Saado&ad sSSlDta idS^oOg £*£>$5 \p°K>o 
£fb, daeyS^ dyty0j dySaotyda. asrSS 5§^gdr> d’Sgorr 0 19d 
£€Fgoe5* gSoads'cte’’ ds £er§)S dys* g>$y3do 3dad^ idayday&eaa. 
bsa SaaddS 66o 3SSatij& eaddday 

.a£'3o<5 s eSdo Sdadj&aaaa - ds de^goeJ 5 &p£y (aaS§ tga&g3*C3*a§ 
eaeao. t5&°&}do3*dia. iySeJ 4 Arthur Rimbaud Saadea Ssyoddrfiyda. 4DD 
id^rr (Seer) aySoeT’da. eS^dosJ 5 dada&aea dadSddo d0flo3 
aoapo^r’sr^^jrS') £3 dS^da. ss Cloapeada dS^o£> a,£ ^daddese?* 
S’Sa g’offS gddgoeS* dodiydS |dcda©££da. ss S5oaa ddjd 3d<ygd} 
Soaa5 ‘ssft^ rr ardoiyda. cyd^ £0 e5 i goeJ s daod do^d^ d^da. 

£5 Soti&sotS* S5Cdad 3d^d dydaeae 3dy§ s d(p. "The Poet is a true 
stealer of Fire. He is charged with humanity, with the animals themselves, 
he must take his invention felt, handled, heard. If what he brings back from 
BEYOND has form, he gives form; If it is formless, he gives the formless". 
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Do£)5 S&o&pS Verlaine |©S &T°-£&o€T tfj*^^Ae5Gw. 

dderdcdagda /t>8oO ^Si3fc §"Sj fd 32dd dddaeaa giddladgda. 
aecdb^S d^e? S'ddgceT S"do2 S'a^eaa Sad'ddcdadSad ©os’eada 
©£dgfd6odiada S«spgd^ofr $'£n ^ol^oac. saxe. 3*^ ^06 
(Paul Valery) dr-ido dDdgcefS e^d dofidoeS^d dgc’eaa ddxdoeS 
^dea^dj ssdadoeS (dsa’S’Sj gSfiodSrr' ^-ocread 

ia5”^do. dcAdc*5*2 £ddr;o ^do-dsarrod SacgodgQocrdo. 
S'dde5*d srdn*Fd;gdda sscdad ^Z’S^Sc-ard;. §°odda - 56d8 
^rcreada ©Odad ddad/r ■d^~^3§ ^3 sr-das' 

dd^&aos* §°od ^d^a. 

I^oui (d&^daea dcgosr'oeJ 6 £«&' 3la\ dsgdaea5ad 

^d^cda Sacgod cr^odaeada ddadodeao daeaep'o. ©odae5* 

©dada*do e5da. s?'d6cda2c’oj», ^^oo», ^dg^ias’exj”, idoSPexp 
ad^eS -6 , sd’deS*, Saadea ©doda£3ig£ao, ©ddcar’d ^daorr 
otfd^eaeS^ ddiCT’i&ao d8<d SSa}d ddgo. ssoa»3T dodada? ©dadS 
;&”Sy 6 dg.Ddadj laePdaSaroda £3.cda5. wScdaiS" -(&ddd.de«adj\ dgd 
?acroe5 , 2^ ©dooJ , cyo«5 i dpad^xa sscda2 d^gprr ajoaj&^da. 
gofida3dad}&aea go© (doO^da a^edaria Odvda* daaodaodrda. 
5* a £5. add<3j>g ¥s*g d^dgSdadj ^2d s^d&cda Sacros’ea d^g. 
^dod 5 ds^ Sodo dd*ard§ affg saeadad ^ggo. 

g&ga-do (Jb'day^d s* adtf3**<£&*a* SdQodoa. saodaeJ* 

aododa (ddda^doe? 4 ^oa. aofida (d&^da^ George Moor. Os¬ 
car Wilde, Arther Symons, Ernest Dowson, Edmund Gosse, Ezra Pound. 
T.S. Eliot, W.B. Yeats laS^ddfld^rda. SdodSeJ 6 Yeats dap<S*ddo 
id&dipdae^ [dqr’dorv 1 rts§od dftdirdd ddad^doeaa Ea’dda^da. 
ssog^da, ©cSSadbad 5>oQ (d&Sapdaea id^do ^dadj\d3adoej”da. 
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20d £er°£) 3^ ZiZodj 


§*S>j( ^§§3oS £&D^poo ^j^ox. xpd3£) g^S^o c^cp 

a^oi&rs^. s°as $&*©&> &•£& &-$g&on* 3&}§^<fa. 

Ffo^&b (Tower), 5*3^^^ (the Rose), Byzantium SS^esc - 

Yeats <vT®opd |a}^r 60 al)d (oDCjr* cSofT 9 cJ^OXflb foD^PXT 5 OOoJ^OsX). 
1 . cSosJodo t&odc5 docpgd. 2 . 

Rosicrucian o So{S &>o \S ^c5doepgd. 3 . eS^odj soorrdorr 

^Sj°^ ^de^ej’Ss Sodd Hermetical ddj^sso. 4. ^5£)£u§T 

do-^oo. ©odod^cS Yeats[dod gsl^xm&o^oS <D£dorp ^ddde^do. 
®o&>t ©oB ©oddd did SdsdDj dg|o Bo&doo’ ©^da. dod 
o ^ (ds^S &pdorp t^dj dod^Se^d tsrddo. © dod^d^S 
- (d«3£©&> d)B©o ©d d5joxrdo. s’dgoe?* irB db'ds’d 
euos’0’o&», dj»S|£ d^do do $&£©&» Bdo t&od^do. 
©wos'trygoB (d<Sg©o a,£ dS^y»d dgd|rp ©©add ^sas^ex>. 

%r&z*$g 6V<Sd3od dod*dog©^§§ (GreatMind), dod^tf &pd|dd 
dod^d^ll (Great Memory) doaododd dogojd^&o Sdodoeaorp 
(ddocpd^ ^)dQ^Qiod BcCbioS: idfi£ (dd^g ©d ^Sd'doiT’do. (dg£oo 
- ©do^dwer© dood 'ddodDdod^ 3ood©o, ddg dd^gd’oe5 < i 
i5”daddj’d§ dj^do dy^&d^ ddoco - ©itpydo Yeats, ©dd SdoeT 
(dg^rdo dsdsdo Bo&dS, ddodjeS 4 dd^dSdsaorp, dslod^ 
dododorr (d<3j=dod©(5oS. 

Yeatsdl)o(d g5o(dod dePosSI dooo&adj'ia (£p^db - itVjdg 
(dfe^do a^ddodb (dg^dod 5 ddiPodo^dddo. 


((dd*do. 9.7.1999) 



|$*>cSo ^o5(6 S)c5o^ &g *&>ex> 

o&otf 35idj£>o®* £^£c ; c &* s°oddb S&3<S'. 

T&dgSSj’exj” -feoS, d'sS'urr- i5fo£ 3£cdj&exj\ 

-&dg&7=«xj» ^5”»2^ ^rc^exa. ~d3sT sCi^Sgs^do ^§'i5. 6S^ 
sjoAioeS^ Expressionism ssoej'do. 

£T=&d ^8 ^dc ■& •;tp£ {FS^dcsT §2ofi. 

%dS& 3o£d Srindberg (1849 - 19i;iS£^ -ds'^d s£dgs S'«'dc a,S' 
T&dgdoorr 5 sso'o£oc’d;. ss£do£ scrdcgad "tiiiff 

d^^dbdj && £a?>S£eir~3' sj££::§»2.^£ct. d£cd - S’S, dddc 

— —O cJ OC. 23 -o —» —0 w E 3 

rr£) ^^ddp^hdS Sd^dc. ^oco^ dpS 

dp£)do £)§<£ £p(do ur^u* irtj, fddd)o-5 £3d§d s$pd&g &doo 
CT^CPiT°S dp^Se (oSdOjSj doepdo Srindberg. dpd^d doddpdo, 
^odo^T^) e^dol)^ d5f*$o£) ^Pd5§ ss^doo 3sSjeoo xk pp6 dgspdo. 
■& ^oosodorr o<bo (oSd&pdoop, ^to !§5$jpcS<D^ 

<^deop, absurdist op <D£)d idcSpiVoe 5pdb. 

4 * ^psp£)s Sdodj rTcfcSo £©^o£)c§ 3dodj&5S5£ Benedetto Croce 
(l§*6) (1866 - 1952) idddo rissogdSo. ^So|5cdoeS5 dd ©eP^dc (§*£). 
doddo^T £)d\d spddooidc ^C*dg§c5o o°d d^d dop^d). &&)£zyd§ 
do^ddoO, 2pddCQ(dO0 >5>0d5£oO. !§*£ eSSeP&gfcPodP, 
£^<podj° dspSodpcorr d>5rts§^<&>. ss ©dosfcpoo $Y& ddo^) 
eTercdoo&pdD. <^£5 $'^sr°dbdD dr^orp BOd^P 5 !/. g^s’doS 

doo5 ^&Q(dCk502pdodod 0§)dg§ cDd^dcdcOQ. €P5^2pdodod 
dcpod d5spdo £©££$ dydood, oododoS ddcocd d^^poddg 
ddoirp£)dg_§£) ^^o^dodo dod^Sdod ^dodrioocloepdo. 



66 


203 3^ £p£pdg 3&><§ 


^Soi&c3o|b3 ©03g§ ssoS ^>ods(3dso3Q dSri 
(Intutive expression). &>£ $r3o ©ods|1hd£oe5'*§ 3tj «$©3gd|b3?ji 
£3 $s£)3g§s dd^rdy^o £OfT3 36ddsoo (Concretization) S5>cy^do. eo3 

^ods(1b5dab3 ©§)3g§d5o JfSiydoeS* d«d. 3odey3 ddoo 5^3). ”To 
intute is to express; and nothing else (nothing more, but nothing less) thaq to 
express" ©3 (§*3 3^ey©i^cdoo. ssey ^©3g|og3 &€&> 33r^dodxdo 
^3o^3ocyoQd5 s'^dorpo cyga* ©ddcdycy o ^Soidcdoddo- ssoS 
^ods(jbdso3o~ ^§)3gdo S&g^oofcrdo |§*£l c?3§ 3o3sdgo3 
sy 3cy^5 3 to 0 3o g dr 3 do . 

4%rs r’dodo $$&G(£>cdo3o3 ^C^gJdJ;^ d3 3o3d3ody, 
syddx^ody b^Sdoo dSft&3j&j<& 3 3c 3} 3&cpcx5o£3y s^cp?, 
•&cyd3y s^cy? $s3x (2>&eodo t^&XGddc. ^oooii. d^s’dbd ^So^dcdod, 
^§)3g| ©S3 ©dssrgsy, 33yey3§ ^3<^yd3eyo3, ^3Sdo 
s?cyg©3 ©3odooS 3y^o ds cydo 38d g>3ys$r©do g’S^cfc 3©3d 
s^ddoy ©S © cydoeJ 6 -^3^ scolrdd ©3 ^oddGeydo. ©gx^p [§*& 
d^do i&3Sydjdd, y&oxd |3qy3o s’d^do. d3de5* ©ecos^d 
sySx^pg^ 3d3oiydx ©d^Sl 33o$5dy $do Sd^do. tyS^dd sydr 
3o|3cycdyo3o ©do5^§*cy©^do. ds 3dorr ©£)3g§ d<ddo &>d 
cycy^h Sd\d-D<o\ ©6 ©odS ©dd~o3y ©Gdo^Sd^oxod. §®od5Sd 
sdS^ooiSoSoa &°cy! 

ds d^pgibod 3*fd ideydo 333 3o5*d d*ds§ ©033 33odj 
(New criticism). ©6 ©ScQs’eS’ 45 ds ¥e*|) "dod* £p6o<S* ^ScSodorr 

3ex3do6. da dfdeSeS'* ~35^3dd3 33odxdoex John Crowe, Ransom, 
Allen Tate, Robert Penn Warren, R.R Blackmur, Cleanth Brooks, Yuor Win¬ 
ters 3xd03<y do. OdoddefP Cleanth Brooks (33d^>do. 
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loS^rdo D &oih 

V-* V ^ V Q 

da tO^CPoDS ^CGOdod) oJoSj^^OOC - oJ^)O)^0 wwG|y53h bo^Sia^w 

dQ(d3\ 5o8§*S}38£iS -~3 f?e;# 6os3oqrS> dOnodj 

3^0oepdo. ^S^Sg 3dodj£bo0' ^icodosS DdoCne^o sdo£:C£e;3 
©c^ddocpdb. j5 8 Sy 8 er , g3^ ^Spdgorr 8 sdo 3 o3§ s &p 3§ sdlh ^sdddo 
8dcP^do. s^dgoeS" 6 ©ododorr* -dyO'ct cjo^^sspo^o <GdcCoO rcoccc^as^co-* 
^^£€^£>2 d^do. © ©©*• 8do3~ s^dgdd^dcdog 

(Diction), ocdo (Rhythm), ©oqsn 5 idcBpdo (Metaphor), |d(symbol) 
•©d D"3^ex) (Semantic Pointers), £3dgo8*3 ©Sd (Texture), s-d 3®^pdg 
3d3§ ©dodcsaQfP 1&G33 3oidCPcdp3j do3>odl30 33dbfo€k©£) Sty 

Q O at ^ 

©5 dOd^dgSo ©^dcod. 4s ^pdocpdo Ddgd-^podo dpdorr 5 ^qsjN o. 
©oooii. 3*3 Ddgdctrode gpcSod6r*3§ f§*d 3dgd£P©o 8^)dj° 
■dyoeo*®do. ©$dd 3dod) d*dsS (oCdr 5 donr® opQ( s&d «j do0) ©od %$ 3, 
dpddeP^pd 3dod^dj°, dpO^dg 3dod^ 3 cp^% (£8$o£5o&o&. d 
opd 3 do d) do© Sod T.E. Holme, Ezra Pound ddd© fdgpddoocPt, 
£oq?dorp T.S. Eliot doqpdo ©doddotPdx s*3, ©£3 o®5^d 3doCh 
d^d^^D^ do® (do |d£pod3do. <bdo d3dgod3 ^5d5odi§lbd 
Cleanth Brooks dp&e^ 90 s Sd^ddov. V^gDj ^dgocrrrS ddop®. 

^d3o 3£}dooddj loS^do 3&>d}&5 ddpcp’do 83®\©. 33> 
cr5(dsn 5 C? t, cr8^J s <6*5 3dd&o pdgo £)3o d^doc^S 5 3tp5od8^) - 
©£P^ CPodod. 

da t&dgdoo ^Sj^rr 3®dodod^r?^ Os^lf 3^3cyg©cdp3§ 
3o5d Ronald S. Crane 3ood8d S&dj&eo CP3§ sSgSfidofV do^S' 
^dgSSj»3^ 8dSpdo. 6 3^ Chicago y School of Criticism ©3. 8CP, Neo- 
Aristotelian School of Criticism ©3 ©D©o3^dx ©$<53 3dodj8’ fi 3 [sQgyd So d 
~do doeJ^odo ^5 33 dj°3»do. ©ddooiS - 1. © 3dodj 3cydo 33^ 
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20^5 3i5otfj 


dH’o s*3*g«33» aj SJ^ 6 So*SooiS. srSeTS Sa^po^BoSoSSo. 
2 . BSBgoeTS SoqrSBSoS SS^S ©£> gSoo£i. BSBgoeT 

S)cp^k> coSi^gsIcSD SoB8o£fooS ©oBorr 5 oB ©eTSS - Thought^ - 
SBtfeSSooS sr°S, SoTB crSiS BoBoSSo. ©©SS SSoB) cra^B SvjS’So 
SBSo£)SodoBo Lionel Trilling as dfBsSS SSeS orr SSoBpcrSo. ©B 
BeSSSo ST’BtBB iT’SSorr” BoBoSB^il ©5 eSBooCP &&). s’.s’gSogjSoeT 
uPBiBBS^p SBScBocpS t^tfo ©^Bo Trilling. 

®$SS ©B^dSd SSoBj SB© SSo Scpp §o-»y)i, B^p $*Bg 
te-’SS oiSlloSBp [©’O’Sgo SJ©\ oS. 'Action is the soul of Tragedy' 
©5^66" ©O^cBoo Ss§ BSftoOoS. ©B^Sd ©SoBjeT 

l^Soosp S’oSS 'Table' ^ctSpBedo ej»rrS ©OSS ©©^<^3^* 

ST’CT’Si 3o£>S Elder Olson - Bo&\ ■^cs’S’BssrO') &S§*S ■& zytyd^ 
SglBBocpSo. 

&>6\ ©oS B’cBogjrdo. B’cSogB* ScBooBoa. ©ertf BSBgo ©oS 
^arex> s^. Sj’doofT BpBpBoS. ©oooit Be^oBg ^Sootpgo e5BS 
^do. <3’£oS ©Bo 3S§ 5 s>O s § BSBSo ©Bo SSo^eSo. So5* BBoiT” 

V Cp 

ad^ooS - gDSzJ 6 <ss>3 spo* i^QT^go ^odj-ooo. 

cDo&^oS op&oo^do €Sa) &DS& 6 «D §50^^ £)cp 5 oo 5 £ 5 o§} 5^30 £ 3 . 5 *^ 7 °, 
crS5§ ©cS^orr 5 , s$£) ss3£ 3 cp 50^520^^000 sr°2oe5. ^So^So 

Cp gj 

Sas’SS BagoS So&po, Boopo. s’©, sreSSoo© [BSpoS ©egoo ©o3od3 
©Sspo^oSB SBooooBoSspooo. SoSo SarSI BSBgo So ©^&© 
STeSo^pp rrd BagoS© spSo. roBSBBo © Bsp© ;tp<S©o5o©Bb Soofoo 

fc “ 0 £p 

STe^^o. ©oBBoS - © Bagoj <3SS SgBoSSoiP^Sp cp© SoS 
BSpBoo© STtoo - ©oitr 0 Bo Elder Olson. 



2>$p5o 325 35 06 ) 552ooo 

“■ 15 Q 
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2s- <p2o<p5o m&£r&s5 ~5cb 5o5c3pfio2o§*p ! > aS%£5oo5c 
a5ogdo2eoo p2o <pd a25o2o. «s£)55 35oCrigoao S3to s$g\«§ |5qp5 
goS epp’S^C^So^ 25o5; SoCbdoo 5s5o2o, p5go 

22255j2o 55pp5c5oooG 5osp 2os$p2;g3o5 sp^ar^o# 5 pg 5 
S>o2o€PO. 0*S)§ 5*5ss>0 5o5*5*S) !?3b 652 q 5e, 

0 cr §*^2 255, 5do s^5eoo 5a, oso^ 2o2o5o x5o5o2oo 2o2- 
5o55xo6o5\ p5g2*i2a sp^roo g^ 5o55o 52o\<sPaop §*£> 5o5& 
52j5} 5^x2. S^ago -&5> 32g t55p£pa5a5 a05p32p, 

gT&jodSS) cjgSa^o. S3§ p5s>g iiSdSoSoo 5ca$f3o. 5b5o 22o 
S^ogoS 5oo2 2°|2 o5p, 2SoS s>|2agQ3 222 s>i2e5p ^gopSrp 
a£)5p32p ps|. s?ep PP’gSoSXP^s pgso5oabg 5ogpdxsPe%g 
32p53*p5o 2s 55 jc 5^ 3l5o. 

sjodo^T 5 505 s q2q2 -&o2. 52cgo 2 25 5255o 

2o2 2§5oo2orp 25 &$^p, €p5g 255^50 0 525 S&J^psS 5 §5 
5>©2o5o 5o55oe5* loto^S) i£p5<p, p’c^bg^ax^p, 532 a ^^3^olb 
<^cp55S i&5^Sg 5c&>Q|2eaco, £PdS2 pp’g^B^Irr 22 «Do252d\ 
Sa° 3S5orp i&od^^o&o&x Scda52oy 52ooo2 25 5256^ 5 p 54^> 
s^£)2?a5o 5o25^£)2orp £525)02 ^dogoolpda. aoooli, J*S^ 
i5?pq£) 5’SPg5o3fopS^ ^ 6 °^ 0 P5gff5p2\ 5B§2];5o. £PS§ 

ss^cp^h gSfioS ^opod 2 , 5p5gQrr 8 5 op2o -1. £p53poo 2. g^Sap 
3. 5p5<h(25popao. 2s 5 opSo&3 5o 5 gD3 25 Spa 5 CPgP 552 
p5go5do 2 p1o 5o5j2<bo2 PPg5o25 aPo(22 sszptfSdo&ca. 525go 
Va5p5o 5525pd5 2s ^pdoeS*. 

spSpp^Sgorr ^?p2g25o5j5o 5 p£po2o 3 52S 2s 
sprr 10 £3 *p5q 6*§ 52p2. ^odoeJ* 5 pS<p2 25o 5^, (Formalism), 
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203 ¥«r§ 3% StSadj 


So^ra^d 33adj (Structuralism),3o'3efo*d 33odj (Semoitics),3e)ff'^ ( 
33o^ (Stylistics) ©S3 doospgon» d3i3od d$3. 3gddo5db 3o33 
S SScr-S' (1857 - 1913) 8^£p 3sr»3d^3o 30§©o3 
3<g<S3aoS 2^3=33a^3i i3»do©o3, e,t 3 cS”d 3g33rr (system) 
©<3§cdo3o ^1a 3d8§ ^s°6o dadgda. ©cdo3 d^e5* 3 p3q 0 3o'§® T ’© 
(Signs) 3g33 (System). SoldoeS' 5 3y>d3 (Signifier), 3j°dgo (Signi¬ 
fied) tS’&pgS’fo&xij'rr -&oij°ax>. 3j» 33-dg3i3cr , 3o. 3cpdgo 
■& 3od3s ©3 ;cp3p 3 ~3o»odo ifeodcooS. e^r^do 0oda 
ds’ea ddo ©a^coo. addS (±r>«dgcro 33} d§. aS 2 j» 3 da 3da3ao<S 
3t^Sod2a3 ©go. S’3, s^3& 0*3 3o'§eF©3©3 ©;g3j d3ya3 d| 
tfeodaaoS. ©5 sr3da ©odd^f. 33j»d &3§ ^crg 3a3} 33^3 Sacgodo 
35^§“d dtra^trSi crQ&fboQ. 

d3gS dj»3^rcy , 3s, (tafT 3cr^p ;ra»3i 3s , 3a3 i od3 33^dfi3 
Roman Jacobson 3”3r , dg Sacgodo i3q?3orr steps’< 3 oii)ad3 ©tydddo 
dodj»da. ^3g e^3&p, S'Sgdd^&i’ dro3 3cr3} 2 ^ac , g''; 53 a 
33yJeaadadaododj^da. s , 3gddsr>3dod3 s»3gsr»3 dSdgoeS* (3eaeaorr 
(Dominant) i&odaao dodJ'da. Hallvday©3 33ad)doda sT^g^o- Efr3 
3dj^ 3333aod* 3^daod3. 3o'3ddj’ , 33a3 2T“3 3°£r , dg Saccos’ 1 © do 
daagag3a3 33^da. Roger Fowler 'Literature as Discourse' ©3 s°CS° 3^ 
Bc^cb. afi s^daSdS 3cgo©’3§ 33j»oddorr» 3pfio3. ©<ada3 d^eS* 
Sdadp’do 3S3ad3a3 [3<^a»iS3P>ea3 3*33aoa. 3»>dgo 
ddcr-K^g 8^3(3 3»do 31a 3otd 3g33. 33o'’ar3i s,r>3&r> 
3d3g3od2a3 ©oddd 3owodo e&rodaaoS. 63} 33|So3 33adj 
^Tg^odo ©<a±>3 Sd3^.5ocr’da. 

<53g3 dj»3,3’d 33od^eJ* RN. Medvedev, Mikhail Bakhtin 
SaadSdirdb 3j'5y3o d^djdod* s7’3”^ > ^,(3ci’33o3 dtoaa’crSj 



d>d*o£>ouT*<5o. sr'dgQeT tpsiSz dtoSS^o S§cocr 

2do5^od&' , dd2 Z° 6 o Z°&o £3*do. "Language must he seen as a soda! 
event. The focus for investigation should thus he on Ion gunge :« a s- >c;a! as: a 
communicative context" ssottPeO ZPSg. 

&§ s &Dc>$J‘&) 3oz£ zpd?-Tg2d Jan Mukarovskv s~-dgar£ 
-&§oSxi£g. dsdooSZcf ©(ft£<5s>o (Foregrounding) rr= "155°^^^. £2 
Sdydodo&d'jS 32dgo (Background); 5*2, '31:^5 CPDs ©(n^Osao. 

32q$go SoS ssfigd&o Stem dsrcicoaS. a£ 2|f§ a'oSS. ©S 
ddcdjeT. 2 leg 2d<§eT. zr&e?, ss^oeT. Sitri^oeT , 

2 d|2 d^doeS*, ddcSocSj^astSoeT * odd ■& ©iftS'd’sa^o 
^2g3P&So 3do3& iS^efcoS &oir± Mukarovskv. 
•gscS&d 2o*odo !&&■£ D&sd'j&e &Zr 6 o 32oS. 

Q Q— S& t S 

(}po3 Claude Levi - Strauss £j£ §°d 

[SZinaLrdo aeries 22o^eJ". s’igoeT ar*£ (derdorr 
2j*£r , £'’^o^*©£o3 £)2g3D2 Myth, Ritual 2x>d32 HsCtz 

3o§s*©i 2o2eo$o3od2 (SSd'SoiT’da. Si 5*£Sq S3*8(e$S, ^2^2el 
22od)©£o3 23g3o2 £3&&c>$J°viuS 2%2rr d^2lo(6^8o'3oa. 

■& yspeJ 6 ssS^oS ©do2£ 2dS2 (23^"23 2~gs322ctr’\ : Sodd 
3£cds (Post-Structuralismt&> 0*5 -d7 , 22oT'de (vc2 Jacques 

Derrida. i^a&'fioiSoci ef^oS ©go 2gelo^orr“ ■& 0 L 006 &, sode2© 

(gbakrrrSh gstd’Sorr 32s°2 o*3g 2dp2od«32c2 ©cdc2r , do. 
¥agoo ^o(d 2o'tS0*cr;oo SSA spSg^aj'fiaeS 6 o*^ ©2 
sjSfioidJSdog So* ©cfo2 22odj 2d©2 De-construc- 

tive Practice’ ©2 2©o2g&. 2a*js» 23cS'gd^ &*S ^ s*dg 
g^jpodo <£2 d 5 ^ 0 * 2 jeS 2 ddde^ 2er d’81)<&>eko<5 i , «*c£scr* 2ej* 
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©Sjorr s«3 afosaa^otf, s&o’go d-g-^ofi* adj-aoSa 

a0, i® a**» ^ 3^o. * S,*,* Roland Barthes 

^ ^ ^*8°*.©. 1970e5* * 3&Q D ^ 0 u&Qr&a 
Z*£aa- S vctSj-ir<£ )S v& ^rr (3^3 *o 3S>oS. ^80 'Yale De con¬ 
structionists' ^ ^ Paul De Mann *** 

s’Sg^.a^D a'g&fco Do^srDi, gnSg So^sral ^dS&o^da^. 

“ ^ 0S^8o0 030 - De construction^ 

'OO&oQoQS 0|0S3 aqj»dS3 ■S'dsDg&S 

3Mdolbd £p£ptgg DZotij 3a»(S'oD D5^o0 

gjc&s^o a,g g’Ssjj. 0£>\od0 S3^0o. sjoaa^, cr5&>5 ■& 

S’&’Sg S&irf Ss^ 3<fc*!>orf0$. §”Dj 
$Sero 0o£>o03£i£ j 03j'’ S’D 3&>(rt$Ss'>os , a^ ©o£>oeS0^. 

ssodSal 4 3g&e» 4 *r§ 3&3 Jbd 3-|g L ^^ 0 ^3o 

S^coo ssD 33»\©. 


(|3d»do: 16.7.1999) 






a<52d3j»g $sf»£s$o 3s;£ ££o3 S'Sr&g 

Siotf'i^ooo ^icTS safiS ^od'l:i" icio i3xij*Ss £~- 

c 3 '- # Xw — 9 

•isr^&e.S; fbQ&2 iicjrv;. £S\ij*;S [iSiSoSi ^iSg 

£$3)3*«j& &}3&2 iiosrxo. S’^d'5 8&>foz?o. 4s 

u O — 1 —* 5 >C Os/ «J o— =>6 

op6 (Soj“OjOcOoc 5^ *3^00 oXJcCr^o^cO^ooo usCQc5pjo^^co. s^SOo 

crdpd ga, 3&>d}&<& <Sbo)$d*$ tpffs (1861 - 1941), &o&gdo 

K^ocorS 32 3&>dS,&eSo ,| ^dDod$r£ (1872 - 1950). SoSo 
iSSosp&n ^OSodlo^T &>£ see g&&&g&&xSo\ $£}OxS£qo€P 
&>S ooood3£) doSo sSod^&crd). SodiD^S &>S s^€F^iOs 
SooS? dojdo«doo5! 

1913^ dbo\6 dboidodo^trS^o^ £fzx}€> zztrodoB s>ocpdb. 

IpboiSo &c&>£&) [bdo&o-Dti Sdo^yS 2?°ddc5&o £qQgS tbQou 
fVdDo-DoQ. &,££»&> sx)Cxj6j &hctfj 9 £*£&rr Seoffo crdo. 4s de^geJ 5 
335s’So&)<& &ti6o§o z^dbcsSo '6j°Srr m &&oS5*£b. 

^rv, dbo{C$ock) i££oz 2 °£)§ |d°€5g sV° tStig dbo^odon* iaSs*So£7°dfc. 

4s dePg %r > 0 9 £<gQ&* &&d5j o spQ& SSodg SoS^.^ S^SpSj 
zrtf^So 5&, 3;a% ss^pS 5^*00 e££o frotyfig srdeScStfo^ 

Soxdog^oS, $so€F ^oS^dorp ©spend |SSod spodSoS 

^s^Oospdo. ©cdj*<3^£T SS^dorr’ Sdge3o£), ^&SgSo£> So$o«2d 
^oS^^^dgSoo ^So S|Sorp edoe^p^d). ©Sd±F° S3odg SoS^S 
a*dS4£ cS^tfo sdoScIcS ©Scdj*3^o ^Sssoo ^dddeP 

SoS^doodo cpSooo s*gooes* Sg«do|d 5§cdo SgieSgo^ SoSSdeySS) 
brf?5 spOospdo. ©fecdj* &°OcS^$d SSodgd^So Sd^5§§ ©<6<d^)S 
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asodtg©c&> 3^3*3o &s»e* ascdod i3»s*do 35*&>. as03 aSo&s'&^&j 
3c&>e5dSo. (3>3>o3 3?*o cSocS^efc)o, 3*Sx*s*go 33o3rr*3r*3&\ 

3§c&> 303^*3 E*d3sr£3^ tigo&g&too ddoeodo, 
$tfi3oa c5°§^ 33*^<&>. as ejg°gn)§ ifet3*e| (i4^rr, 
^^^0^ 5*oS3tdiJ*3j 3¥$sr*dS3 ^3ocr*do. 3-%d3 
d£)0(dbd3 3sp*g© 3*oC*do. 

ss^cdj* zrfagS ®$o£ asq*gS^d§§ 3$. as&>3£ E*rtddeS 
^3o^4o <3*3 g 3o*33<d3e dgo3o 33o§ i 3ej*3§ aadJ^oa. ds 
d&Eaoe? 5 as3c&r> Sg3d02§3do 3*oa 3o*33 33oo§§ S'dys*©- as^&> 
LrtfS. asc&>3 d^eS -6 - as3g sp*3o Ep*dd3do £§£ a*o3^8g spodo. 
«s3d er*e£oo as£>o5j*spodo asqrgS^ ©odde! 5 asspodo. as3d 
^o3^jefc)o, aseJ*d3o -& (33odo 5j<p*ddg ©oddeS* ss$Dodo. 

to’fi‘5' 33'Ddon* s*3gg«” 3°oddg ddg 33d&>d:. sso&3 £)3^S 
3*od<5gddg ,hi3j*o3* (3<^3*3§ - Aesthetics & - 3ooo3o3oa. ■& 
(3^300* 3*A3 3*5^dg g$e>«5* - rS'SS, lag, idjjj, ©Sd asSS 3 s , 

E3*a 5»o«5*c&)£i* 3po33E*db 3oespogoo. 0*^5" a*5^&go sj*3E*do 

33pd33 asS 5 ^ 3d^do- 5*3, <57*ddo±Qdprr* d3 i3*dg ddp*3} 
(3Sgdor>* i33oc*3§ ©odoirdo. 

?*3g g**3^e5*3 3*oda*g3j, as3oa*3j rbQo3 ©3o£©o3a 
ds?*ddg 5*3o (Aesthetics). d«”S>3ggg 3oao3o33 3 j»(®*o3o 
33©o3do3vde •©» 5*3 3o3o*o3 3od° -63d63poa. 

S*o^3dcdxidoe5 i 'Art is an expression of life'%siH ds^,\(£o 38eaS 
Soa J><5*$}3g§<& 3*oddgo as3 d€Pg3§ 3oa3 3cros*oo dj*3*on*coo. 
IdS) |d©d*3o33 "Beauty is Truth, Truth Beauty" as3 d^do, ©crS” 
asS3 if "Poetry is the Rhythmic creation of Beauty" as3 3dgd3o [33od 
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^pocpooo. s?c &j»60 ^oddg^S; ssQfiii 

^^5 ^ocdhoi^o^ot^od). & Sroddgo 5sSgo, s^|5cx5oo, s5j*5j£o 
§sodj“(±> S 6 . 'Beauty is Pleasure regarded as the quality of thing’ a^5 

®otr&>. ©a &>&>osd3o;$, ssoddeiSocS, Sxr8£3o3£ 
Soo^iT’ ascc3b?S $*o<ddgo ddo^ ^c.xoi sOdgdSo.C’ 

ss£> dd^d$c& dd^d d^dodorr dSso&io&d&jci Srodc'gOdgf 
^dddr^jaS. 

ca 

sVS’oddg ^s^S\ ©dbdd d^6 2dcd: gsd^us’daddr 
ddc ddo d^? 5 !/# di^fcsrd:. ^cnSr'deadi- S'oddgo ddjfbsaorp 
STdoirdi ■S’ddir’CSDsx). SroddgSo ddgo, ddgiSo trodd^o sS^rdo 
ddar'dj°doe>D. ddergd^ ©odreSjd £roddg d^rr srSoiSirdd 
ssOdgsir&jex). dd fidgSbda, ©doi&o&SidS, 25^gS;dS:d5 ©3 
a^doSirdb ©^oiScdo ddgddjdir&xuo (Transcendentalists ).dddeTd 
Sej^od oboScydo dod dOfi ©^>od d^dodSo Sroddg daS^rdo 
dcriUdger irdico. irffS ■& 6 \&\zfv ddpdos srd&cdagid ddodgcdb, 
ddadg ira*^ (ddPdotrilD. 

d”^(dogex> oSddd odp£3d d^e5* "d&g§*d Sr’oddgddg 
ddreS^dd Ss’db. sT’d^cdoaco s'dgd's^s^ds (d'O’dgdtoiJ^do. £3°F?S 
©Selddodo do£>o$o£)d s3°oddg ^odrod Sda^S a°d doer grdScdj 
s’dge^e^g d^g^doS 6 irgsp’gdod ddodgoooocrdo. do 5* dr so sJ* 
3d^«oS- d»3^<dg s^oddg <de|g Iddrod' (di^iroe^d dddrgo 
•^d&odo d^doe? 4 £<dgdd3°<doodd^aorp ddrdocrdb. 464w 
zrdUc do s’dg irddergdd idsaarr dS&, escdodd 

S’oddgd^d^g idddrr’ £dd 3»ocrdo. irffd) ddod) dd^srS} dddlo- 
S°^e^g ^Poadg^^gSodj’od'' ddoex> E^d&cdo <di£d ddooidoeJ 4 
f)dd3'e&od^ooiT’ ©dos&pSd dSftdooS. 
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'The Sense of Beauty' ^oqy'Sj 2^8 •T’os’odod 1896^ 
iSdaQosr’dj. ©3 isdaS* 33^ g&z'g 1906«5* tr-tfs a,d zrg&o 
[p'sr&o. ©odoeJ 4 irosrodDddoS 3§§3od dd ©<d*d3 qpd&> 
asSo^ J .8o€n&. 3' , oddg3^3° 3>333 383F , d3g§rr’ d^3^d32odc3^<±>. 
ssaiji crd^do 3o33 ©efjs’grio 33§*da. 5^3, ©0^$5g§rr 0*3^ 
<*^<&>. ®sS 3dodd 3»d33o, d3&>)5© h&&o dc^do. 
&° do”g3j ^o£J=ojtj, ©diadDosp©^ ddcood aooSiern' ©odd^Srs 
d^od 5 d^doeS 4 ifeodbd 5 ;? ej^do. 32s3bd d^sr’dbdo 
^ 5 S% 3 rr, am3rr 6 oG=ob! "A Real artist must be a seeker and an 
ascetic"- ©3}Q ©o&d;j*do. afi ddcjds ard&cdbo. 

^’’oJ'e^go, tooftdo, 3|ddd SoidSd ©£)dddco d 2 Peu°, cT“ct , ©j°, 
‘Sspoj’, do©3 dT-dgdj*© 0^0* d7>3»o3 ds^d ©©^©dg&OO. 
©^%' 3j°d3)do ddgdd^doeJ 4 £^03 ©?po3 , docr’3j ddoeS 4 
doDiSodo^iPe^ wdgod 5 dioodidi ^"^dboij'cioo- ©odj’dl) 

3°o ddgSo 3dgo, 3dg3i 3°oddgo’ ©3 4d5j 3»oddg ddp>3§ eFSgd 
©doddr-3 dod^do o& dgapS’ ©3 i&dddff ddjdoeS* 
^^ d5c3 2.'^ ) - ©dodo<s»^. ddg 3»oddg 3^<3o ds'-'djgdod 

i3S3»ao3d 3’Si*dg3j»ido 3=^erg3§ 32dofo"3Sd j^d^cSo 

^g°. 

_ i&^3c’3^'Sod2 3j«a>e£ 3d&>d3 Sd^do ij*F?6. 

Science says 7 know'. Art says 7 perceive', •j’^o tSj°€j 
Iooc02d2o8r»dodoo5. 33 d d8jo& ©do£33^doioooS dd. ds ©3d3 
a^d ©doSd.ejoodo^erTP ^odddr 1 ! 

ddo3 33oe3? ©3 dj”<¥5' aer> ddo^do Sd^dx ddgo 

g3^ 3ex>3)d&> 3^33)3 d^s^d^dSid ©odcr^a^ ©d3d^odd<&> 





44- "Art is the response of man's creative soul to the call of the teal"- ed 
©ctPjda. ©odeSe? 5 ©d&aoCP a<S (S’-dg dG^dcredao ( Oriental Tradition I 
stS) dda^do ©d^ps 5 ddSo-arda. s'i' dpdd ©ds’gds doseoaodow 
5’diaotSd dado £roddg ds’gd’s dSjod&os' s''^ dardas^crdd 
Ij^aoi^do. 

ddg d”odcpgeada ^ddddr^iPtae 5 ^S^ocrda Lrt?5. <r-fc 
ddagddd, £>jS)gdd&, dgasd ^gd^d^ ddglPoS £§ Sd&dgdad dS)oQ 
©daddo3 da’d^S ddgo. ©dda ddg dd^dad^Sd 5 S'£da d^^da. 
©odadead, ddg frodcrg^gibd d£d iddodSa dj-ddddg jddodd^. 
©5 d'y’dd^dad drff5 3a>y&a. ds d^ysrds -&dEaeadorr= ’dd*ddr'. 
'ddSa, Sp, dd. ©odao, ©epgdod a'd©" ©5 -sdddaE ~s\g©da 
^cyd’Qocpda. ddddgSa ddgo; ©3 Sr-odbg do'dpgo. © dsTg.v 
S©ado§ s dJ 0 d§ ©doS’^h ©do$'dodd©do5 - ©oir=da dP.Tc. 

d5o(d^rd (5»dg d^dg ^ sj°oddg d^g ddS^e^ 

•&o^ i^cpdj d^^orr dddoiyda. (d’dg s'%” d^gdo -ds’'© 
dda^oeS^dj”, ddgo^dj’ ©oda'd^ i&Qiaaodd ddao^daod, eydd 
ds^dood. a^dg d^d° dpd^jdeTd ©odcrd^do ddaajdaofi s’d, 
d^pgodcpd^da d^gdodda. da ij5do -dr^, (d”dageaa 3dd gT’ddg 
d<£do if'Q'S spda (ddoirddcdeas doaodododd, dSdaodd 
doodj”ddorr° 3d°gda. a& ddgddgo. (d"dg dad^dxx) 4s d-eT'gdg 
CPgd^pdo ergo” Scodo§*^da. (d°dg ^5”da©o a*^ ^daddo 
crgcp de^da^da- ©d ^a^d3ocrda. 

(dd^dl daddl ifed^ dosaoqrdj, spd^^fi a°djdg djl *d( 
SdgeaoO”^ Sddgdodorp daeada^diao crgcr dado ds’gd^ 
©daddoe^S Bda^dday da ddd d^dodlaSa dergdi - Tmthrr 
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iScro&osx) ©dg©a©, ssdodda© ssjpjda. •?'^5 , 'dboo iPiSiP©^- Factrr 
taS^ttPjdo, ©oaaS- ©gfi ©s^g©! <Sso3 ©osao^Sj 31^ 

S)^ge?^S)§ ©dgd©3a &p©©q- Reality ©;p\da g'V'S&ex). 4s a”©©o 
©p©©©oaao$. cr% ©a©o §DS>§°^5. ss©a£©o3a, i©d£5o3£>. ©a©o 
rrdorr cp© ©^©'■©a d©fttfea3- ©a©o ©a© ss©epg©j ria8oda§*rteao. 
ss3 ©a©da ss©jcp©^ £0A©aoa. jpSed* ©a©o ^3^o. cp© ©5<©aea©a 
©©S©^o. ©a© ££eap, ©’Spdgo ©a©©©? 4 © 4a ©3°©£ ©NsaiPd’d eases’© § 
£fr©©©go ©Sp©p ^oepoaa- ssoipda LpffS. 

sjd^d ©aS 6 ©1©o SSsa^iP©. d^s’dbeaa ©g|}iP <d©a d©a 
ss©©g&aea&a i©oba©ya©;p, iP5 ©aodpeaa ©g§i*)d3o©3 6od$). 
©p©d)oa d©a d£5©e5^ ©dddg3a© ©d©a £)db©as|, ©apea ©;^d©a- 
S©g©p©^©arp dQ^oiP©, ^©asdSoiP©, «sd©§ i©”©©dgo g©SaoiP©. 
ss ©dorr ®<Scn£icba3a© ©p©©d©a ©doddo ©S^daiS i©3^©3a iPQ 
cPdddsa. &s (©©’©oed 4 ssdscdao ©da3B ©5 sV’&’da© ©tpscabaSa. 

v £p c_ ’ 

<b&) ssg)dgs dcpogdD, ^3 d^cocpgoj) il oo cco §*$£ d^ii cS^cOjqQ. 

dodo^oS- dj°dd sS^£& p*£do: sd ^dgS’SiSo. crZh dgfridorr 
2pD~f> $3o&p£{$oiy 'ho^^rvcb tj*f?5. 

T/V rnif Principle of an is the principle of Unity’ '©£geSc3o £^SdgQ 

3od3c 5 dj°dj. d’Srdgo ©ggddo ^do^dorr ^dS^&God. 
0§£i IjStfOjoS S’dgo 

dd <DcP|p sD^g€Ffbsp^ {£d5jod3§*odjoo5. ccdo ^c&dd^od^sodorr 
t3"cD dddeS^ l^rOddD. SPd&oSqFdoeS* dP$)£<±>d)Od. o}23^a)§ 

OC&) SSsJSddd* ^otood. 0d SaS? dj 0 ^^ £3 (^QOOg£) 

o*S)§ dd^o^ dDSdo. 5"°a), 3dp£>oddftd ^CTPco £0ft 
^rotood. *Pci dspo dgsppdj 0da°doddjo £pod^o. 
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ga^go^a oc&) 3e&>£f -6r^5) £§- €sa Dstzjoardo 

LrtfS. 

£a ^^5 5gs€F^a^ d^o^goe? g£e5* ^C)^g|o So&r^a 
fcpfifff ^^Sp& 303 atf6^ds§ctfj°exK Sa £'7: ap^?pda so*i& SoooS 
I^SIS^ ^ofijO’di) £d8&>oS ^Cb$; ^^§*£c°d<±>. a^ 

^NoiaSoDa £PQd3oP(^\ "Ss^O ScS ^Slpa^ €Pcv oOw3oD wo3§1p e ID. I3c$ ©j€5303 

ei o— CX, —° 

CpS ^i^g 5 ^©. CstTV; gS&pd. 02P0S EP^OeP SXS'g. S'S, dr'Sg^Q 
iP<&J§°3 dd&dPS £P£ SScdod ^odfPCG. uf£>i Ejg s£52)gS SoS^T 
4$J5 i^o^o S&^iPS. crs«5* e33S¥s do 4?'i>zz°e}&> i3*d5 ddSd 
^socbs^C. o2 »S s'drp 31o s5ir;S.i-|. 

^°0(ddgo «Dod codg2p ^5cd §aS wCDtr^ £pn"d". •soSd" ^ 

£Poddgo. &o^d ^°oddg3i ^GPddSrd 23So. ’’Beauty is goad in its 
fullness, as fullness of beauty is good incarnate". codj; §3$ £oo£$d 

&&&£&> SiSdjiSo. dJ'fTS’ SIdS s's^dd: dd^S', oS'-. ^s'soeT 

S>ep 3oS^5£foy. "Beauty reveals God's majesty * in the midst of His creation", 
&& q 4 S^e5* <s^ccSo^5 sSo^p^a^ 3ex)^8o35 gro6c5go. 

d5o^ ^.botcSocb io^dpp Sd$S4|g ridjspaj 

d^aorr ^a^5oaa estfoa^ g^S&g. io5io^ asapg^orr 
*^$ps§£orp aogtfSftcS ^^SS^ou^oSo (^^SgCSdjcSSa cSD ^sc£htS- 
•^6 ^cspeD §a^c5 a§^?S cOoS^o! 


(£3£k$q. 23.7.1999) 



C33^S)&Col> & e&Sofiddjaf 3 ) 

4 ssdSoddipft (1872 - 1950) lodo 2)5ry\5 6"V2)§ 

Future Poetry 2£<D5g65ePd6)5Q ^odO'oiloe? 5 &^Q&>oS. £5<D5g 
62)€Pd6)5o 3cdGd©f>5 ^ ^62)odDco ^oddS) £9QJod 62)dlpA. 
^ododaS d£)5g62)d 3d5oo|do£P dps^ododjoda) ssc&5 C$5)QzJ°£&). 
<&Q ^^cSoeftpSS) dpdSrp, ©do^rforr* 55e£6o 

§ 3 od 2 §cdo£p£)§ 6j>5oQd3od &<$$orr iDos^ododoodS 3 3^ do. 62) 
sp-p^dglS doddo^do, soo52), ^o^do&podo, sp^podo, *&s2podo 
<hS5od566o ^5c3pAod6>ocp i&oddo3p, Scp 5p5rp 2)d<pddo3p 
5^do. ed^dood dtpdd §s2)dQd dodlbg3 ^d3d 62)dgo ^cP^do & 
& 6 D 0600 J. "The true creator of Poetry, the true hearer is the soul 1 ’ 62) eP^ 
2)33orr 6^o56, 2)56, ss^jSoSfi 6 pcp ssd^oSo osd^d sscdod 62)eP 
?ocpodo. 5<pdd spdfecdo ipt^is ddjc5 do^D*cdp2)3 £sdo2)6 2)d<j235d 
62)eP dd^ddjd doodo£)d dod^^cSpA ^62)odoax <pdo c^do&d 
5rdc3pdo (Integral yoga), dp3o2)d 6dg£dd |5^do (The Path of 
Divine life), oPdb ddgdo2) (ddsSo&d ssdpd- dtpg&d dpd^ddooo 
ssd;, £P5 35 2)£5 p<§ dod d^dSspdo^doo (Evolution) S^dSti&D 
5ooo3o^o ^dodoodd, dpd^co e$$2jP86, ^djdoDdo o 5 drd^ 
Sgpepodo ssO^Sp^ 65 35ry5 dePge)5^ <pQ ^qpg«§|6 cSprfddjd 
#§§ ^dpspoorp 2 )I>£Pcoo. ^ ^62)odoo d’SrSd^do, d*Sr& d^sd, 
2).dodj © «5d|d6)dodood e2)6^2)oiDd3. 

62)d<j ddgO^gSpdS dopoo ^d|iT°2), doddo^ (Mind) sr°do. 
625ePaP6o) r d3 62)e5 < 2) ©odo^cSo ss2)dg.0dx>3. ssd^ddjd |dqpd3od 
62)dgo€r 62) £p$o 3 i&2P£Pspdgs2> fb5o£) |,, ^62}odoodj_ ds dpiooo 
rfodbot&^dffo- 

- 0 n 
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lOdg aps$ aX)o) ^eloloS ^^diScoo. oX)c 6 see w e 1$a*w oJOOaeGd 
•scood &>d (Super mind) dood ^dbdccu). $$ 

dpd^ddl d&o^}o m%P ge^d O^ecdod dOasF ^odddScd 

cSeSgorr' dd^SooS. e &«dg dj^er^godo ssodsjlwdeOcScocI 6dg 
SfcpgStfoS* 2 ,p£cF ^wde.dcxcc. s $p& sssr^ded 2g!>dS) 

^•gdcSle ©oeicj^sS 5 Si dspodod ^SdgS^STdboS. s 5S©^£|3 

decide# ^®e>\ddqv ^^rnda ,| ad^odooc. I 0 ep£) Id ^dodSd 
ss^ddSdo. code's 4, ^dd)odea d^dg ISdg dvd>do Over-head Aesthet¬ 
ics. ^SqE3 k£$3Q C SSo oJCd SoJ€P iV 0 Q£$0g€3£ 3g w'U^;ct)dwi 0 j SfPchQ. 3w Cj-b 
^oeSdcS’td ftS cStf®l<EPcvh SS^OCOqSSFcD -ds dePspeF 0OvdcS cJ’cSsb .ftGdSeP&b 

6$rr ,§, ssdSoiSoeo £pgtp , gaocr'&. 

5p 55 -^5^'sT eprrS a a 3';; 3>5|^e^&’3’ 53 esp5ocS¥£x: 
^^iiorr (fiSS^ax). 5o.aj; sjTQgo&oS s£p-S;£o3$s ^DS^sSo^o 
.v’fiO’w, £>^ex) d^exirr as^iS^oo £s”o3^S s'a^s &?cp as^a* 
grciiie^oo «s3 IdoVjsop |, sO'SoJxexj- so5V: .^Sp^gosJ 5 ssoSp 
5’ep©<S 8 , &sdSj> g£>© s'asr d^\qp©e7 s 3sr>£ 6¥ aip ^adiSbefi 8 
a s C 5 £r , dsso.T a58osrdb. qpJcS gadgoe? 8 &Psi> iTS§' :-x£p gi5 , ^o.T 


•&o£>. liibjO&dT ^a^oeT rf© gSe^o db^ScS. 185 

£sp§ ga^oeS* S°^£, 5p5S)g ¥&©&> ^d&paa S'3S' g^g|55oS. 
ss S’eosTS ±™S;g iF§£g £D6s Psp&PCF ff585oo5. ^©nSS ci ^ oi< ‘ 
£DS£os5° ^oSSis^a «s5gi|£53d;Sg3spdb©&> Sepc^, 
ife&S’oekoo ^58otPOP). 195 £©■§ t&ekpdoeS* ^a^go ©bo&xisp 
Zo^ssa i555-ox. £5JS3 Sep&^oS. .& ¥eP§e5* Sa«%o a5g©<Sfc*3|j$ 
■■■r^rt^.£,'T ii 5^r':“ < x>2tf5cs5 8 a ssiSo^jS «9o£d<3£>& «s&.$£So€5*§ 
r; ,v« aC j£^s5^o^3o 5 ©05g$3a^ as’cOcCp*|^cS^ 
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4 ssddodioa ij'gsp’gdosrdb. &>5'gdgorr" dd^ooiS- 
®°{«a*S° ©o^43 |f £3 di'-ddg der Sdj^ dsfdiod, dgjdff 
as? * r S®& 5, 'k3& ssddg§dd&> dfiod. ss 6&zr& s'SSd ssdsFSg&^jd’, 
i^d^el^ ©&oi£>c&> dSspdi d^dr>, IdSj ddg £poda’ga' > d3o 
SQsad 3s*d d^odi di'O&cO^ooi.' 3§?6cdi5 cdiitf &$©. 
a3oa¥i[£idd^doddo. ©dadgcdiirioes 4 ©6d dj»dd da'dds #&d© 
®sS>dg§ &\j£y&> dido dS^do^Qo. ©odi&i Whitman, Tagore, Yeats 
d’^goi- ss3 dSOosr&i ^ ssddodioo. - 

^ SdaigeS 4 sscdod ^^3dr7» god £3rp, dicdrr god sr^godd 
dj"5^ «scrg^ S-s^drp, Sldssr^ 3dod}Ssbdorr» eld do^ 
dS^dorr* 3dg£po3ddai gdddjdi. ssoSid ddidjd 4 dego&ddesogod 
d’Spdgod&a rr-dSid d^odd ssdSon-» ddddidiod; d'd’elg ddgoeS* 
®3ddiod. I, ©ddodoo 3»Sr-& 3dac§ did "Id* ctq 
dj”oiciid^4iioddi, CTS Bcodig 5 did Ipd^SdidjdQoiiiod. £jg gj^d 
E^ddd^des 4 ddg ^oddgds^d^ d a^d^, dajdidj crdd cpd^dg^des 4 
&s3d^sdid^4ii ©di^>sd did godd^dj tooeaiod. 

dddg dS’d ddoeS 4 sscdid d&drr liff^dj Psychic, The Inner 
Mind, The Higher Mind, The Illuminated Mind, The Intutive Mind, 
5didpS§ lid Over Mind ddiodi gso&d- ^ddSdorr- 3dSdi3^, os 
3di6^ <^<^3 tOdi'^EJ'deP d'fiodid^ ddddood. g£>d dd’aiSo. 
ss^dododiod esSc^doS gde^g^di^dj dd^ipOs ddi'dsrla 
ddigSiod. ssodit 4 ssddodiei 3ditf) (d^do Over mind and Over¬ 
head Aesthetics ssd tididrodod. 

EtT'ddo^o d’Sr'elg dC^oeS - * d^d>go», gsdytiSd' 

*04Sg$jztok tP*o*dgo ^od. c?a^ & ©ddodioo <rdg ddodjes 4 
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Zr6jd&>cfc> 4 «S><53odd3j*f> 

irfSr’o© Vdgs ddg&d§' sS 

SMoT^eS &r>jk> I, ssdaofiSoo adodjdo^o. S'adgc d\dgo. £'d;c. scool 

c^a dd)do ssodgdjdo. era sddsso sodidjdeao. s'adcosr dado 
aS dgooda a^ai dodo aSc*©^ ad sr-dcdc^Sa. §£ oD ex) do cS o 
as dgoodoSo ©a ddrs’do Slos do*^So. dod dod s^e» dadsrd© 

3d)cdo S^eoa, saedada 3d)e>o e^d© Sdjodo JT’S'dao, tfedadda^sT 
Sd^ddao ‘if^Sg if s (dSa’. sodas ^ sdaodaoa ssodo^db- 'ardxOS' 
da e^dorrao sodo , d;coaod;. sTsTda^docd ada>,&oeaa ,> d-aad' 
a^)5<So da^<?o’ ssa. 

o— a) 

ds 6\£\£o ^£pddo 5*<&. dod^dodoeS t&ddddygd swoSbco 
^ddo£)Q£)d ddeyddjddo sjS. soil s’do. ds cdcorfoe5*0 d®y\dg S3 
ddodjdDOD ^l^orrgcT 5 dOjoOJS ^yddd^d 3ofl. dcyco dgdo 
^d&yd§ s^rdjSo dod<s* dgddoc^og soddedodo fosoa iddrdoiDd 
Kathleen Raine dyoex> ddododsy, ..dScdoeS’ Music of Poetry e5*c5y. 
Three voices of Poetry 6"*dy 35^5 Pre-verbal state of Rhvthmdo 
ddodo&^r 6 , A£. Houseman S0^cdy so dSdsSod^r dyd 

■& d*d*dgd^d* i&d^dd d^drdood. soil s’do 4 sddodoo ddjdo 
d^ss&ddod dj>CF aaddTdood. 

4 sddodooo 3*1^ Rhythm - so3 oedo- ^^g^% S’d 
dddycrdj dvj°cr §0S>§*d sdoEddcdiyds ^dydoidooS. s5 
^rdydgorr d*Sydg ddodj&oo 0|do5-ey^o, tf©, ^cdD, dy|doo, 
rtssroD, d°d d^S&doo, derd aoeSg^dao, d^oo^d fdcSyd SSfdooo, 
6do so, dsyddcdogco, doddoso, djjjd^cyoo, sd. 
dooSyd idd^Jbso, 3cpde3d «y£3§ cSo&o§g£oS .osr*dx dydd 
^odtyd^ dd’asorrdy, dddorrdy do($>0oo$d oedo sdjod 
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S£^CF3QCT*iSo3S>&§ es&ySZbS ^as^SsS &5C&0 gsax>d .3£;Sg o£r5§ 

6o8DO$oa^5S. d'SPeSg 3&><£&eX> g}£po5 €P^ ©C& ©gs^ogoS 

g^o£s£>© (Vibrations) «3o^)d3 ^a) "t^S^^do. 

sdj^So 5^?, t^rSofe^ (Bloom field, Cham ski) 3ood0£ 
SpSpJS^oo 31d^ sf 9 ^ %*& S>cfos>*o&p, ao^eo^pcSoo&p, Post- 
Structuralism^doo &p §*dd&ddo£d3&. 5*3, 5*3Q>, 

&^j*CSQoiS eSaS Q, sso’ga^ ssjbe&j £dj°o*&3&. 

“£zP?S z*s £5£p$p £C\0 

wu£i ab 

^s§ SSfs* 3&0&3 

&6d^o ^o&sd 8 ! sMofijdfipjS), 

u w^SsS ?t 34eS &£$£$6i ZPi&Q 

<w £) K 

&dd?l j&ragS 3 

££1: 

ss'c^ £«% **» ^OS'^'S” dd^y6 .yggo |, ss<53o<±>o 

d”SH3 &do&>^ 32oocr<S^. 3?p6 s3^&, <^3- 

sss^oer&s&S &S5S ¥§§ ^^dorrexirr 3e»^c&3 & <®63 oeSoo 
sp’&go. 

1/ ®^3od>o d^e5" svpgSodo, srdg groddgo Sdbsr*^). ^63 
syddcSdoeJ® 3 ctoj°. T&dS^daesy. s^ygoy ^dgdd^do (3220 
£S"od<5gSo3^do ddg, &>d ^o^CPod 5 So^d^D, yS £>o&^3 ^SyeS* 
fii^csSaeSjgl dragon* ^o^a. estfjJD&eo &oeS<S£&tfi'&>, ddg&d 
3d63 dyddy^i (jSc&Spiydb. as&oo’’^ grodo’g^ 
5 &d<5££>/t“ oiSdeSoS) S^SaS^otydD. ^£)3oejo &dg S3 c5oodcro&> 
iSo^iSfr eySoiydb. ssodSod .Dygd^So diidoodorp 
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©ddg.Sdoodd S 03 P 63 . '£po66gzp£)0, ddg:dd£d^&, 
&s>dodbo ss^jSodbo ddgdgorr 6 2 £FOo£?d:. ©coce, © ©dod^£) 
ddg©o5sF ©4>*£)oiS dd0 i^oSoorp IbSfi s^dSdb s^dg ^dob^d 
£>5ssr“doo d&^ofi. crS^ 6 5*dg ©Srdd ©gssr© ddbdo, 3 |^sdo 353rr 
SpAo5. ©cqocJ’ ec^g^^d^^ 5 s^dgd^S^ddo 31b d^Sd^fdo 
dodbfod ddSdo. lykd^ l^djorr 5 ^©OlTD- ©CO ^GS^&ObP d3\o6. 
©bc&pd^ 0 ©^ 5 ©db© crn°^rr 4ddd:d:-cb. dp^gdg MpdgoeJ 6 
&FSF 4? ©I^g©;^ dg4gdo crdocpdo tSfbo SdlTobJ 0 dbsod. 

dodo doC)© oXidld^doD d^^X'SP ojA cOOCxDS oJ f&Q dsCPgc^O©'© 

ds^o&dd^dDdj^dD ds^orp ^gdoidgo s^odd^^. dr^do^cb |, ( 

©ddodoco. 

dodgo sr’dg^oddg, s* a? g doer* ©do dosowd ddo^dSod, 
d^d^dSod do©odo Ss's^dbo ©d>5 4 b£P<&> d&d3bd S’dgddc: 
ddjdo 3odoej-cj§ “bd ©d5*dQrr crdj.oodcd. ©£o£&©c ddo 
©odtfdSod ©S)dodo©&°, ©SrtfdSod ©dosfcr*©^ ddodccdoo 

A O— A a— OJ 

go&odo^oS£oo ct^o* gs^dodo sFoddudod sjpddos^do. S'd, ddgsdd 
ddj^IsS) 3°o3 ©dboo ers^S^ S'^dospd^ S'cdodoc^do. ©5 z*Z 
gS&o&rrd, &&yS s n'& e2*Bd ©doE&pSS ©docr^ ad^eoo Sdo, 
do'diPe^ ^ Bo&oiSeJ 6 iicS 5 a,d do* do ct^cp dj^3o s’^gdoE’^ 
s>odd©3o. 3ood&3 do'doe? 4 dgoSos^dodod £)d\cld 3^,3o<5“ 
«ss^do$Soe5*S) e^doodo 3»odddoy BoS 5 do^doeT (ddodoeS* £dd3 
Spoddg ddo^odo d5^o£), dr , d3e5 6 ©odddorp <3 fo 3 JbeF'g^ dQjo3, 
C3°^ ePG’d^god 5 dt^Bdod 4 sb'od ©sF^don’d^ ©doddodddo^. d* 
■dodoi5£) ddod^oooodoS’d s’dgctrodcr’gdoa’ejdo 

©do3doddi% AeprtoS- ddortdorp ddd3 grodcrgdj cr=d ©oddd 



86 


203 Srtr&g 


ao^a, erasoa ©s^ao^ d-odsa*^. 4 
. [frfy&r ofyoiSe' 3r<%o- aS3«*&«J5d*tfon».gi g seo <SQ^oO 

«9&>sgao33*<k. es&ag <&6y3x>fy<s*4 0 v&> «S0jo3 d^dred 4 
©od^do ©dode^oa. ©ododod ©docpdl sodooo ©dd^d 
«&«iS3-o& ®o<S*tfd aodfc&i^a. © «o<5*^& ^ofiodoira 

S&a^ d-oeSfaSi ^(d^adorp, gvdotfdon* ^a&dja. 
ds^dod £S^qs»3g, ©&>ad d^oddgd^qpal t&dj 
as. fiS^qj-oS* 3 cp 3 w&fSferetf* ddddidb^o*>. 

* JSM-esrtfao ^dtooa. ©a spdg a’odtpgdoCTodo 

€r&£o V >&u(ro aoS'dro %oo«5* ©cdd^eo ©eS^adp o*Sa doddd$ 
^ asic&orp aSaoa aldodioo. sr-a, as«a§ £r>oddgo, ©dodo 
©a ©<d^a s a^s»& do©oaoaaa. ©a ©crg^ ^ 
aat»gc«&.a». ©a ©docpadg&ex>. ^aa ds^oa a^oaa da 

&&&&, dodrQ. ©do^aoaa dfo&do do^do^do. "The Poet 
has in him a double personality, a double instrument of his response to life 
and existence. There is in him the normal man absorbed in mere living who 
thinks and feels and acts like others, and there is the seer of things, the super 
normal man, the Super-soul or delight-soul in touch with the impersonal 
and eternal fountains of joy and beauty who creates from the source and 
transmutes by its alchemy all experience into a form of the spirits' Ananda" 

(The Soul of Poetic Delight and Beauty). 

■& ddjdo 5&a I, ©daodDoo ■& derg adodje? 4 

£Sd£p£^! 


aic > i*_ 

v » v "I'T “tv 


((dd’do. 13.8.1999) 




g8 <&O*^0Sf1O 


^3 $€F%) D.£odj Scdr^Sh &5o3 s^^ejeJ 5 2 s>\qg^~ 

©d 33d ^CPoeP© 3-3id o*d ^epd’oo. 3=?PePg3§ ©d eT£ 3<Podo 
©dd<5dp? ©3 idSp3 dodgiPC? ers'2£=. ^;«c ©S'd. ©dd<5o. 
©oooii, ©5 3=Spdg dosodSooCP? 3=2=ilgd<53oQO*? ©3 *3©d| 
d^qr© dddpcroo dc5 , s'2£'= 3e <pdc©*S. ©§^3=5 dodoepSh, 
doSfsKJ do|fep3^&=0' 3 ^o<pooo. ©ooe.~, 22 sp ©£ dcgodo 3=Spdg 
3dod)&> 33tdooS'ep tfeodtoo 3 oBp ss23<53o3 spdo |<5ddd)3e 4s 
csSoorf 3©$>eago. 

gddoSpg •5'cP§ 3do<A 3 cpospo d?s-=cP©do do5o3 
K.M. Newton s£ d%3 a 6 ©^ 33^do. da 3dot5j<5orr=3\ 3=d3oaS5d s 

3*eP} credod. ©odo«5*- 3oodi5^ 3o3 idcrd3od 3=6 ©oocidio. dig 
3odo 3=6© &><3£oeP© dodgS 3=Sd£o. 5=3, cpdo o*do &d^3dj 3=6 ©p. 
i3=o&cdo 3=6 ©p £><5>S, ©3 ddo ©2ePg©do xPtoog^iPdi ddo ddo 
SocgoeP©do idcpdoeJ*! Bo^cdod. §”3v- s*©cdo idd3ps;p©do, §°3^- 
i3»o&o& idc3pscP©dp, do5§”3j-33d dtp©, spdo©, ddopd*© 
idd!5ps;p©do, S)o§T3^- dgod tPsictSo idaiPSPodo 3’3odo§' i £p3§ 
©odp 3=6©o ddo ddo 3qgoeP©do iDCPybo adgfdeood* 3>doo, |ds©do 
©cdp Soc^oePoJpSrr ©©^ioo i3=<5o£)oiPcdoio. ids© ©©dodoeS^&pcr 
i^doorr* dpdpjdq^oa. tpslc<5 p« 5, dgodidd6ps<pS 3=d3oo<b6 
dgdddo i^doorp idspddo Scdodoo 3ood©o"d©paoo. idS3=6 dd 
dtPodSo ids© Soc^oddod Sdg&odoooa. o=od*- adjdo ids©oi3- 
Sdids ©3 ©spodapddo 3*oaooa. tPslaSo dcgosr-oiPSrp 
d6gBodsSd sddcp©o ©3?pdo £>d\do£>. 3”d3oo4o6dgdddo <5§o3 

A A 
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5>C S 0 ®'«^ L^orr ddjfl©, £>cp oe^odo ©dodos>orv 
d’dSoodoedgdd Aoa-S ©a ^ao3 «5*tfao«o dd^dodj.goox 
a-gSbototf Bo& l^Soo aon^o^ a a 
g&Sgotf* d*Ocl fedD tea, Sold dog 5 # 

idSSg’o ia<a?n'e» dd^dodj^oxx dold id^^oeS* dsdoyS 
ST*dg£&j»oi rpd, t&eidx spdg(ddpodx ©dsMPex) ^do^dod^gooj. 
0^6od do>:p Sxxgo o^gds’do <ddxt ds^oS ^©SagoS* ddx 
^^ospo^i dBSc&dxo, ^)£j»do Sdx^ddxo, ipfioddio, gdd^cpexdx 
spodo^o- SxxdSdd dSo^p So^QdS ©a^c^ 

ZKxSboayr Sag^rdfasb L sa a»si- ^do 

s&ocp- odgso^ooioa. ©cp-a gdys a*&'^ g a&cr/&.o. 
^s^o^do, Sis’Sd5 §*do ^dxej^ a»£r»gg CPaslodpo fbcgosro 

§ s o'Sj’>»orr> <dcdp3oa. ©ax>3,. a,dd5dx»^o d«$go. ^pd §*<^00 

^dddod^. a-6-sg aa^as dc& acgo«do do^dddo ©•a^os* 
1^)2300 Baxdo§ s di3’a§ dgd dd^ iddpx ssodxB 4 da^odad0»ax). 

adj 3a§ LSodpg© mfrfi 4i o fc,?; dd^dcdx>o 

dSgeS). d-6o dcPo^oB* d<5* a,d a*a§\ s,d doodad* S^ga*? 

Scp a^on- .d’Sr'Sg ssddcpodx 6$rf©fi dx6*d d-SS ^5oD 
ddojrdodd ©dddo *oc-? ©aja a^db adoooodx§>©. dododoB 
^dodD ^ Sc&gd 6^do. h&o&°o o-spos’os^doo© &,d as^sxd’ 
&{ $ 0<r 3l d&jraa^ d-6dos $«©* L d»d^dofp <&o£>. g 8 
sjs^a ^dSoodJ. ©»-a. dsdoo a^a bt% 0 *& a&<§aa© 0 . 

ddxd^xo dos dd^dcdxxolf dcgo^ dcpc&ddj da 
ad^diSj <=* cdx>d a&dj aSdo. 

dspd^o, ds^ dxjdBd ^odd doaododd 

(dod-o^ a*.^^og-©&. eSdjJW £do ^odjood. ds^ox © 
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$6 SoSft ^L-CPgSj &&>%€&&, v&gZt'J;. 

«s&£3oi$4j»3§ ss^oo* 3^a Mrtfgo. ssSoiSo s^gocSc^. 

&;«p;So. ss 3$sp;So tfo d»£p®»g^ ss rS5o sr^„— ^-;s 

(oD<^j ,, S3c3 , ’o§ i tOo ojSs^sx) d£Sdc$dj\, Soj&oCSoScSi';. ss 'ic3^a~i;; 
&>i$g Sgs^co sr*. ^43=3 (SSj-ssrcofy ©fos’oiS dr?s\ hzroSo 
4| «3s*tfo i&oiwoa. «2 ^ctccpS s^srcos. 

sSwer-go^o so^spSoS 4 3c&»S .tS sIt^sspsjS 8 sriS;. £ 23go 
S^a<si»a &o<5&>o &ospgo. s»rr- ^ *s*§ S?sp;ySh 

§*o^ ^6<bo§cro. 

w - Q 

*«*go«5* 32^£k££oe», £&><£,&«: ^g ^ocr%- crSi 

C^S 8&J*&)£&», dibaxieS •fe35 ,, g£;gp ^v-C^i ^^rdoiT 

4-: ^s»§ ^^i:c±csx ^ ^o^oag 5 ^ 
So£>ogr''o&> 3a§©o5 £>dj3S i^qy^go ssSgao 6§o srdb. 

®*& d\£\£o Soodg^ s»455‘ $Q5?Sh 

dj°6bo Soodexf^db. aS ssdoiOS' dSdsL-- .c=L-s\:0s 
Soaodorr Sosr»3ocydb. ssoiS- ^rlygygSh dj-3 db*4)eT £3dco 
3*2 ^e/^r £3 ’ S5 '^ ^‘^S'OiSao ■& C&0rii$0';O-. &£j'& 3S'5S : ir’CoS- 

° & ' ZJ ®j 

^^roddg d^do, sr2w£ eS^do, srB|tfg d^do, B-iSrsg 
^e)^)^°’ ^>e§3& ^d^l^sD d^do- sje7° <D<5^ *^cxo. 

£)e3S ©dSdr-p (SbcSyfioiSirdb^db. do5§'0\Qd5<§ s g©?b a^sSaorr 
idda^oiSiy’ &^db. 

-& tfs'gjoeS* dio 5 S’iTgdoSodoeS 4 tfed<3j»fioS 

(oS cSj 1 *SSF 0 £3cS} 0rf(xooaap0i §”oddb 3dodj&oo 5©^e» £©£> 
Soc&xijjorr’ g^iScdbiso. ©Sc&SS; 4)35 Soodgdirdb 0a*g^oS* 
dode&aesi 4 aStid ffigoeS 4 ^ s’dg 3dodj jSj°i€J°Oc6o db^oSosydb. 
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Sx)eSS^^r°d^ &£oj*tr& iSc^o^-^^^ot^db. Stanly Fish 
'interpretative Communities' ©3 3p 33, (oS^jrT'aD ■& ^gp^b 
3oa33. &j£ £>£o&j£o&) 3^S3§ ©3&©3d ©3a35oa©a 

3^ej»g3^ gSy^dj'SI £3 a»3aptpg o&ePpp, 33aa©p S'd^ds'ooo. 

-& £epg 33otf) 303^ a^cro 3§§ c5cP}3aSrr» a’floa. ■& 
■c5^c5ofi5’ £j^ Soj’ort ^^ssioS 5 33S"|o 3e5 a , o , o¥ 3o3oo3- 3' , 3 , ’€Pg3^ 
a , oJ 5 €^g (^apssp©^ 33aoaa 33odj&>©, asa© a^ab©e5* a'lpagc^ 

fososa a«^ao, ©a^o&o, ©3o£3o ©3 ©o^©<s* 

a^aa rngorr apfloa. a'Spiigdd laapsr©^ ae§i)o3;pa 

33od^pe5* 3d}©j», iPCT , ©j'>, 3;pep©j», g)cSj»rraa» 3&^ sSrpoco. 
£pS3’e$g3) ©Sy»dod ©gesp© cSd}©^ 3a 3&^.a 3©3floa. ©oeSdotf 
©gsa aa^es* £>»a a^a ira?§^oa. 

■^3 ^eT-geJ* Literary theory ©o3- a"£pdg 3cPo<do, 3cr, 
3»tpdg©gEa ddo© ©PQ^agc^ao, Literary criticism 3»Spdg 33o<5} 

©3 ^p 6 § -^o 3 ^aoaocpa^ a°Sj»e^g ©o 666 ©gssr©^ 333033 

l^aT-eSg aacd^otfo 'Theory of Literature' 3 p, 0 * 3 } 33033 33 
33130, ©33 3353a |33g£oiT” 3)5°^s. ;pB a^aoeJ 5 a^Spdg 
©gso s3^o, a^sr^g aa^c^- ^ 3o<&p a’Sp^goej'a |>d#go©3o 
33ao3a. a’lp&g ^tr^go^a lasasspapal, 3s*a»3i 
(tDtfgoiT 0 -6 to 3 a*a^ £&©ao, i§cdpd&©3o s’o^aja^s*, 

3&>|o3a. 3»Sp<dg 3cPo<do ©o 3 iPS ©C^cdooeS*- 
a«Sp^go <5*3 3das dda© (Static and dynamic forces) 3©o3©3o 333o3, 
ip3§ ao©oaoaa ©(^©a^ acroer©orp d>a»oao3 agafed^ 
aqrao. a»3»dg 33o<§3o a^dg L aaj»KP©^ a3oooa 3333f 
apiooo ■& ^®’§ 3ac<^& (35 j*k>35SP©5o433. 
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"Criticism aims at a theory of literature, at atonnuiution ot Criteria, 
and standards of description, clarification, interepretation and finally Judge¬ 
ment. It is thus an intellectual discipline, a branch of knowledge, a rational 
pursuit. If we want to arrive at a coherent theory of literature, wt must do 
what all other disciplines do: isolate our object, establish our subject mat¬ 
ter, distinguish the study of literature from other related pursuits. It seems 
obvious that the work of literature is the central subject matter of a theory of 
literature and not the biography, or psychology of the author, or social 
background, or affective response of the reader." 

-6s 6 -CS &£ 3 6 o 4)6|, I3oCSoS J% 

^c^rr^Scoo*^ tSsrdo 4 k 

v - at. Q 

93^3 aocrgcprfo "S^SdS Hep 

oSEO 2 pgc^Dc 50 ). Reception theory & Reader response criticism. Feminist criti¬ 
cism, Post-modernism. £§& &\o 6 tS§o \p°$*Z$g£bQ\ t 51 b 

£)£$oCq <be 3 e!T o 5 oodd 5 <S. E^d^aeJ 5 Reception theoryfPcSj®, HSoSiPeJ 5 
Reader response criticisms&?» 0650 o 5 . ds'SoSdSl §*de$ a^SogodpCP 
6 c 6 o 5 (dodSoc 6 ^<£). *63 Pspe!)* ^S^cSdfVcS (SSioosp Hans Robert 

Jauss. ^<S ^5 6 * 53 -es dSjoCSscS 

© 3 o 2 £So; 3 £)<&>dbo£>. 5 *a, ^ePG^doeJ 2 aj 6 S<£orr% aoS^^ooeS"® 
3 o 5 ° 6 a<dQFP dQjotfoS S^SeS^a a 3 eod& 5 o adodj 

<$d^oSoS), a°Spe 5 gdO{d o 6 ss> 3 o£) Jauss£Pd 3 . Stanly Fish^S 305 s 
3 &>dj 6 b£) f&pdo- as^cds^dgo <£333 
6 Sft t&odooo 5 >. s*a, redoes* 33 ^ ^pQodada hopoo&pS* t&odpooo. 
35 «£ ss s^gg} d 55 do 3 jdo £3 2 tPd)ar 4 §^ ^rnSa ^Sodo^a 6 d 3 
cS °6 H 3 o 353 orT° 3 p 6 ^§°odP(l). 63 §, Sit 6 d 3 &°, £$£&* *&o 3 363\6 
aoooc^s^ a^sp^a^oedarr 1 a&dj&ao 3 s£<k. 6 a^ ^6 sjego^orr 
dPS>o&QuT<&). 'The scholar critic'\fio $£6 Bateson. 
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20»S ¥ir§ 5^5 SrSr’dg £)&>(§ 


Feminist criticism ©oE3 ido^d DoSdCq ©odx>£Pto. 1949eJ* "adoS 
&iS’<3’3 dOoad '5 lodoS ■&!)’ ©3 (dodo ds ^pcraS ^roadasoa. 
sedaoSS!) 1971e5* 3©oddad lodo^gded dr£)e3f)’ ©3^odo © iT’CT'ai 
Sjg dcgod d>aod doaodoa. a'acFgO’ !«!aerdo2d£j*©do foSoa 

|jg ^gsP’ga° 5 dddd£r’do ©3 i^do dj»a»oaoa. ©a ^©ot 
adsaoa. ax>aaa ^dbs»©o ae^pad a^er-ga^ ^ d^<§* ados^oa 
dda. ©a "aa^adg (§aa©&>. ■3o<§ s a ^©o aa^oad ^s’gaj |>©o 

adoajoS d<g®. aa ^a 5 liesa^o. ^ d}dodD©d3dg ©ddj»dd©d3 
d^oS ad^a^ga^ ©d a^sd a^od^sd dgd|rv foaoaoa a°&$<5 
jd^do. ■& zr6o 1960 dtrgd ©3o85r’eJ s ©©d&d ddg ;T’c5 i dgdoQ 
(New Feminist Movement) dood dj°a°oaoa. Sodd aijrdo, Softdd, 

sgddoe^© ©a ©©^©tad © ^rdo iloiadsoa adod^ a°ftoaoa. 
©aa©©o ^dej’db ^©oiT dcdydo 5c&©derda, ^dod” a^gaaj»23o 
|tjd6doll>d |b§ ©a^do e5&ocr Sdoda, s'odS ^i d6d d^dr 
doospgdA ¥6d o’23lcda*©do da^oaoa a*&de!r ^ardo. & iydoeJ 6 
Ids^s ^di^as'd ©aadgo ©8ddw©dA ^ ddodg©&» ©gdd^ai 
ao©odo -ead^da aljdoaoa a^adg jf^do. dgdde?* drads^d 
dj»db^©D § 5 d&)OS'S dibddSjd ^^©dr*, ©as’a’udj’ §*3a *o*d 

^jy-do. aep (fe 3 )&d ad| ^tydorr Sara ddjd^ z°a°o& a«SreFgaj 

doj'U’goddo Scdodoo [^«3”d adid^. ad a'd’iigdd jddj’sr©©* 
d ,, Sj ,, eJ”ga^ ©do§So3 (da^do. aodoeS* iddj , KP©o aos” 6j > Qi£><£o 
dooijo^ooo,- © es^ds d8s3 , d3' , ©o dro* a*ao adodDoao^coo. 
^s'ijo da^ d^pgododsoiaooa. 

Post Modemismdo §©3(de5^ "©d^a^ddd" ’©eF'gd^add ©a 
doadas^db. ©d adorr aa ©d^5 ©dd^do, 1 &cy£ d^dde^^do, 
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a&ip s^eryOg^do, ^dd ^ddg ^do- ©3 zrcrv ddj'‘d € dd>dorr > 
ssddSo&d ^do|d^do. dj»dd ©ddgoe^d d^PO'odj’ dij'^rgodj 0 
«s3gS}o£5 2225^cS -6s S’CT’di du'oddgo. 4> deT’l) £>d<5 d£)y5 d'Sr’dg 
d’ST'iigdd gdc^go ddp£3l ss3 doj"0’q?ddoS) ddodj&o $rdd. 
dS&geT de^go 6d ddd^gd^ d^ orr d3§oddex>ft)e&>od. 

Sxido^od ^3 ■S'eJ'g i ■T'^orr SdQoQod. add 
(d'SDer' , g£>§ eToftir 5 dd ssdeJ^dj ssdodorr Soo^jdiod. a^d^eoeJ 4 
dd^ooiS- d°^dg ddodj dsds dq^o d&>3e&>doo3 ^dgdc^do 
O”^ dd 5*fi£>e5* 35^§°d, aoo 2 |fio£)od, dj°do dydod, rido^d^ 
d32o£iod. ad da ¥®»g d’lr’^g £)dod} d3£o! 


(ldd'do.20.8.1999) 
(sss^^sS lrdo , 2^di'§o[d S^dgcxS*.) 
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